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LESSON ONE

DIALOGUES
1.1
Dialogues in Gurmukhi
Hae Hw HiZ H »as|
Hae Hw HIZ Hi S|
Ha< fRw ft I €7
Aa< fRw ngT, AT HTTG|
Ha< fRw fHaggah
1.2
TH BT SHH3|
W3t SHAS|
IH B'S g9 W&ar?
H3t &dt, et 3a®ie &7 J3|
IH B'S &dt, et Iaeie &t
3t nfgT, fHaggat
1.3
dis HS™HI
gar AS™H| WG, gud Mo fa<
ma?
dis g2, e @m3)
gar g3 UGar ?
il nigT|




1.1

1.2

1.3

1.1

Transcription of above Dialogues

mon sig sat sirT akal.

s6n sig sat sir1 akal.

mon sig ki hal e?

s6n sig ac¢ha, tust sunao.
mon sig mérban.
ram lal namaste.

moti namaste.

ram lal &a pioge?

mot1 nai, kot taklif na karo.
ram lal nai, kot taklif nal.
motl aCcha, mérbani.

din salam.

beg salam. ao, édar ao. Kiwg

ae?

din ewe, miln waste.

beg &a pioge ?

din accha.

Translation of above Dialogues

Mohan Singh | /sat sirt akal./

Sohan Singh | /sat sirT akal./

Mohan Singh | How are you ?

Sohan Singh | Fine. How about you?
Mohan Singh | Fine, thank you




1.2

1.3

1.4

1.5

Ram Lal /namaste./

Moti /namaste./

Ram Lal Will you have some tea?

Moti No thanks. Don’t bother.

Ram Lal It’s no trouble.

Moti 0O.K., thanks.

Din [salam./

Beg /salam./ Come in. What
brings you here?

Din Just to see you.

Beg Have some tea?

Din All right.

USAGE NOTES

/sat sirT akal./ is the usual greeting between Sikhs. /namaste./ is usual
greeting between Hindus. /salam. / is a usual and informal greeting
between Muslims or Christians. If you are observant, you will soon
learn which is appropriate under any set of circumstances. The
remainder of each of the three opening dialogues above can be used
with any of the three opening formulas. For example, you might start
with /namaste/ and continue with /ki hal e?/. After practicing the
dialogues just as they are given try making these re-combinations.

Dialogue 1.1 is a typical brief interchange as two people meet. It can
be used in almost any place or in almost any situation. 1.2 and 1.3 are
typical greetings as one person comes to visit another in his home. 1.3
might be used even if the visitor comes for some serious business.
Etiquette demands that the business should not be brought up until
after some exchange of pleasantries. All of these, of course, are short.
Frequently longer interchanges will be used.



1.6 Your instructor will demonstrate for you the gestures which
commonly accompany these greetings. They are part of the total
dialogue, and should be practiced alongwith the words.

The gestures in use in Punjab differ in many ways from
those in use in America. It is very nearly as important to learn to use
and understand the gestures as it is to learn the vocal language. Make
a habit of watching your instructor as he speaks and imitate him.

1.7  If you do not hear or understand something, you may say

3HT off fagr? tust k1 kia?

or for short, just :

ot faar? ki kia?
or even.
A2 ki?

In such a situation, all of these would mean something like “What did
you say ? The longer form is, of course, more formal.

PRONUNCIATION

1.8  The Punjabi sound we transcribe as /t/ is quite different from the
English “t’. This difference can be easily heard by comparing some
Punjabi words with some roughly similar English words. Your
instructor will pronounce the following Punjabi words for you. One
member of the class should pronounce after each Punjabi word the
English word in the pair. Listen carefully for the difference between
Punjabi /t/ and English ‘t’. There will, of course, be differences in
other parts of the words too, but in this lesson you concentrate on the
correct pronunciation of /t/. Do the best you can with the other
features by imitation, but do not worry about the detail just now.



1.9

Gurmukhi | I.P.A English | Gurmukhi | I.P.A English
Word Word
f3x tin ‘tin’ 35 tan ‘ton’
3% tol ‘toll’ LIES nit ‘neat’
Hs mit ‘meat’ H3 STt ‘seat’

The differences between /t/ and ‘t” are mainly two :

English “t” is formed by touching the tip of the tongue
to the gums just above and behind the front teeth. Punjabi /t/ is formed
by touching the tip of the tongue to the back of the teeth. Punjabi /t/ is
said to be dental. In the dialogues and drills, be careful to make your
tongue actually touch the teeth rather than the gums. At first it will
take a little extra conscious effort to force the tongue farther forward.
With practice, this will become easy and automatic.

In English ‘t’ the moment the tongue is pulled away from the
gums, a little puff of breath is generally emitted. This occurs in words
with initial ‘t’, but not in words with initial “st.” This difference can be
demonstrated by holding a narrow strip of paper in front of the lips.
When a word like ‘till” is said, the strip suddenly moves forward.
When a word like ‘still” is said, it does not. (It may take a little
experimenting to get a strip of paper of just the right degree of
flexibility to show the difference clearly.) The “t’ in “till’ is said to be
aspirated. Punjabi /t/ is always unaspirated. It may be helpful to
practice with a paper strip, and perhaps a mirror to watch it carefully.

Your instructor will pronounce the following words for you as a
model. Imitate him in every detail, concentrating especially on /t/. Be
sure to pronounce it dental and unaspirated.

Gurmukhi | I.P.A Gurmukhi | I.P.A Gurmukhi | I.P.A
f3s tin 3U top 3d tor

I Eil moti I3 rat EiG) tir
37d tar Einj t1 IEL pota
g3 bat 35 tol 3y tap
3d tar i jiti A3 jot




Meanings are not given for these words, as they are not to be learned
now, They are given solely for pronunciation practice.

1.10 Punjabi ‘p’ and ‘k’ differ little from English ‘p’ and ‘k’ in the
position of the tongue or lips. However, both are unaspirated,
whereas English ‘p” and ‘k’ are generally aspirated, except in ‘sp” and
‘sk’. Try the paper-strip test on ‘pin’, ‘spin’, ‘kin’, and ‘skin’. The
test shows the difference most clearly with ‘p’, because the explosion
IS near the paper. The difference is just as important with ‘K’ even if
harder to see.

Compare your instructor’s pronunciation of the following
Punjabi words with that of one of the class member’s as he reads the
paired English words.

Gurmukhi | I.P.A English Gurmukhi | I.P.A English
Word Word

yrg par ‘par’ ud par ‘purr’
us pul ‘pull’ Ut pis ‘peace’
Us pel ‘pail’ ud pur ‘poor’
fas kin ‘kin’ Ci) kal ‘call’
fam kis ‘kiss’ CiG) kar ‘car’
fas kil ‘kill’ S kam ‘calm’

1.11 Practice the following words, imitating your instructor’s
pronunciation. If you have difficulty with aspiration, it may be
helpful to practice with a paper strip and a mirror.

Gurmukhi | I.P.A Gurmukhi | I.P.A Gurmukhi | I.P.A
yrg par Ut pi 1513) pal
qu rup wry ap oY nap
e pol Ug po U ¢p
Y jap Eitl) &ip Us pal
ug por ud peke 3y top
Y sap Hiu s1p IZ kal
EiG) kar EEil kort dd kiir
el aki EiCS tak IH kam
gt kapi a ko ES) k¢




1.12

It taki Ad sek I3 kat

It kali Ereil koli B lok

it kaki A sak

Some of the words in the dialogue have normal tone and some have
high. Normal tone is not marked in the transcription. High tone is
marked with an accent /’/. A word bearing high tone has a higher
pitch than the one with a normal tone. It will require a great deal of
practice before you can hear and reproduce this difference accurately
and easily. At this stage, the best thing to do is to practice the
sentences of the dialogue as whole sentences, paying special attention
to the “tone” of the sentence as a whole, and to its rhythm.

One word sentences (that is, words said by themselves)
are not very usual, but the tone differences stand out clearly. The
following pairs show the contrast between normal and high tone.
Practice them, imitating your instructor.

Gurmukhi | I.P.A English Gurmukhi | I.LP.A English
Translation Translation
g7 ca ‘enthusias’ | 9'J a ‘tea’
37 la “attach’ BT la ‘detach’
GIE) bar “‘farm’ aJd bar | ‘outside’
el ar ‘needle’ MIJd ar ‘business’
H'E mal | ‘property’ | H'J& mal | ‘chain’
<'d war | ‘turn’ <'Jd war | ‘crowd’
8 kal ‘draught” | ¥"J& kal | ‘urgency’
ut pi “drink’ g pi | ‘grind’
3 lo ‘light’ 39 16 ‘griddle’
Hg mor | ‘peacock’ Hag mor | “‘seal’
Hdt mori | ‘hole’ Hadt moér1 | ‘leading’
ordt kari | ‘useful’ et Kari | ‘single-fold’

Do not learn the meanings of these words at this time. The meanings
are given just to show that a difference in tone, slight as it may seem
to you at first, can change the meaning of a Punjabi word drastically.
It is crucial that you learn to recognize and reproduce tones




1.13

1.14

1.15

accurately, as otherwise you will not be understood, or, worse, you
may be misunderstood.

A Punjabi sentence is said with an intonation, a pattern of pitch,
prominence, and rhythm. This is an important feature of the spoken
language. The intonation helps to mark off the flow of speech into
portions such as sentences. Different intonations help to mark
different types of sentences. In the dialogues, some of the sentences
are clearly distinguished by having different intonations than others.
The most obvious intonational difference in these lessons is that
between questions and answers. Often only intonation marks the
difference.

Intonation and pitch interact in Punjabi in ways that are very
difficult to describe. Fortunately, they can be learned even without a
clear description. If you will practice the sentences of the dialogues
carefully until you can say each with the proper pitch, prominence,
and rhythm, you will soon learn to hear the intonation and tones of the
sentences. If you cannot now hear a consistent difference between
words marked /°/ and words not so marked, do not worry about it.
That will come in time.

Throughout all your work with Punjabi, consider your instructor’s
pronunciation as the standard. Imitate him as accurately as you can.
Do not be satisfied with your work until it sounds, both to you and to
him, just like the pronunciation of a Punjabi.

The transcriptions are given primarily to point out to you
certain significant features which you must learn to hear in your
informant'’s speech. Use them only as guides in listening to him and in
Imitating. Do not base your pronunciation on the transcriptions.

Sentences are much more important units of speech than are words.
Try to learn to pronounce whole sentences as single continuous flows
of speech. Word divisions are shown in the transcriptions, but you
may not hear them in speech. Do not pause where they are shown. If
you do, your speech will sound halting or artificial.

Do not worry over the meanings of single words in the
dialogue sentences. That also will come later. The translations given
are intended to indicate the meanings of whole sentences. Very often



1.16

1.17

the internal structure of the sentences is very different from that of
any English sentence.

Under the head of "Pattern Practice” sentences will be
given in sets that will permit you to see internal structure. You can
determine for yourself what certain parts of these sentences mean by
comparing the sentences in one set, and noting the places where their
meanings differ. In some cases, sentences in the Pattern Practice will
parallel and explain sentences in the dialogues. Before the course is
finished, most of the sentences in the dialogues will have become
clear to you.

When sentences in the Pattern Practices do parallel those in
the dialogues; they permit you to vary the dialogues a little. For
example, you might change dialogue 1.2 by saying /kafi pioge?/
instead of /¢a pioge?/. It is more usual to offer tea, but one might offer
coffee. Or, you might say / ¢a loge ?/. It would be very strange to say
/sabzi loge?/, but only because you would not ordinarily offer
vegetables to a visitor until you had sat down to a meal.

PATTERN PRACTICE

Gurmukhi I.P.A English
g9 iGar? &4 ploge? Will you drink some tea?
ELRUSEIr dud ploge? Will you drink some milk?
Agg3 WEd? | zarbat pioge? | Will you drink some fruit juice?
et iGar? kaff pioge? Will you drink some coffee?
99 B5I? & loge? Will you have some tea?
€U B5d? dad loge? Will you have some milk?
gget B5d? barft loge? Will you have some barfi?
et Gd? sabzi loge? Will you have some vegetables?




1.18

g ot 872 & kie? What is this?
G ot 82 6 kie? What is that?
1.19
27 977 2 é &a e. This is tea.
g9 €y T é dud e. This is milk
g7 HJ=3 €| é Sarbate. | This is fruit juice.
g9 gaet Bl & barfi e. This is /barfi/.
1.20
SaESIoRS] 6 e That is tea.
G aret 2| 6 kafi e. That is coffee.
ERRCEIRC] 6sabzie. | Thatis vegetable.
Gu gu el 6 dud e. That is milk.

1.21 /barfi/ is a kind of pastry, generally served only on special occasions.
Like many other Punjabi confections, there is no English equivalent,
and therefore, no translation can be given. You will certainly get
acquainted with it when you get to Punjab, and probably you will like

it.

/Sarbat/ is a general term for many kinds of fruit drinks.
'Fruit juice' is really not a very good translation, as /Sarbat/ generally
is prepared in a more elaborate way than is implied by ‘fruit juice'.
Perhaps it would be better to have left it untranslated as was done with
/barfl/. But in any case, do not expect this or any other Panjabi word
to have a simple uniform English translation. Very few will. Even /¢a/

10




1.22

does not mean exactly the same as English 'tea’, as you will learn
when you are served tea in Punjabi villages.

Pay close attention to the intonation of these pattern sentences. You
should find that those in 1.18 are quite different from those in 1.16
and 1.17, even though they are all questions. Questions such as these
in 1.16 and 1.17 have a characteristic intonation which marks them as
questions. 1.18 do not.

11



2.1

2.2

2.3

LESSON TWO

DIALOGUES

Dialogues in Gurmukhi

Hod 8% SHAS |

IH JUE SHAZ |

Hod 8%
Mg, nfeg »m 7151
fegst & TH3)|
f&g & HI TH3, IH US|
feg & ggH gag|
mHdTaT 3 e 3|

IH JUS I MTE?

Hod 8% oH fes J°)

IH U UATE URE mriemT ?

ggH §d9 #t, 573 |

ggH ¥dd Hi3 Hf »a&|

g™ Ry Af3 H »iars| IHT nigrow ©)

ggH ¥dd &t #t, mindias|

I St aH Ide Gl

ggH €49 Ut g9 feg it |

I fHw g3 MeT |

12




2.1

2.2

ggH ¥dd H&MH |
fHaar H&™ |

wg, |

AT E?

+t &ar fapur ?
ggH ¥4d It 53|
fhaar ot g gt € 2
ggH S99 adt #t, fhggsr ot |

Transcription of Above Dialogues
stdar lal namaste.
ram gopal namaste.
stdar lal 3o adar a jao.
éna nil milo.
¢ ne mere dost, ram
gopal.
¢ ne brus bankar.
amrika to ae ne.
ram gopal kado ae ?
stidar 1al das din hoe.
ram gopal pajab pasad aia ?
briis bankar ii, bot.
briis bankar sat sirT akal.
ram sig sat sirT akal.
tusi angrez 0?
briis bankar nal j1, amrikan.
ram sig ki kam karde 0?
bris bankar pis kor wic 2.

13




2.3

2.1

2.2

| ram sig

| bot aceha.

brusbankar salam.
mirza salam.

ao ji.

k1 hal e?

j1 lag gia?
bris bankar ha ji, bot.
mirza kot &iz ¢aidi e?
briis bankar nai j1, mérban.

Translation of Above Dialogues
Sunder Lal /namaste/
Ram Gopal /namaste/
Come in, please.
Sunder Lal I'd like you to meet
somebody.
This is my friend, Ram
Gopal.
This is Bruce Bunker.
He has just arrived from
America.
Ram Gopal When did he come?
Sunder Lal Ten days ago.
Ram Gopal Do you like Punjab?
Bruce Bunker Yes, very much,

14




2.3

2.4

Bruce Bunker

/sat sirT akal./

Ram Singh /sat sirT akal./ Are you an
Englishman?

Bruce Bunker No,sir. I am an
American.

Ram Singh What do you do?

Bruce Bunker | am in the Peace Corps.

Ram Singh Very good.

Bruce Bunker /salam./
Mirza /salam./
Come in.

How are you?
Do you like it here?

Bruce Bunker

Yes, sir, very much.

Mirza

Do you need anything?

Bruce Bunker

No, thank you.

USAGE NOTES

One English name has been introducted into the Punjabi dialogue.
Listen carefully to its pronunciation. Punjabi pronunciation patterns
are different in many details from those of English. Most Punjabi
speakers will find it difficult to pronounce 'Briice Banker' or any other
foreign name in other than a Punjabi way when embedded in a Punjabi
sentence. The result will sound strange to an American. Of course,
Americans speaking of Punjabis in English will assimilate the name to
English patterns in the same way. The result will sound just as strange
to a Punjabi.

If you desire to use any English name in a Punjabi
sentence, be careful to modify its pronunciation to bring it into accord
with Punjabi patterns. Your instructor can provide a model. If you do
not give a Punjabi pronunciation to the name, you are very likely to
give an English pronunciation to adjacent Punjabi words. That might

15



2.5

2.6

be very unfortunate for your efforts to attain a good Punjabi
pronunciation.

At the beginning of your learning, at least, when you
are trying to establish new speech habits, you must be sure that every
word in any Punjabi sentence is pronounced in a Punjabi way.

PRONUNCIATION

Punjabi has ten basic vowels. These will be indicated in transcription
by the ten letters /1 (<T) e (3) e (B)a (@) o (S) o ()T (e)i(fo)u (@) a
(»1)/. Eight of these have already occurred in the dialogues and pattern
practices.

/i u a/ are very nearly like the three English vowels of 'pit' 'put’, and
‘putt’. (Notice how the doubling of the ‘t” does not indicate anything
about the pronunciation of the consonant, but does mark a difference
in the vowel). Like Punjabi, English has a very large system of vowel
sounds. All of these must be written in ordinary spelling with five
letters ‘a e i o u” with some help from “y w’. That forces the use of a
variety of strategems. These do the job of giving each word a
characteristic spelling fairly well, but the nature of the English vowel
system is concealed. For our Punjabi transcription we must use extra
letters because we want to represent the pronunciation of Punjabi not
only accurately, but also in a straightforward way.

Compare the following pairs of words as you have done before.
Your instructor will read a Punjabi word. Then one member of the
class will read the paired English word. You may hear some very
minor differences in the vowels, but most of the differences will be in
the consonants. You may consider that these three vowels will give
you no trouble, if you continue to imitate your instructor's speech as
meticulously as possible. Hard work at this will polish off any
problems with these three vowels easily. While you are working on
these, be very careful about the tone or pitch of the word. More than
anything else, English pitch patterns will make these words sound

16



foreign. Most other mistakes will be minor if you master the Punjabi

tone system.

Gurmukhi | I.P.A English Gurmukhi | LLP.A English
Word Word
gz bil ‘bill’ us pul ‘pull’
an bas ‘bus’ s jin ‘gin’
ad ruk ‘rook’ L) kal ‘cull’
fam kis ‘Kiss’ aSTet julat ‘july’
HY sab ‘sub’

2.7 The four vowels /1 e o 4/ immediatly suggest English equivalents to

most Americans. However, the matches are inaccurate and are likely

to lead to trouble. Compare the following pairs of words :

English Gurmukhi English
Gurmukhi | 1.P.A Word I.P.A Word
SiEl &iz ‘Cheese’ g0 jin ‘june’
CIES bit ‘beat’ He siud ‘sued’
Bl Itk ‘leak’ g niin ‘noon’
H mez ‘maize’ SE roz ‘rose’
35 tel ‘tail’ SE/ cor ‘Chore’
d3 ret ‘rate’ El go ‘go’

These four English vowels are always diphthongizes. This is most
obvious in the case of ‘0’. If you say a word like ‘go’ slowly, you can
feel your tongue moving upwards and your lips rounding gradually
during the course of the vowel. Your neighbour can clearly see the
movement of the lips. The beginning and end of the 'o' are very
different. In Punjabi, this diphthongization, if present at all, is quite

weak.

The other English vowels in this list are also diphthongized. In a
word like ‘gay’, you can feel your tongue rising but the lips do not
move. It is a little harder to observe when a consonant follows, as in

17




'rate’, but comparison with a Punjabi pronunciation /ret/ will show the
difference clearly. None of /T ¢ o @/ are diphthongized in Punjabi the
way the nearest English equivalents are. To pronounce Punjabi with
the English-type diphthongized vowels gives a very foreign sound
which must be avoided carefully.

2.8 Punjabi vowels are affected by the tones. As a general rule, words
with high tone have shorter vowels than words with normal tone. In
the following pairs of words listen for the differences of length of
vowel. Then practice them being careful to maintain the
undiphthongized pronunciation while you practice the slight
difference in length.

Punjabi | I.P.A | Punjabi |Il.P.A |Punjabi |[I.P.A |[Punjabi |I.P.A
il p1 Ut pl [ 1 &d 1
8 |pk | BT |k | H sii id sii
I s | T |dm | T |daja | €99 | daa
< W1 <9 wi
39 ter 39 tér Hg mor HJg mor
HI mer Hg mér Heft mori Hadt mori
3B tel S jél S5 ¢or | 99 &ob
Ad sek AU séd Ad sok AU sod

2.9 The vowel /a/ gives much less trouble than most of the others. It is

very nearly like the vowel in ‘father'. Any small difference can be
worked out by imitating your instructor. However, the same difference
in length on tone must be practiced.

18



Gurmukhi | I.P.A | Gurmukhi | I.P.A | Gurmukhi | I.P.A | Gurmukhi | I.P.A
T ja <7 wa | 99 kar |18 jal
H1Jd ja <d wa | &'Jd kar | 7I3 jal
& 1a i ¢a grd bar |H'® mal
81J la 9dJ &a grdd bar |H'IB mal

PATTERN PRACTICE

2.10
Gurmukhi I.P.A English
fegHd EA3 &1 | émere dostne. | He is my friend.
This is my friend.
feg IH IUT® &1 | é ram gopal ne. | This is Ram Gopal.
feg gafenrs W | ¢ hardial sig ne. | This is Hardial Singh.
3
feg tHaa 3\ é mirza ne. This is Mirza.
fag HizT 3| é s1ta ne. This is Sita.
She is Sita.
GuHas HWw d1 |6 ménsigne. | That is Mohan Singh.
He is Mohan Singh.
2.11
fog T 7 T3 e ne mere dost, son This is my friend,Sohan
e R | ’ sig. Singh.
g 373 93 e ne mere dost, mott. | This is my friend, Moti.
H3t |

69 % 13 Twz.8qn | 0 ne mere dost, beg. | That is my friend, Beg.

19



2.12

2.13

2.14

2.15

HIT&TIH B& €l | meranaramlale. | My name is Ram Lal.

Ha" &1 Hae AW €1 | merd na mén sige. | My name is Mohan
Singh.

HaT & €1 g mera na din e. My name is Din.

g grfh? &4 ¢aidi ? Do you want tea?

gt grfret? kafi ¢aidi ? Do you want coffee?

It dy gty | Kol ciz ¢aidi ? Do you want anything?

oy e dud ¢aida? Do you want milk?

Hag3 Idtar?

Sarbat ¢aida?

Do you want fruit syrup?

3 grftar™ kUj ¢aida? Do you want anything?
oH fes 32l das din hoe. Ten days ago.

2tg fes I7I wi din hoe. Twenty days ago.
EinRERI t1 din hoe. Thirty days ago.
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2.16

2.17

2.18

In 2.10 three of the sentences have been given two translations. All
the others might have. In Punjabi, we must use é or 0 according to
the situation and context. In comparable English sentences we must
choose between ‘this’, ‘he’, ‘she’, and ‘it’. For example, in the
dialogue 2.1, it seems most natural to say ‘This is my friend, Ram
Gopal’. It would be perfectly understandable if you said ‘He is my
friend, Ram Gopal’. Still our custom is to prefer ‘this’ in such a
context. In Punjabi, the customs determining whether you should say
é or @ are quite different from anything in English. In a situation like
that in dialogue 2.10, é is the proper one. In some other
circumstance, 6 might be better. To try to describe the usage would
make it seem unduly complex, a little practice and observation will
lead you to use these two words correctly.

At this time, only one point needs emphasis : the
distinctions between é or 6 and those between ‘he’, ‘she’, ‘it’, ‘this’
and ‘that’ are different. It is not possible to say simply “é means
‘this’.” € might be used where the best English equivalent would be
any one of ‘he’, ‘she’, “it’, ‘this’, or ‘that’, or even some other
entirely different expression. 6 might be used where English would
use any of them. Translation equivalence is very complicated and
confusing. The Punjabi usage is much simpler. It will be much less
confusing if you do not concern vyourself very much with
translations, but instead concentrate on observing the situations and
contexts in which each Punjabi word is used.

Patterns 2.10 and 2.11 are polite forms. There is therefore a
fundamental difference in construction between these and 2.12. How
this works will become clear later when there are other patterns with
which you can compare these two.

Patterns 2.13 and 2.14 are very similar, except that certain nouns
(e.g. ¢a, kafi, sabzi) must be used in 2.13 and certain nouns in 2.14,
For the present, merely learn the patterns; the explanation will come
later.

In both patterns, the crucial thing at the moment is to practice
the intonation patterns of the whole sentence.
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3.1

3.2

3.3

LESSON THREE

DIALOGUES
Dialouges in Gurmukhi
I™H SHAZ Hh
Hd< SHAZ|
MG, fae mre)
IH IS gUug Mo T?
Ha= &t #h
837 &+ far |
I™H nigr Hf, tHaggmat
sy iy | A I |
7S AS & Af3 Ht ma |
NI ST AGHS S T |
mMHAT 3 wirfendt |
gy firw G Ht, nfeg »ir 76 |
g7 figa &7 ?
SRS | ooft ot frgaered |
Wt I mmfemdi
HizT SHAS |
farsT SHAS |
HaT & faHsT € |
Iy ar ?
HizT H3T

MG, ITBH ISIT |
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3.1

3.2

3.3

farsT

M@H

Transcription of Above Dialogues

namaste ji.
mon namaste ji.
ao, kiwe€ ae?
ram son édar aia?
mon nai ji.
6 kalij gia.
ram accha ji, mérban.
dalip sig sat sir7 akal.
jan sanel sat sirT akal
mera na jan sanel e.
amrika to0 aia.
dalip sig 30 j.
adar a jao.
&a ploge na?
jan sanel nat J1, mérban.
p1 ke aia.
sita namaste.
bimla namaste.
mera na bimla e.
te ap da ?
sita sita.
ao kaljj callie.
bimla accha.
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3.1

3.2

3.3

Translation of Above Dialogues

Ram /namaste ji./
Mohan /namaste./
Come in. What can | do
for you?
Ram Did Sohn come here?
No, he has gone to the
Mohan college.
Ram Thank you.
Dalip Singh | /sat sirT akal./
John Snell /sat sirT akal./
My name is John Snell.
I am from America.
Dalip Singh | Come in, please.
You will have some tea,
won't you?
John Snell | No, thank you.
I have just had some.
Sita /namaste./
Bimla /namaste./
My name is Bimla.
What is yours?
Sita Sita.
Let's go to the college.
Bimla Fine.
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3.4

3.5

3.6

USAGE NOTES

Introductions tend to be very much more casual in Punjab than in
America. In the villages, in particular, formal introductions are
seldom given. Often a conversation will go on for some time
before the name of a visitor is mentioned. With foreigners,
however, introductions are somewhat more common.

Tea is offered to guests at any time of day. It is good etiquette to
refuse it once. Generally you will end up drinking it anyway in
spite of your refusal, which will, of course, be taken only as
politeness.

PRONUNCIATION

The Punjabi sounds /g j d b/ are voiced. This means that the vocal
cords vibrate during their pronunciation. This distinguishes them
from /k ¢ t p/ which are unvoiced, that is, there is no vibration of
the vocal cords.

English ‘’k ¢ tp” and ‘g j d b’ differ mainly in that
one set is usually aspirated and the other never. For some speakers
‘g j d b’ are voiced. For others, they are not. For the latter, the
major distinguishing features the lack of aspiration and the weaker
pronunciation. Even when English ‘g j d b’ are voiced, they are
usually weakly voiced. We tend to start weak voicing in the middle
of the first ‘b’ in *bob’ and to drop the voicing gradually during the
second ‘b’.

Such a pronunciation of Punjabi is generally quite unacceptable.
The voicing of /g j d b/ should be strong and extend throughout the
consonant. It will require practice to get a sufficiently strong
voicing in initial and final /g j d b/. The following are some words
for practice. Pronounce them after your instructor, imitating him
closely.

/goli (3r®1) gak (arad) gop (JU) gara (3rar) gil (o) gad (Ire)
geri (3rd) gori (ddt) gad (=) jid (fAe) jor (#9) jali (A=)

25



3.7

¢l (775) jas () jula (F&7) jok (=) jis (Fm) dar (€9) din
(fes) der (29) dasra (299T) deg (241) dag (8741 di () da ()
dorT (€adt) boli (831) boki (S6f) bas (g7) ber (89) beg (541

bag (g7d1) bori (&d1) bari (g7dh).

/sag (ATdT) dag (€7d1) rog (dd1) kag (amdr) lag (&1 nag
(&) log (3a1) nig (few) ag (war) soj (F) moj (W) raj (I+)
kéj (%) baj (579) saj (713) ¢aj (I9) kaj (a7) laj (&4) rij (f53)
kad (&) sid (7€) sad (A1) nid (31€) rdd (3€) dod (€€) ¢od
(F2) tad (32) modi (i) hdd (FE) 16b (59) sab (FE) rob (399)
&ob (¥3) 1ab (B79) sab (A7aE) jeb (79) seb (Fg) &b (»g)/

The distinction between /g j d b/ and /k ¢ t p/ is often a difficult one
for Americans to hear. Unaspirated voiceless stops are generally
heard as /g j d b/. Part of the reason is that we do not rely very
heavily on voicing to distinguish sounds in English.

In addition, in Punjabi the tones on the following or the
preceding vowels also change the voicing of the stops slightly. It is
therefore important to practice with words having both tones.

Your instructor will pronounce the following
pairs of words sometimes in the order shown and sometimes in the
opposite order. Listen carefully for the difference. Then practice
Imitating his pronunciation.

/gar (3rg) kar (&) jor (v#d) cor (¥9) dal (€7%) tal (38) bol
(d%) pol (UB)

sak (A™a) sag (AmdN) ¢or (I9) jor (v9) dad (<) tad (3€) bir
(¥f3) pir (19)

Cuk (Id) Cug (Far) cam (YH) jam (AH) tar (379) dar (€79) pok
(Ud) bok (8<)

gol (@) kol (@®) jali (A1) ¢ali (§781) kad (<) kat (a3) pali
(Ust) bali (I7&t)

gol (3®) kol (d®) jus (dH) &iis (FH) rat (I3) rad (I€) par (U)
bar (8739)/
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3.8

3.9

/gal (aras) kal (a7as) ¢al (379%) jal (Aas) dé (€9) té (3T) po
(UT) boja (97
ké (3T) g6 (A9) ¢a(I9) ja(79) tira (Froan) dira (8997 bo
(9) po (Ga)/

There is no sound in Punjabi like the consonant ‘r’ in most English
dialects. The letter r has, therefore, been free to be used for some
Punjabi sound which has no close match in American English. This
Is a tongue-tip trill /r/ which you have been hearing from the very
first dialogue. The closest English equivalent, sometimes called
“rolled r,” is a special sound occasionally used in place of ‘r’ in
singing or in answering the telephone (in ‘thr-r—ree) While closer
than the normal English ‘r’ in ‘rub’ or ‘burr’, even this kind of
“rolled r” is not an entirely satisfactory equivalent for Punjabi /r/.

You will have to learn /r/ by imitating your
instructor's pronunciation. Thus following are good words for
practice:

Gurmukhi | I.P.A | Gurmukhi | I.P.A | Gurmukhi | I.P.A
a3 rat 37Jd tara | 3'9 tar
GE rok 3t tar1 | 99 car
a3 rat Hdt mori | &'Jd kar
drd ra ot larr | ™'Jd ar

ER) ré et Kari | HOd mor
Sl s ATt sart | 99 kar

Using a letter like r for a Punjabi sound quite different from its
usual English value is a quite normal procedure. We saw the same
thing in Lesson | with /k t p/, all of which are very different from
‘k t p’. Actually, of course, no Punjabi sound precisely matches
any English one. Some are close; some are fair approximations;
some just do not match at all. For example, there is nothing in
Punjabi to match English ‘th’ either in ‘ether’ or in ‘either’. We
will later see additional Punjabi sounds which are totally different
from anything in English. But do not allow yourself to be so
impressed by the few which are obviously and radically different
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that you forget that there are real and significant differences
between all Punjabi sounds and any similar English sounds.

Why then do we attempt to transcribe Punjabi with
the familiar English alphabet at all? Simply because that is the easy
way. It would be laborious to learn a set of totally new marks. The
tranditional ways or writing Punjabi will not serve our needs
because they do not always indicate the pronunciation exactly and
straightforwardly. Some way of calling attention to features of
pronunciation is useful, and transcription seems to be the best.

Transcriptions in the English alphabet can be
misleading if you forget one thing: They are not an attempt to
show the pronunciation of Punjabi sentences in English terms. Use
them only to remind you of what you have heard. Get the proper
pronunciation by listening to your instructor and imitating him. Do
not attempt to guess at it from transcription until all features of
Punjabi pronunciation have become thoroughly familiar and you
are already able to speak accurately and fluently.

There is, however, one way in which these
transcriptions are very meaningful. Whenever a given letter, say /r/
Is used it always means the same sound — not physically the same,
but functionally the same. In a Punjabi frame of reference, every
item transcribed with /r/ has a functionally identical sound in it.
Every Punjabi /r/ is equivalent to every other Punjabi /r/. This is
true whether the /r/ sound alike to an ear accustomed to American
English or not. A Punjabi r would not be functionally equivalent to
any English sound, even if it were physically precisely the same,
since they work in different ways in different systems. The
transcription is designed solely to represent Punjabi in its own
terms, not to make any comparisons with English. The familiar
letter-forms are used merely as a matter of convenience.
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3.10

3.11

3.12

3.13

3.14

PATTERN PRACTICE

Gurmukhi I.P.A English

ST e famm @1 | ¢ kalij giae. | He has gone to the college.

Sumlggfam 8l |6 gérgiae. He has gone to the city.

Sueugfamt @ |6 édargiae. | He has gone this way.

Saniegfamm €l |6 4dargiae. | He has gone inside.

&g o famr 27 | 0 kalij gia e ? | Has he gone to the
college?

HaE Jifesd famm | sén kalij gia | Has Sohan gone to the

&9 e? college?

Hae »ied famd €7 | son adar gia | Has Sohan gone inside?

e?

gUg M7 A5 | édar 2 jao. Come here, please.

nigd Mt 7G| adar a jao. Come in, please.

gJd nT 7G| bar 2 jao. Come outside, please.

Ba= 8gg nrfmm? | sOn édar aia? | Did Sohan come here?

6g ug nifomp? | 0 €dar aia? Did he come here?

&g nfog nfmn | 0 dar aia? Did he come inside?

wWHdtaT 3 wfentil | amrika to aia. | | am from America.

udATg 3 ot pajab to aia. | I am from Punjab.

feat 3 mrfan| dill1 t5 aia. | am from Delhi.
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3.15

WHIT 3 M &1 | amrika td dene. | He is from America.
Udte 3 Me 3| pajab td ae ne. He is from Punjab.
UTaH3™S 3 e 31 | pakistan td ae ne. | He is from Pakistan.

3.16
WG mfgg e | 0, Sér Callie. Let's go to the city.
WS, nfog I8 a0, adar callie. Let's go inside.
WG Trgg e | o, bar callie. Let's go outside.

3.17 The only difference between the patterns of 3.10 and 3.11 is in the
intonation. Listen to this carefully as your instructor pronounces
these sentences, and practice the intonation thoroughly.
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4.1

4.2

4.3

4.4

Hae fhHw

Hae fHw

Hae fHw

Hae

dH &%

d™H BT&

H3Y fHw

H3Y fHw

LESSON FOUR
DIALOGUES

Dialogues in Gurmukhi

e Hft, 88 v 76 |
e &% 99 Yigdr ?
il
BT Jd BTl ?

H g |

AgHt ?

J7, I3 |
et fg it ?

net |

g yriedr ?
RN

YT o e |
g9 3 WGar ?
e |

Mg, yraT f3ammg € |
A B&d &7 ?
AUkl
frgwigdt e 2|
ngT, I8 2 feb |
u=Rsigsl

fHagt g3 &t |
neT |

HIS Hf Wa™3 |
HIS Hf Wa™s |

feg HaT I 8, JIfe™s |
YTEHT HI& HieT € |

31



4.1

4.2

4.3

4.4

fegat & TH& |

f&g N3 en3 B, 7% "ilHE |
mMHdaT I e & |

fo oo™ feg ?

<t feg |

HIS fdat ga € ?
f3s s |

fa< AT ?

pusicescl

Transcription of Above Dialogues

moén sig

jan

mon sig
jan
mon sig
jan

mon sig
jan

ram lal
jan

ram lal
jan
mirza
jan
mirza
jan
mirza

jan

santokh sig

jan

santokh sig

ao j1, ethe 4 j30.
khane nal ¢a pioge?
JI.

phulka hor loge?

J1 bas.

sabz1?

ha kaj.

methi ki gobi?
methi.

khana khaoge?

nat ji.

kha ke aia.

&a te pioge?

accha.

a0, khana tiar e.

sag loge na?

ha ji.

é ma didal e.
ac¢ha, kuj de dio.
mas wilo.

miréa bot na.
accha ji.

sat sir1 akal.

sat sirT akal.

é mera kaka e, hardial.
khalsa sakiile jada e.
éna ni milo.
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4.1

4.2

4.3

4.4

jan
hardial
jan
hardial
jan
hardial

é mere dost ne, jan samith.
amrika to ae ne.

kis kalas wic?

Ehewt wic.

sekul kinnt dair e?

tin mil.

kiwe jaida?

saikal te.

Translation of Above Dialogues

Mohan Singh

John

Mohan Singh
John

Mohan Singh
John

Mohan Singh
John

Ram Lal
John

Ram Lal
John
Mirza

John
Mirza

John
Mirza

John
Santokh Singh
John
Santokh Singh

John

Come in, Come here.

Will you have tea with your dinner ?

Yes, please.

Will you have another /phulka/ ?

No, thanks.

Vegetables?

Yes, a little.

/methi/ or cauliflower?
/meth1/.

Will you have dinner?

No, thank you.

| have just eaten.

You will have tea, of course?
Yes.

Come, dinner is ready.
Will you have some /sag/ ?
Yes, indeed.

This is ma di dal.

Fine give me a little.

Have some meat, too
There isn't much chilli.

All right, thank you.

sat sirT akal.

sat sirT akal.

This is my son, Hardial.

He goes to the Khalsa School.
| would like you to meet him.
This is my friend, John Smith.
He is from America.

What class are you in?
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4.5

4.6

4.7

Hardial Sixth.

John How far is the school?
Hardial Three miles.

John How do you go?
Hardial By cycle.

USAGE NOTES

In 4.4 note the contrast between é mera kaka e, hardial. and the
polite form é mere dost ne, jan samith.

The staple food in most Punjabi families is some kind of bread.
phulka is neither the most ordinary nor the fanciest. With this is
usually served some kind of vegetable, collectively, sabzi. There
are many kinds. Some like gobi ‘cauliflower’ are familiar in
America, though often prepared somewhat differently. Others like
methi, a kind of greens, are not known in the West. sag is another
vegetable preparation unknown to Americans. Some kind of
legume preparation is also commonly served. These are generally
known as dal. There are many kinds, most of them common
English names. ma di dal is one kind. Meat, mas, is eaten only
occasionally, but of course more often when there is company.

PRONUNCIATION

Punjabi k ¢ t p are unaspirated. Similar sounds followed by rather
strong aspiration also occur. We will write the aspiration h, and the
aspirated sounds, therefore, kh ¢h th ph.

Punjabi kh ch th ph are more nearly like English
‘k ¢ t p’ than are Punjabi k ¢ t p. Remember, however, that there is
also another very important difference between t and ‘t’. in that the
Punjabi sound is dental. th is also dental, and thus differs strongly
from English ‘t” in this respect. In practicing words with th be
careful to force the tongue forward against the back of the teeth.

The difference between k ¢ t p and kh ¢h th ph very
frequently distinguishes words in Punjabi, and must therefore be
carefully observed and maintained. The following are a few such
pairs of words. Listen to your instructor pronounce them. After a
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4.8

bit of such listening practice, he will give you various words from
this list to identify as aspirated or unaspirated.

pal (U®) phal (€8) tal (3®%) thal (8%) kat(a3) khat (¥43)

pol (U®) khol (%) tak (3d) thak (ga) kar (37d) khar (43)

pis (fIA) phis (€H) sat (A3) sath (FE) lak (Bd) lakh (&)

lep (BY) leph (38) mit (H3) mith (4E) suk (A=) sukh (7Y)

After some practice listening, repeat these words after
your instructor, carefully imitating his pronunciation. Note that
though English ‘k t p’ are aspirated, the degree of aspiration is not
exactly the same as in Punjabi. Therefore, some care in imitation is
needed.

The following words should be used for additional practice with k t
p and kh th ph :

parT (udft) pol (Tw) phir (fgg) pi (o) phita (37  khal (47)
po (UJ) phé (39) pap (urv) phal (87®) pita (f37) pota (U37)
tart (3) thap (8Y) tol (3%) ftira (Fraar) thuk (g9) thi (57)
pat (U3) topa (3ur) tik (&) taj (34) tor (39) ta (37)

kam (aH) kada (amg=) khalt (¥=1) ké (d9) kita (sfi37) khatam
(¥3H)

khi (473) khol (§) kol (3%) kar (a79) khabar (¥59) khol (33)
¢ip (YY) pap (U) rlip (V) nepha (¥e) napi (Bt topa (3U)
haphia (gfewr) kapra (au37) kulphi (a&et) japia (A7) nepre
(3U3d) dipa (€hu)

hit (R73) sathd (Am8) jat (773) sat (F3) jito (A3) ethe (27)

rat (a73) sita (f37) othd (68) teti (3F1) bot (w93) jit (F13)
ik (fear) wakh (=4) lekh (34) dukh (24) jok (Ad) sak (7d)
akhar (m4g) kalakh (a3Y) &k () sukna (FeeT) sakda (FereT)
Cuka (ga)

car (89) ¢he (8) ¢awi (I &ip (JU) Shawi () ¢hil (f2®)
¢ar (99) ¢o (d) chip (fgu) c¢hin (f8a) ¢k (Ha)  cug (Fan)
k¢ (39) bat (89) wich (feg) bot (89) jac (79) sa¢ (79)
naca (dm97) hochi (J&t) socia (Rfem) bacha (¥7&) pacia (UfemT)
racia (gfgmn)
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4.9

What we have transcribed as w may have struck you as being two
different sounds. One is more less reminiscent of English ‘v’, the
other more nearly like English ‘w’. To an American ear, these are
sharply distinct, and it seems a bit ridiculous to transcribe them with
the same symbol. However, for most speakers of Punjabi there is no
such clear distinction. Many, indeed, are totally unaware that they
use two different pronunciations. It may take a very considerable
effort to convince some Indians that they do.

The reason for this rather puzzling state of affairs
may be seen as soon as the use of the two sounds is investigated.
The details differ from one speaker to another, so your instructor’s
speech may not be exactly as here described, but the following is
typical. Before the vowels 1 e € i, the w is ‘v’ —like. Beforeao o lia
u, the w is more ‘w’-like.The two pronunciations cannot occur
before the same vowel. It is therefore totally impossible to find any
two words that differ only in that one has a “v’-like sound and the
other a ‘w’-like. There is nothing in the Punjabi language which
makes it worthwhile for a speaker to learn this distinction.

This is exactly comparable to the situation in English
that we have noted. English “pin’ and “spin’ have two very different
sounds. Yet any normal American will think of them as one : “p’.
This is because, when initial in a word, only ph-like sounds occur. If
you examine all the other places in English words, you will find that
in each place only one type of ‘p” occurs. Thus, there cannot be a
pair of words in English differentiated only by the fact that one has a
ph-like sound and the other a p-like sound. Nothing forces the
average American to learn to hear the difference, and he is therefore
completely confident that the *p’ in ‘pin’ and the ‘p’ in ‘spin’ are
exactly the same. Indeed, he tends to think it quite ridiculous to raise
the question at all. In a sense he is right : the two sounds are
functionally exactly equivalent in English, they are both ‘p’, and that
Is what really matters.

It was for this reason that some special care had to be taken in
practicing Punjabi words with p and with ph. This difference is
crucial in Punjabi, as may be seen from the existence of such pairs
as pal and phal. Every Punjabi speaker makes this difference, having
learned it fairly early in life. He makes it as consistently as he makes
any other distinction. We must also make this distinction if our
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4.10

Punjabi is to sound right and sometimes simply if we are to be
understood at all.

It is not a question of either sound being a new one. Both, or
very near approximations to both, occur in English. The problem is
rather that these two sounds are used quite differently in the two
languages. New sounds are often nowhere near as much trouble in
the long run as new uses of old sounds.

For a Punjabi speaker learning English, the difference
between ‘v’ and ‘w’ is just as difficult as is that between p and ph
for the American. It is not that these sounds do not occur in Punjabi-
fairly close approximations do — but that these sounds are distinctive
in English, but non-distinctive in Punjabi. An Indian learning
English will have to drill extensively with pairs of words like 'vine'
and ‘wine’, ‘vest’ and ‘west’, etc.

Americans learning Punjabi will perhaps never get over
hearing the difference between ‘v’-like and ‘w’-like varieties of w,
but they must learn to overlook it. It has no functional significance
in the language. If it is not ignored, it merely imposes a profitless
burden on the hearer. Americans must also build up the habit of
selecting automatically the proper pronunciation of w for any given
context. Only practice — imitation and drill — can do this. But with
enough drill, it can become quite natural.

In Punjabi, vowels may be either nasalized or non-nasalized. There
are many pairs of words where this is the only distinguishing factor.
The following will illustrate. First listen to your instructor's
pronunciation. Later carefully imitate until you can make the
difference easily and accurately.

(Gurmukhi)  (1.P.A) (Gurmukhi) ~ (1.P.A)
T la T la
U ja | ja
H was <H was
J he J hg
El ta 3t ta
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4.11

4.12

4.13

4.14

4.15

qr ka T ka
H ) H )
3 la 1) 1a

The following are additional words for practice. Be particularly
careful to get the tones right as you practice nasalized vowels.

tor1 (3d1) loki (3ft) tola (3F7) nit1 (&131) jita (#137) sita (H37)
pite (I3) nitd (S137) édrd @T3) 15 (§) ri(d) jai (Areh)
1a (37) bard (§7J39) sathd (AE) piira (Y37) diira (€997 cali (I31)
ti(F9) 6 (FQ) rai (@) rai (@) st () lat (B

juttt (F=) jutti (§9%) hali (@) hali (T®1) tera (397) terd (39

PATTERN PRACTICE

(Gurmukhti) (ILP.A) (English)
A+t 39 BGA?  sabzi hor loge?  Will you have more

vegetables?

977 99 G317 ¢a hor loge?  Will you have more tea?

€y Jg 35ar? dad hor loge?  Will you have more milk?

97 fa €u? ¢a kidad ? Tea or milk?

97 fg Imet? ¢a ki kafi? Tea or coffee?

aisft fa Heft? gobl ki methi? Cauliflower or methi?

T I e kha ke aia | have eaten.

Ut 3 nirfemi| pl ke aia | have drunk.

ERRCR Ui tur ke aia | came on foot.

g9 3 WGar? ¢a te pioge?  You will have tea, of course?

27 3 YfiGar? did te pioge?  You will have milk, of course?

T 3 Year? khana te khaoge? You will have dinner, of
course?

firgat 993 &l mircibotnai.  Not much chilli.
G IRCRERTIN garmi bot nal.  It's not very hot.
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4.16

4.17

4.18

4.19

4.20

€U 933 &1 ddid bdt nai. There's not much milk.

UTSHT I khalsa kalij He goes to Khalsa College.
T g jada e.

HI& HiET 2l sakille jadae.  He goes to school.

g7Jg AteT 8l bar jada e. He goes outside.

gr7g 7l 2l bazar jadi e. She goes to bazar.

HI& Hidl 2| sakille jadi e. She goes to school.

wfgg =<t 8 $ér jadie. She goes to the city.

Note the variety of translations given for 4.13 and 4.15. /garm1 bot
nat./might be translated rather literally as 'There is not much heat',
but we would be very much more likely to say ‘It’s not very hot’.
/kha ke aia./might be translated literally as ‘Having eaten | came’.
However, we would never say it that way. Perhaps the closet would
be something like ‘I ate just before I came’. In many situations ‘I
have already eaten’. or something like that would be the natural
thing to say where one might say/kha ke aia./ in Punjabi. If /kha/
means ‘eat’ and /pi/ means ‘drink’, what would you guess as to the
literal meaning of /tur/?

Notice the difference between / ¢a te pioge ?/ and ¢&a pioge ?/. They
have been translated differently, but that is not much real help. Each
of them could have been translated several different ways. Indeed,
both could have been translated exactly alike and still be quite
correct. The real clue to the difference is in the dialogues. In 1.2 /¢4
pioge?/ is used as the first invitation. /¢a te pioge?/ would not
normally be used in this situation. In 4.2 John has just turned down
an invitation to eat. (Notice that /khana khaoge ?/ is parallel in form
to /&a pioge?/ ). Ram Lal then says /¢a te pioge ?/ setting the second
invitation off against the first refusal. Perhaps the idea is best given
by a long paraphrase : ‘Well then, if you won't eat, you certainly
will drink, won't you?’ Except that, this paraphrase suggests
impatience bordering on impoliteness, whereas /¢a te pioge?/ is
quite polite.

Patterns 4.16 and 4.17 are used either for actual present or for
habitual action. ‘He goes to school’ or ‘He is going to school” will
both translate /sakiile jada e./, depending, of course, on the context
and situation.
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5.1 drdda

5.2 drJd

5.3 IrIA

LESSON FIVE
DIALOGUES

Dialogues in Gurmukhi

SHAS|

SHAS

g Hf, ot Irdfter ?
IS A3J Irdie B

fas fe3 3 ?
993 AA3 & #

IH JU €IAS|

&dt, feg 3 593 Higdt 3
9%, 3T I € feG
g

IHng I3 H?

# T, »im &towre 3
g Hodt &,

g3 Mgl

fad w2 ?
YA 9U fa &)

1 3 978t gu fewriar
98 €& 3 BT Hh
nigr #f, vy =t HaHh
g BE

Ma 3& feuteG
Mg BT, 993 991 3
faz fa3 ?

A& dU €dda|

fog 3 593 Higar 31
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5.1

5.2

5.3

H 3 978t gU femfam
I8 Hft, yarg wdh
A3t &6a ?

el

Transcription of Above Dialogues

gak
dukandar

gak
dukandar

gak
dukandar
gak
gak
dukandar

gak
dukandar
gak

dukandar

gak
dukandar
gak
dukandar
gak

dukandar
gak
dukandar

namaste.

namaste jT.

30 j1, ki ¢aida ?

kUj sétre ¢aide ne.
kiwé ditte ne ?

bot saste ne ji.

calt rupe darjan.

nai, é te bot mége ne.
&alo, taist t1 de dio.
accha.

taze ab he ne j1?
jTha, aj 1 ae ne.

4 saduri ne, bot a&che.
kiw€ lae ne ?

paja rupe killo.

mé te ¢ali rupe diaga.
kal ene t0 lae s.
accha ji, ap di marzi.
alo.

2 kele wakhaio.

4 1o, bot &dge ne.
kiwe ditte ?

sath rupe darjan.

é te bot mége ne.

mg te ¢ali rupe diaga.
¢alo ji, paja sai.
satalt loge ?

accha.
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5.1 Customer /namaste./
Shopkeeper /namaste/, sir.
Come in. What would you like ?
Customer | want some oranges.
What's the price? (Lit. “How are they given?’)
Shopkeeper They are very cheap, sir.
Forty rupees a dozen.
Customer No, they are too expensive.
Shopkeeper Well then, you may give me thirty.
Customer O.K.

5.2 Customer Do you have fresh mangoes ?
Shopkeeper Yes sir, they just came today.

These are Sandhuris. Very good.
Customer How are they sold ?
Shopkeeper Fifty rupees a kilo.
Customer | will give forty rupees.

Yesterday | bought some for that much.
Shopkeeper All right, sir, as you please.

Have these.

5.3 Customer Show me those bananas.
Shopkeeper Here they are. They are very good.
Customer How do you sell them?
Shopkeeper Sixty rupees a dozen.

Customer That's very expensive.

| will give forty rupees.
Shopkeeper All right. fifty is enough.
Customer Will you take forty seven?
Shopkeeper O.K.

Translation of Above Dialogues

USAGE NOTES

5.4 In Punjab, shops are generally small and specialized. These three
dialogues deal with fruit shops. Ordinarily vegetables will be sold in
different shops. Moreover, it is quite usual to have a number of fruit
shops together. The vegetables shops will also be together at another
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5.5

place, perhaps not far away. Grain merchants may be on another street.
Some fruit sellers will be in regular shops. Others will be in stalls in
the fruit market, a large building usually put up and maintained by the
city. A few will simply do business from the street or sidewalk.

It is quite customary to bargain a bit. Women tend to do so
more than men, with the result that the shopkeeper starts higher to
allow more bargaining space. Bargaining does not set the price.
Rather it is something of a brief ritual leading up to agreement at a
pretty generally understood going price in the market at that season.
Do not overdo haggling in the market. On the other hand, do not
accept the shopkeeper's first price. Find out something of the local
price structure at the time, and then bargain until the price is in line.
Shopping around from one seller to another will help give the needed
information.

You will find a variety of fruit in the markets at various seasons. Some
will be familiar. Others, like mangoes /ab/, are occasionally seen in the
United States. Still others will be totally strange. When you get to
Punjab go on exploring in the markets. Ask about anything you see
that you don't know. It will be worthwhile getting acquainted with all
the fruits and vegetables in use.

There are two kind of oranges in Punjab, /satra/ and
/naragt/. Though they are quite distinct, English calls them both
'oranges'. Most American oranges are /naragi/ rather than /satra/.
/satre/ peel more easily and have different, sweeter flavour.

There are many varieties of mangoes /ab/. The names
vary from place to place. They differ in size, colour, shape, flavour,
and of course, price. If you don't like them the first time you try them,
try again. You may have got one of the poor varieties the first time! In
the same way there are several varieties of bananas, some quite
different from that familiar in America. They also differ greatly in
price.
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PRONUNCIATION

5.6 Punjabi has both single and double consonants. Double consonants are
held longer than single. Some pairs of words are distinguished only by
the length of a consonant. There are not many such pairs. Nevertheless,
it is important to pronounce the double consonants correctly, because
otherwise the word may not be recognized.

Double consonants are not distinctive in spoken English.
'nil' and 'mill' rime exactly. In spelling, doubling of consonant letters is
used most commonly to indicate something about the vowels. Thus
'hoping' and ‘hopping' differ in the vowels, not in the consonants.
Because you are accustomed to reading 'p' and 'pp' alike, it is easy to
overlook the difference when you work on Punjabi. This is another
reason to depend on your hearing of the instructor's pronunciation
rather than or reading the transcriptions. Wherever we write a Punjabi
word with a double consonant it should warn you to listen carefully for
feature which is unfamiliar to most Americans.

The following words should be carefully practiced. First
listen to your instructor's pronunciation as he reads the list through.
Then imitate his pronunciation. He will provide a model. At first say
them only immediately after hearing him.

(Gurmukhi)  (1.P.A) (Guurmukhi) (I.P.A) (Gurmukhi) (1.P.A)

At sadl Hel sadd1 THT kama
Ht kammi g7 kacca qar badda
gl ¢ukia gfeoT ¢ukkia ECM kiaca
g7 bajja I2Ej| 1abb1 St kasst
groft baki gaft bakki g wadi
CEd| jati GE]| jutti ECu baja
gt ¢abi ot ¢abbi St 16b1
St lept Ut lappi SHT kast
Sreft naci ot nadéi ISt kuli
Bt kullt
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5.7

5.8

5.9

5.10

5.11

The vowel /e/ is rather similar to ‘a’ in 'man’. For /o/ the closest
English approximation is 'aw' in 'saw'. This is better in British English
than in American, but not really close enough in either. Both should
receive some practice. The following words will be useful :

ke @) je(@)  lE@®R)  le(®)  ré(af) ké ()

se (F)  nér (afga) lér (Bfaa) ter (39) $ér (Afga) méra (Hfga)
péra (uftsar) pesa (Amm) pélt (ufsedl) pad (D) béde (SfF2) wert ()
ko (&) jo(d) b(®I) ©E) n(d) (W)

kor (fg) por (Ugd) tor (39) &or (§9) dor (€3) mord (HIdh)
bot (893) gol (31®) don (F) &oda (F€7) taro (33) don (E%)

12 (&) hE(J) ) jo (7)

O (D) go(@) ()

PATTERN PRACTICE

(Gurmukhi) PA) (English)
o H3dT 9rdier €l ik satra ¢aida e. | want one orange.
fo nfg grdter €| ik b ¢aida e. | want one mango.

g & grdfteT 8l ik kela ¢aida e. | want one banana.

Y H3d Irdie 3| kij sitre ¢aide ne. | want some oranges.
Y nfg Irdie B kuj ab ¢aide ne. | want some mangoes.
99 Jd& grdte B kij kele ¢aide ne. | want some bananas.
93 ¢% grdid 3l Kij phal ¢aide ne. | want some fruit.
9% gU TS| ¢ali rupe darjan. Forty rupees a dozen.

A< 379U Td9s| sawa t1 rupe darjan. Thirty and a quarter
rupees a dozen.
A& U a3 sath rupe killo. Sixty rupees a kilo.
Go3guzHfgr 31 Otebotmégene.  Those are really too
, expensive.
g 3 993 HA3 &l é te bot saste ne.  These are very cheap.

5.12 H 3 9@ U femiam

me te ¢ali rupe
diaga.

45

| will give only forty
rupees.



H 3 W39 gu femfamr  méte sattar rupe 1 will give only seventy

diaga. rupees.
"3 g gu femfaml mé te wi rupe | will give only twenty
diaga. _ rupees.
H 33T U femfam mé te ti rupe diaga. | will give only thirty
rupees.

5.13 ¥ 3 T 30 femrfafti  mé te ti rupe diagi. | will give only thirty

rupees.
H 3 98t U femfafll  mé te ¢alt rupe | will give only forty
diagi. , rupees.
H3ne da gy me te sawa w1 rupe | will give only twenty
femitafh diagi. and a quarter rupees.

5.14  Patterns 5.11, 5.12 and 5.13 all contain /te/. All of them to be used
only when these sentences are set off against some other statement.
Compare /bot saste ne ji./ and nal, é te bot mége ne./ in dialogue 5.1.
Practice these same patterns with /te/ omitted.

5.15 Pattern 5.12 would be used by a male speaker. Pattern 5.13 would be
used by a female speaker. The two are otherwise exactly identical.
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6.2 drdd

6.3 wHfded

LESSON SIX
DIALOGUES

Dialogues in Gurmukhi

SHASI |

SHAS H

g #H, ft gfter e ?
AsHh fae 3 2
TS U S |

3 g3dt ?
H3d JU |

AT It & ?
7, IS FEt 3 |
g, foq fas fe |
2adt feg ur fel |
g Ht |

M B3 91 & ?

i, IS 9T HS |
JSTIe 2 3T T |
fage?

Ho 3U fa& |

fog 3 g3 Hfgdft € |
TU 993 Hfgar € = |
&, IS He & 5G|
nigT, fac »my <t Ha+t |

Hfemdt &t &6 37|
e |
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6.1

6.2

6.3

gak
halwai

gak
halwai
gak
halwai
gak
halwai
gak

halwai

gak
halwai

gak
halwai
gak
halwai
gak
halwai

suridar
jan
suridar

feg UaT 2 |

WHE My gaTiomT € |
gg3 fHaT € |

3 fog Hatt 3 |
SHS BT S |
fegala 3|

uret Bt |

I3 397 ¥ |

Cilll

Transcription of Above Dialogues

namaste.

namaste ji.

ao ji, ki ¢aida ?
jalebia kiwe ne ?
cali rupe killo.

te barfi ?

sattar rupe.
jalebid tazia ne ?
j1, hune kaddia ne.
acc¢ha, ik killo dio.
tokrT wi€ pa dio.
accha ji.

a ladda cage ne ?
j1, kal banae san.
kalakad w1 tazi e.
Kiwe e ?

sath rupe killo.

éte bot mégie.
did bot méga e ji.
nal, pone sath le Io.
accha, jiwe ap di marzi.
mathiai w1 lo na.
accha.

é petha e.

48



6.1

6.2

6.3

asi ap banaia e.
jan bot mittha e.

suridar te é matthia ne.
namak walia ne.
jan é thik ne.
suridar pani loge ?
bot thada e.
jan JL.
Translation of Above Dialogues
Customer /namaste/.

Confectioner

Customer
Confectioner
Customer
Confectioner
Customer
Confectioner
Customer

Confectioner

Customer
Confectioner

Customer
Confectioner
Customer
Confectioner
Customer
Confectioner

Surindar
John
Surindar

John
Surindar

/namaste/, sir.

Yes sir, what do you want ?
How much are the /jalebia/
Forty rupees kilo.

And the /barfi/ ?

Seventy rupees.

Are the /jalebia/ fresh ?
Yes, | just prepared these.
Fine. Give me a kilo.

Put in the basket.

Yes sir.

-~

Are these /laddi/ good ?

Yes, they were made yesterday.

The /kalakad/ is also fresh.
How much is it ?

Sixty rupees a kilo.

That's too much.

The milk is very high, sir.

No, I'll give fifty nine and three-quarters.

0O.K., just as you please.

Have some sweets also.
Thanks.

This is /petha/.

We made it ourselves.
It is very sweet.

And these are /matthia/.
They are very salty.
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John They are very good.

Surindar Will you have some water?
It is very cold.
John Yes, thank you.

USAGE NOTES

The dialogue in 6.3 begins in a way that indicates it to be the
continuation of some previous conversation. If it were starting fresh,
Surindar would more likely have said : /mathiat 1o/.

PRONUNCIATION

6.5 Punjabi /t d n/ are retroflex sounds. This means that they are
pronounced with the tip of the tongue turned slightly back and
touching the roof of the mouth a little behind the gums. Punjabi /t/
is slightly farther back than English 't'./d/ and /n/ are pronounced
with the same tongue position as /t/. All of these vary a little, of
course, from word to word.

English 't d n' are commonly retroflex when they follow 'r'
as in ‘hurt bird, burn’. Pronounce each of these and hold the final
tongue position so that you can observe carefully. Because retroflex
sounds are heard in English only after 'r', Americans sometimes
think they hear an 'r'-like sound before /t d n/. (Of course, this could
not be /r/, because this is not 'r'-like.)

The following words will be useful for practice. First your
instructor will pronounce the list a couple of times. Listen for the
differences between retroflex and dental sounds. Then pronounce the
words, carefully imitating his model.

(Gurmukhi)  (LP.A) (Gurmukhi) (LP.A) (Gurmukhi) (1.P.A)
n3t mot1 Het moti Het modi

Het modi ot moni Hast moén1

dJd
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EIE]] STt Hit STt ATt sadi
st sadi R&T sona Haat sOni
y3T pata YT pata ydr pada
g pida g&7 ¢ana ysT pana
CiE]l kit It Katti Sfrger kida
T kada T kana T kana
a3 jat e jat He jad
GEil jedt st jani et jani
EREY bota g batia g badi
g3t badt grat bani gt bani
3 lat 13 lat T lad
Y kad BToT lant B lani/

/t/ also has an aspirated counterpart, /th/. This makes it necessary, of
course, to pronounce /t/ quite unaspirated. The following words will

be useful for practice.

(Gurmukhi) (I.P.A) (Gurmukhi) (1.P.A)  (Gurmukhi) (I.P.A)

[eq thok & thok Y thap
Y thap g than X than
ueci] satht utat pathi QL] hatht
ot kathi Ut patthi Ut patthT
g lath PoYe) lath Jg hath
5 hath Jg &ath JI5 &th
iC tik G thik ad tok
&9 thok 2y tap 3U thap
utt pati UTat patht Bt latt
BTaT latht At sot1 ot kotht
d< at ) ath are hat
J& hath dc kat 5 kath/
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6.7

6.8

6.9

6.10

6.11

PATTERN PRACTICE

(Gurmukhi)
gJ ARt €l

ga<t ARt 2l
CEIR:EEIR
I&TaE Hfgdft 2

oI HAIMT 3|

TSt rrEht 31

e fontt 1ot 2

HoT gaftrt 31

g AA3T 8

€U °AA3T T
ST 94T |
nfg 3T )
ST 9ar €l

¥J HHS 3|
IS AAS 3
H3d Hfgar 3

ng 941 3|
EEEEK]

nH 83 gere|
1 gsar gt
it ga<t gt
1wy Tt
ropsiptl

(LP.A)
€ sastl e.

barfT sastT e.
gbbi sasti e.
kalakad mégi e.

é sastia ne.
jalebia sastia ne.

nardgia mégia ne.

matthia ¢igia ne.

¢ sasti e.

dad sasta e.
kela caga e.
ab taza e.
phulka ¢aga e.

é saste ne.
kele saste ne.
sdtre mége ne.
ab cage ne.
laddu taze ne.

as1 laddii banae.

mé phulka banaia.

asi barfi banai.
mg ap jalebia
banaia.
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(English)

It is cheap.

/barfl/ is cheap.
Cauliflower is cheap.
/kalakad/ is expensive.

These are cheap.
The /jalebia/ are cheap.
The oranges are

expensive.
The /matthia/ are good.

It is cheap.

Milk is cheap.

The banana is good.
The mango is fresh.
The bread is good.

These are cheap.
The bananas are cheap.
The oranges are

expensive.
The mangoes are good.

The /laddu/ are fresh.

We made / ladduy/.
I made /phulka/.
We made /barfl/.

I myself made
ljalebial.



6.12

6.13

Punjabi nouns are divided into two genders. The following are
feminine. Feminine nouns can be used in patterns 6.7 and 6.8.

(Gurmukhi)  (LP.A)  (Gurmukhi) (L.P.A)

jalebia gaet barfi
IBHT kalakad Hat matthi
&radft naragl GIE]| gobt
! sabzi net metht
dg7J &a GGl kaf1/

The following nouns are masculine. Masculine nouns can be used
in patterns 6.9 and 6.10.

83 ladda ry petha
gU dud uret pani
H3gT satra g ab
Iy kela G phal
SBAT phulka HIg3 Sarbat/

You can detemine the gender of a Punjabi noun by finding it used in
one of these patterns—or many others where gender controls. When
you get to Punjab, you will learn many new words just by hearing
them used. No one will tell you whether they are masculine or
feminine; you will have to find out for yourself. So get the habit of
watching for evidence. Next time you review past dialogues and
pattern practices look for evidence of gender for these and other
nouns not listed.

COUNTING

Several of the following numbers are already familiar to you.
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(Gurmukhi)  (I.P.A)
fex

ik
d do
f3s tin
dJ7d éar
ud paj
S ¢he
ES sat
ws ath
& na
©H das

(English Word)

‘one’
‘two’
‘three’
‘four’
“five’
‘SIX’
‘seven’
‘eight’
‘nine’
‘ten’

With the exception of /ik/, they can all be used in very much the
same constructions. /ik/ must be used with singular nouns.

(Gurmukhi)
foq /39T grdteT 8l

1T A39 9rdie 3
3T #3339 Idie 3|
foar gfum famiam
&t U fenitam
H& gu fentam

(1.P.A)

ik satra ¢aida e.
wi satre ¢aide ne.
t1 sitre ¢aide ne.
ik rupia diaga.
¢alt rupe diaga.
sath rupe diaga.

(English)

| want one orange.

| want twenty oranges.
| want thirty oranges.

I will give one rupee.

I will give forty rupees.
I will give sixty rupees.

Practice using all the numerals in these and other similar frames.
Several other suitable ones can be found in past dialogues and pattern

practices.
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7.1 Js<

7.2 Irad

LESSON SEVEN

DIALOGUES

Dialogues in Gurmukhi

g Ht, nfeg v a6 |
I3 IHAIS B & |

e d?
foadt gu fas 3 |

378 UE foadt & s |
ngT, foa fad g1 |

3 &% 5 fds Haautd <t 27 |
JI IS ?

o, g7 |
dadt feg ur fel |
fad UA I8 ?

ATd Are fearas U |
Mg B, gt I € el |
g B, greft UF |

Foae fae Bt ?

T U S |

gt Hfgaft ?

na ISt 3 Jiaf dt feer
fog Goe a3 gaft € |

9% 3t US 9t 2 fel |
sdt, H A Jig fewiar |
et BG |

Transcription of Above Dialogues
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—_ A~ 1= _ =

7.1 halwai ao ji, adar a jao.

gak kuj rasgulle lene ne.
ki pane?
halwat ikatti rupe Killo ne.
tuathd pone ikatt1 le 1age.
gak accha. ik killo dene.
te nale ik killo Sakkar pare w1 dena.
halwat hor kaj ?
gak nai, bas.

tokrT wic pa dio.
kinne pese hoe ?

halwai sare sade ikath rupe ji.
gék a lo, baki pz"m de dio.
halwat a lo baki pese.
7.2 gak kalakad kiwe a1 ?

halwai cali rupe Kkillo.
gak eni megt ?

2 halwai te tia di dida e.
halwai ¢ 6de nalo cagi e.

calo, tusT pone ¢ali de dio.
gak nal mé sade t1 diaga.
halwat a&cha, Io.

Translation of Above Dialogues

7.1 Confectioner Come in please.
Customer | want some /rasgulle/.
What do they sell for?
Confectioner They are thirty one rupees a killo.
| will charge you thirty and three
quarters.
Customer Fine. Give me a kilo.
And also give me a kilo of /Sakkar pare/.
Confectioner Anything else?
Customer No, that's all.

Put them in a basket.
How much do I owe you
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Confectioner All together sixty one and half rupees.

Customer Here it is. Give me the change.
Confectioner Here is the change.
7.2 Customer How much is the /kalakad/?
Confectioner Forty rupees a kilo.
Customer Isn't that expensive?
That confectioner sells it for thirty.
Confectioner That is better than that.
Well, give me thirty nine and three-quarters.
Customer No, I will give thirty and a half.
Confectioner All right, take it.

PRONUNCIATION

7.3 There are three tones in Punjabi. Only two, normal (unmarked) and
high (/'/), occured in the first six lessons. The third is low(/"/), Every
Punjabi word has one of these three. There are many pairs of words
which differ only in tones. If the tones are not correct your speech is
likely to be misunderstood.

The following words illustrate the three tones. Your instructor
will read them in the order in which they are listed. Listen carefully
for the difference. Then he will pronounce them in some other order.
Try to identify the tones. After you have had some practice just
listening, try pronouncing them after your instructor, carefully
imitating his model.

(Gurmukhi) (LP.A) (Gurmukhi) (1.P.A) (Gurmukhi) (I.P.A)

ST la BT la B1J la
g7 ¢a r ¢a Ein] ¢a
ar na oT na &7 na
urg kar Jd kar I3 kal
ES pan U< pan uJge pan
EAG pa"lr yrd par UrJd pér
ELS] pen Us pen Ude pén
i) fir EiG) tir Eink) tir
dtar tira Jtar tira Jaar tira
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7.4

7.5

7.6

Hst
gt

maji

koli

A slight difference in vowel length is correlated with difference in
tone. A vowel with high tone is shorter than one with normal tone. A
vowel with low tone is longer than one with normal tone. Vowel
length is, therefore, an important clue in determining tones of words
in sentences. Listen for these differences and make a special effort to
Imitate them in your practice.

In a sentence the "tune™ is a combination of the intonation and the
tone of the words. This means that it will require some experience to
identify tones in context. You have worked on a number of Punjabi
sentences, and you have drilled on the tones of isolated words. It
would be useful to practice some sentences primarily for tone and
intonation.

Imitate your instructor carefully as he pronounces
the following, being especially careful to get the *“‘tune’’ correct.

(Gurmukhi) (I.P.A) (English)
H ufg AT | mg kar jana. | must go to the house.
H U3 7T | mé pid jana. | must go to the village.
H wfgg 7| mg $érjana. | must go to the city.
ECRICRAUSH mere kar ao. Come to my house.
HJ "igg MG | mere $ér 0. Come to my city.
SIHITWI T | 6 mera kar e. That is my house.
SRR IR 6 mera pid e. That is my village.
GaHaTHGI Tl O merd $ére. That is my city.
GaHgTwg e ? 6 mera kar e? Is that my house?
GIHTTUs€? 6 merdpide? Is that my village?
GIHITHlGI € ? O mera §ér e? Is that my city?
foq gHAI®T ST €1 ikrasgullalenae. I want one /rasgulla/.
feanfg ST € | ik ab lena e. | want one mango.
T A3aT ST € | ik satra lena e. | want one orange.
frg BT BT T | ik kela lena e. | want one banana.
I U BT | kij pani lena e. | want some water.
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7.7 TINNS S| do rasgulle lene ne. | want two /rasgulle/.
fSenfg &3 | tin &b lene ne. | want three mangoes.
Jd H3d &< 3 | ¢ar sitre lene ne. 1 want four oranges.
II A B S | kuj kele lene ne. | want some bananas.
7.8 fegaddt &t e | ik naragi leni e. | want one orange.
foq AsHt &t € | ik jalebi leni e. I want one /jaleb1/
Y TS S T | kij dal leni e. I want some /dal/.
7.9 € &ddftt &t 3| do nardgia lenia ne. | want two oranges.
f3s a3t &t & | tin jalebia lenia ne. | want three /jalebial.
7.10 feq fd& g@Ee ik killo kalakad Give me a kilo of
g | dena. /kalakad/.
2 fg& gadt 21 | do killo barfi dena.  Give me two kilos of
/ barft/.
g H3d g7 | do sétre dena. Give me two oranges.
f3& ardaftmt g | tin nardgia dena. Give me three oranges.
IS YIS &7 | kdj khana dena. Give me some food.
7.11 2dt feg a@ae tokrT wi¢ kalakad Put the /kalakad/
U feG | pa dio. in the basket.
2adt feg Aset tokT wi¢ jalebia Put the /jalebia/ in
U el | pa dio. the basket.
2adt feg e tokrT wic phal Put the fruit in
U fel | pa dio. the basket.
ddt feg H33 tokrT wid satre Put the oranges in
U el | pa dio. the basket.

7.12 Patterns 7.6, 7.7, 7.8 and 7.9 are affected by gender. Patterns 7.10 and

7.11 are not.

COUNTING

7.13 The following numbers are all new. They should be practiced in the
same frames as you used in 6.12. In addition, they can be practiced in
any suitable sentences in this lesson. Twelve rupees a kilo would be a
very less price for /jalebia/, but it is still good practice, linguistically:
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(Gurmukhi)  (1.P.A) (English)

wrar yara ‘eleven’
grgt bara ‘twelve’
3dt tera ‘thirteen’
gat &oda ‘fourteen’
yegt padra “fifteen’

You may find the following frame a good one to practice
numerals in :

(Gurmukhi) (I.P.A) (English)

23899dJded | /dotedo éar hiide ne./ “Two and two is four’.
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8.2

8.3

LESSON EIGHT
DIALOGUES

Dialogues in Gurmukhi
faamr |

il

J7% gTdd 7T € |
e Ht

faes U/ ?

o U |
ffg3gg3 €|

IS W2 I3 |

98, s qu @ 27 |
&dt, 73 U femtar |
weT, MG |

UHHT J1ed fa< Adter 8 ?

°g O 39 76 |

T |

Wdl I wredr, §F Ad 98 HS 777 |
e, feg ?

feg et Iza I g J AT |

il

T8 AToHS UTSHT I1fed fer uar |
g3 €9 5 |

nigr #t, fHaggmat |

Hat & fagzT gg wier e ?

IH ¥F I979 33 AG| Hdl ¥Y I8 feq arst
mredft |

e |

& BW I HZ 3 HA 78 J AT |

Ht

Ml ATgHE HET »1 et |

SERCERSIRCE
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8.1 jan
rikSe wala
jan
rikSe wala
jan
rikSe wala
jan

rikSe wala
jan
rikSe wala

8.2 jan ’
hari sig
jan ’
hart sig
jan ’
harT sig
jan )
har1 sig
jan

8.3 jan
hardial
jan
hardial
jan
hardial

jan

8.1 John

nigr #t, tHaggsh

Transcription of Above Dialogues

riksa.

j1.

hal bazar jana e.
ao j1.

kinne pese ?

das rupe ji.

é te bot e,

kaj kat karo.
¢alo, ath rupe de dena.
nal, sat rupe diaga.
accha ao.

khalsa kalij kiw€ jaida e?

ethd sidde ture jao.

accha.

agge ok aega.

othd sajje hath mur jana.

thik, phir ?

phir aglt sark t6 khabbe ho jana.
ji.

othd samne khalsa kalij dis pawega.
bot diir naf.

ac¢cha ji, merbani.

’

madi ni kéra ra jada e ?

tusi es bazar ture jao.

agge khabbe hath ik gali aegi.
accha.

gal1 1ag ke mor td sajje hath ho jana.
j1.

agge samne MAdT a jaegl.

ethd nere1e.

ac¢¢ha jT mérbani.

Translation of Above Dialogues

Rickshaw!
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8.2

8.3

8.4

Rickshaw Man Yes sir.

John | want to go to Hall Bazar.
Rickshaw Man Come on.
John How much?
Rickshaw Man Ten rupees, sir.
John That's too much.
Reduce it a little.
Rickshaw Man All right, you may give me eight rupees.
John No, | will give seven rupees.
Rickshaw Man 0O.K., come on.
John How do you get to Khalsa College?
Hari Singh Go straight from here.
John Thanks.
Hari Singh Just ahead you will come to a /¢ak/.
Turn left from there.
John Fine. Then what?
Hari Singh Then at the next street turn left.
John Yes.
Hari Singh From there you will see Khalsa College.
in front of you.
It is not very far.
John Thank you very much.
John What is the route to the market?
Hardial Keep on going in this bazar.
A little ahead on your left is a /gal/.
John Yes.
Hardial After crossing the /gali/, turn right at the
corner.
John Yes.
Hardial The market is straight ahead.
It is quite near here.
John All right. Thank you.
USAGE NOTES
There is a wide variety of public conveyances in Indian cities. The

/rik8a/ originally was pulled by the /rik§a wala/. That type has pretty
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8.5

8.6

well disappeared. In some cities it has been replaced by a machine built
on a bicycle frame and propelled by pedalling. In others the /riksa/ is
now a rebulit motor-scootor, often referred to as a /phatphati/. A /riksa/
never carries more than two, and is more convenient for just one.

The / taga/ is two-wheeled horse-drawn vehicle, slow, but more
comfortable for two than a /rik§a/. A /teks1/ is, of course, an automobile.
They are conventionally painted black with a yellow roof. In many
cities they come in two sizes, large and small, with different rates. Taxis
have meters. Therefore, it is not usually necessary to fix a price in
advance. In all other types, a bargain must be agreed on before starting.

A /gali/ is a small thoroughfare in the built up portion of a city. It is
typically quite narrow, often too narrow for cars. Sometimes it will be
lined with small shops. Typically, however it is lined with residences.
If there are shops, there are usually residences over them.

By contrast a /sark/ is a major thoroughfare carrying traffic from
one part of the city to another. A /Cok/ is a place where several
thoroughfare come together in a major intersection. The /¢ok/ is not the
intersection alone, but the area around it.

A /mor/ is any corner on any thoroughfare. Most of them, of
course, are relatively unimportant and do not bear names. A /¢ok/
usually is named. A very usual of locating a place in a city is to say that
it is in a certain /Cok/.

A /bazar/ is a concentration of shops, often pretty largely in the
same or very similar trades. Thus there may be a /sabzi/ bazar/, a
concentration of vegetable shops along a street or several intersecting
streets. Very often a major business street is referred to as a / bazar/
rather than as a /sark/. A /madi/ is a market building in which there are
small stalls for tradesmen Thus there may be a /sabzi madi/ containing
stalls for vegetables sellers.

Often a /bazar/ is named for some person, as Hall Bazar in
Amritsar. Recently the name has been officially changed to Gandhi
Bazar, but the old name presists in popular use.

Indian ways of giving directions are often confusing to Americans. For
example, when they say /sidde ture jao/ it means little more than 'Go
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8.7

the direction you are headed now'. It seldom should be taken to mean
that you continue in more or less a straight line. To translate 'Go
straight ahead' is certainly misleading. Indians are apt to overlook
various minor side streets, so that if they say /mor t6 sajje hath ho jana./
they mean something like "Then left at the first corner that looks like it
goes somewhere'. All this can be very puzzling to a foreigner. The best
procedure is to go a little way and then ask again. And of course
through it all, remember that the Amercian way of giving directions,
which seems perfectly clear to you, might be just as confusing to a
Punjabi as his to you.

PRONUNCIATION

It/ is a retroflex flap. That means that the tongue is moved back and
then flapped forward, touching the roof of the mouth very briefly as it
moves. It differs in its rapid movement from /t d n/, which are held a
short time. It is merely conventional to write it by a modified form of
the letter /r/. It has no close relationship to /r /. To most Americans it
does not suggest 'r." The closest approximation in some kinds of
American English is the very rapid 't or 'd' between vowels in words
like ‘'water' or ‘'rudder'. Some British dialects use something like /r/ for
'r'; this is what is indicated by spelling 'veddy' to represent ‘very' with a
British accent. In any case, the best way to get it will be imitation.

The following words will be useful for practice and will in addition
demostrate how sharply different /r/ is from /d/ and /r/, If your /d/ and
Ir/ are not clearly different, it may be because you are flapping your /d/.
In that case, be careful to actually hold it very briefly instead of merely
touching the roof of the mouth in passing.

(Gurmukhi) (1.P.A) (Gurmukhi) (1.P.A) (Gurmukhi) (1.P.A)
H3T sada HZT sara HTar sara
T kada CIEy kara FTIgT kara
3t rodi 33 tor1 34t tor1
=t wadi CiE]] Warl =t warl
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EES ¢had
I3 péd
e kad
g5t cadi
i pidi
=5t tadi

83 Char
I3 pér
3 Kar
g3t ari
iEd] pIIT
3t tart

¢hor
par
kar
cari
pir1
tar1

2Jd
ug
99
gt
Uit
EiGi|

8.8 The following sentences are for practicing tones in context:

(Gurmukhi)
ISRVELRCE

SaicElRE
ISRACELRC
ISRRUEYEC Lbcl
GgdzTdar € |
Gudzdar e |
ST WITEg3 dar € |
GodzTag3 dar € |
ISRACER:NEISEIRCH
ISRACT/LRTE L
Gadgaras €|
SRS E LRl

ST eIz Jar W=t e |
SRRCRERST UCELRCE
Guggsdardz e |

(ILP.A)

0 kora e.

0 kora e.

0 kora e.

0 kora ¢agae.

0 kora cagae.

0 kora caga e.

6 kora bot ¢aga e.
6 kora bot ¢aga e.
6 kora bot ¢aga e.
0 caga kora e.

0 c¢aga korae.

6 ¢agakorae.

6 bot &aga kora e.
6 bot ¢aga kora e.
6 bot ¢aga kora e.

PATTERN PRACTICE

(Gurmukhi)
8.9 Guwnfgawier €|

H3T gdd AeT € |
H3t HI& HieT ¥ |

(IP.A)

0 Sér jadae.

miida bér jida .
Mot sakille jada e.
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(English)

That is a horse.

That is a whip.

That is a leper.

That horse is good.

That whip is good.

That leper is good.

That horse is very good.
That whip is very good.
That leper is very good.
That is good horse.

That is good whip.

That is a good leper.
That is a very good horse.
That is a very good whip.
That is a very good leper.

(English)

He is going to the city.
The boy is going outside.
Moti is going to school.



IS g9Td AET |

8.10 GTgaa A € |
g3t Gug ATt € |

HIZ™ Sfesw At € |

8.11 Gofusae 3|
H3 nfeg Ae & |

W3t 3 IH T
gq7d 7ie & |
8.12 GT wa At & |

3
HiZ™ 3 faHsT HIS
Tt & |
8.13 Hr Jg HS AT |
Ad Jg U3 AeT € |
¥ 79 43 fapdm |
gUd H3 AEdr |
8.14 €8 Jg HZ AT |
Hd 99 H3 A1 €|
A I8 4 a1t |
Gug 4=z ATEat |

8.15

halwai bazar jada e.

6 bazar jadi e.
kuri 6dar jadi e.
s1ta kalij jadi e.

6 pid jade ne.
miide adar jade ne.

moti te ram hal
bazar jade ne.

6 kar jadia ne.

kuria $ér jadia

ne.

sita te bimla sakile
jadia ne.

sajje hath mur jana.
sajje hath mur jada e.
khabbe hath mur gia.
édar mur jaega.
khabbe hath mur jana.
sajje hath mur jadi e.
sajje hath mur gai.
Odar mur jaegi.

The confectioner is going

to the bazar.
She is going to the bazar.

The girl is going there.
Sita is going to college.

They are going to the

village.
The boys are going

inside.

Moti and Ram are going
to Hall Bazar.
They are going home.
The girls are going to the
city.

Sita and Bimla are going
to school.

Turn to the right.

He is turning to the right.
He turned to the left.

He will turn this way.
Turn to the left.
She is turning to the right.
She turned to the right.
She will turn that way.

Many verb forms vary according to the number and gender of the

subject. When the subject is /6/ or / é/ only the form of the verb will
ordinarily indicate whether the reference is singular or plural,
masculine or feminine. English shows this by using four different
pronouns, ‘he’, 'she’, 'it’, and 'they'.

The verb in /sajje hath mur jana/ and many similar sentences,
however, does not change no matter whom the command is

addressed to.
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8.16  The verb forms in 8.9 to 8.12 have several uses, two of which are
quite distinct in English. They may express some current activity
and are so translated in the pattern practices. They may also express
some habitual activity, whether it is happening at the moment or not.
This would be done in English by such sentences as : 'He goes to the
city'. 'She goes to the bazar'.

8.17  Certain fractions are expressed by use of the following words :

(Gurmukhi) (I.P.A) (English)
HIT sawa ‘one quarter more’
e sade ‘one half more’
U pone ‘one quarter less’

For example :

A 38 sawa tin ‘three and a quarter’
e f3s sade tin ‘three and a half °
S 99 pone car ‘three and three-quarter’

There are two exceptions :
33 dér ‘one and a half’

dJ

zret tai ‘two and a half’

Fractions less than one are expressed as follows :

wagr adda ‘one half’

yIT pona ‘three quarters’

Practice these numbers in suitable sentences from the dialogues
and pattern practice.

LESSON NINE

DIALOGUES
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9.1 jan

dukandar

jan
dukandar

jan
dukandar
jan
dukandar

Dialogues in Gurmukhi
IERRICUCH

IERRICUCH

wie ff, gt e ?
IITHBE S |

+ J THes 7rear |

H3d, »fg, A9, sTHUEM, I8, MHge, »dd |
STHUTET Hatt & 2

gt Ht

AtITE?

U S |

Infgfas & ?

g3 St &+t

TH U S |

HOdt & |

Ae fad & ?

g3 tHE 31 ImHtdt 81 Hs gu fad |
g8 Higar ?

TR &S S |

nigr, fox {98 nig 3 foa oS Ag & feG |
fg& Un Je |

g BG 1 ATd H gl 3T |

nigr tHaggrat |

HIS Hf miams

AfS Ht mams |

Transcription of Above Dialogues

sat sirT akal.
sat sir1 akal.
a0 j1, ki ¢aida e ?
kaj phal lene ne.
jo ko mil jaega.
satre, ab, seb, naspatia, kele, amriid, agiir.
naspatia mitthia ne ?
ha ji.
kipane?
ti rupe Kkillo.
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jan te ab kiwé ne ?

dukandar bare wéadia ne ji.
calt rupe killo.
sandiirT ne.
jan seb kiwé ne ?
dukandar bare mitthe ne.

kaSmirt ne.
sath rupe Kkillo.

jan ene mege ?

dukandar hali naw€ ne.

jan accha, ik killo ab te ik killo seb de dio.
kinne pese hoe ?

dukandar alojt.
sare so rupe hoe.

jan accha, mérbani.
sat sirT akal.

dukandar sat sirT akal.

Translation of Above Dialogues

9.1 John /sat sirT akal./
Shopkeeper /sat sirT akal./
Come in, please. What would you like?
John | would like some fruit.

Shopkeeper You will get anything you ask for :
oranges, mangoes, apples, pears, bananas, guavas,

grapes.
John Are the pears sweet?
Shopkeeper Yes, sir.
John How much?
Shopkeeper Thirty rupees a kilo.
John And how are the mangoes?

Shopkeeper They are very good.
Forty rupees a kilo.
These are Sandhuri.
John How are the apples?
Shopkeeper They are very sweet.
They are from Kashmir.
Sixty rupees a kilo.
John That's too much.
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9.2

9.3

Shopkeeper They are from the new crop.

John Well then, give me a kilo each of mangoes and
apples.
How much is that?
Shopkeeper Here they are.
All together, Hundred rupees.
John Thank you.
/sat sirT akal./
Shopkeeper /sat sirT akal./

PRONUNCIATION

Punjabi /1/ is a retroflex lateral. Practice the following words.
(Gur.) (L.P.A) (Gur) (1.LP.A) (Gur.) (1.P.A) (Gur.) (I.P.A)
3T sada 3T sara A& sala Aot salal
HeT mdéda W3 marda WS mala Hel mall
=T kada I kara  I®T kala agt  kalli

g pida gt pird Ut pelt ufget  pélt
fast kiddt It kart FIst kalt F®b kall
U=t pidi udt  par 3%t pol Ut polt
Ue péd W=t pird et pilt Uzt pillt
ast  godi ISt gert uBt kol Jast kol
st gadi arft  gari a®t  gal Ut palt
II par st sadi I& kalt IH ol
agt kard &% nal HEt  midi  AgFt sand
I war U3 par Ut poli 35 dol
ast  godi a®t  goli gF  han i3 j&d
M3 ard 3% kol 33t rodi GE]] phadi
Tt wadi I rord 33t Kkord &&%t nali

The following sentences are for practing tones in context:

(Gurmukhi) (ILP.A) (English)
&3 A3 W e | 6 sade kar aia. He came to our home.

Ga w3 Uz mfemm | 6 sade pid aia. He came to our village.

71



9.4

9.5

9.6

9.7

G A3 Afgg mrfew |

§3 gvgg nirfen | 6 bar aia. He came outside.

H grag nfen | mé bar aia. | came outside.

gret grag mrfam | paT bar aia. Brother came outside.

Jegdtag &1 géd pat ko] e. The ball is with brother.

JEHIIB T | géd mere kol e.  The ball is with me.

Je e ds e géd dde kole.  The ball is with him.

GoaasT g | 6 kala e. He is in a hurry.

Saicucacl 6kalae. That is black.

Gggar e 6 parae. That is heavy.

G3J Gug famm | 6 odar gia. He went there.

G nfeg fam | 6 adar gia. He went inside.

G 39 famr | 6 par gia. That is filled.

PATTERN PRACTICE

(Gurmukhi) (LP.A) (English)

gBaT gidieT € | phulka ¢aida e. | want bread.

gt grdter € | khana ¢aida e. | want food.

gar »ig IrfteT € | ¢aga ab ¢aida e. | want a good mango.

e UTE Irdler € | thada pani ¢aidae. | want some cold water.

IBEE Il € | kalakad ¢aidi e. I want some /kalakad/.

3t gdet Irdiet €| tazi barfi ¢aidie. I want some fresh /barfi/.

daft Sadt ardiet 2 | GAgl tokrT ¢aidie. | want a good basket.

Jd % gt € | hor dal ¢aidi e. I want more /dal/.

IHIAS Irdie & | rasgulle ¢aide ne. | want some /rasgulle/.

JanfE e ¥ ¢age ab ¢aide ne. | want some good
mangoes.

3 A3d e & | taze sitre ¢aide ne. | want some fresh
oranges.

fox Tads I8 Ide ik darjan kele ¢aide | want a dozen

& ne. bananas.

Sradint Irftefnit ¥ 1 nardgia ¢aidia ne. | want oranges.

Iretoit STEUTS I tazia naspatia ¢aidia | want some fresh

gttt & ne. pears.

O sade Sér aia.

He came to our city.

gt AasEtt Irdtent ¢agia jalebia ¢aidia
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& ne. ljalebial.

9.8 IISHTHE B | kuj phal lene ne. | would like some fruit.
IZ Haft St & | kdj matthia lenia | would like some
ne. /matthial/.
g rg ST T | ik seb lena e. | would like one apple.
SHUTE B e naspati leni e. | would like a pear.

99 FA Tt TR ko &z na Saidr. | don't want anything.
J9 gaet &t aftit | hor barfi nat ¢aidi. | don't want any more

. /barfi/.
Hag3 &dt grdier | Sarbat nai ¢aida. | don't want any /Sarbat/.
J9 €% &df Irdie | hor phal nai ¢aide. | don't want any more
fruit.

9.10 Certain verb forms vary according to the number and gender of the
object.

All the sentences in this set of pattern practices have been
translated with 'I' as subject. Actually, there is no subject expressed in
the Punjabi. This must be supplied from the context or situation. Here
the sentences are given with neither. As a result, a number of
translations are possible: 'He wants bread', etc.

9.11 COUNTING
Many of the following numbers are already familiar. However, the
whole set should receive more practice in various frames.
(Gurmukhi) (1.P.A) (English)

©H das ‘ten’

Ein) wi ‘twenty’

Ein) t1 ‘thirty’

g&t calt “forty”

U pajh “fifty”

HS sath ‘sixty” (compare /sat/ 'seven')

H3d sattar ‘seventy’

mirt assi ‘eighty’

&8 nabbe ‘ninety’

H SO ‘hundred’
9.12 ¥H do so ‘two hundred’
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faz A
99 H
i =i
==
A3 "
mE A

. ™

O H

tin so
car so
péj so
che s
sat so
ath so
na o

hazar

‘three hundred’
“four hundred’
“five hundred’
‘six hundred’
‘seven hundred
‘eight hundred’
‘nine hundred’
‘thousand’

LESSON TEN

DIALOGUES
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10.1 #oftg fHw

Aaftg fiw

Haftg firw

Argfta

Arafta fHw

Aaftg i

Aaftg i

Aafta i

10.1  jagir sig

jan
jagir sig

jén ’
jagir sig

jan

Dialogues in Gurmukhi

fog w399 Hfgg € |
fon € Hafad! IEe Rae Sae & |
#t, 3 fegst @ yggier <t Ad<g f<g Hea
ST ¢ |

fog g gfenmt |t ?

99 ° 7% I |

fon <t atg vt g & 3t Ht
33T Eg3 yareT € |

gt +h

Ud A& €1 IH HITIT I=H13 i &
Faeremt H |

for & gt Heg S afge & ?

il

Mg nieg TSI |
fegftarad & ?

feg flgss I IT 3 |

JE AT € HEE ar 3d 3 |

gI3 RIS rge 3 |

It Hft, feg gg3 991 It 3 |

€09 Hd 378 MTQ |

YAe B9 |

nigr Ht |

o99Td ATfdg YA wrfemT ?
I, 993 |

Transcription of Above Dialogues

é darbar sab e.

is de sunéri giibad bot s6ne lagde ne.

i1, te éna da par¢hawa wi sarowar wi¢ bot
stidar lagda e.

¢ kado bania s1?

¢ar so sal hoe.

is di nI m1a mir ne rakkh sT.

t3 te & bot purana e.

75



10.1

jagir sig

jan ,
jagir sig

jén ,
jagir sig

jén ’
jagir sig

jan
jagir sig
jan

Jagir Singh
John
Jagir Singh

John
Jagir Singh

John
Jagir Singh

John
Jagir Singh

John
Jagir Singh

John
Jagir Singh

ha ji.
par sone da kAm maraja ranjit sig ne
karwaia si.
is nil harf madar wi kéde ne na.
Ji.
a0, adar callie.
¢kigaraéne?
¢ kirtan kar raé ne.
grith sab de $abd ga raé ne.
bot s6na gade ne.
ha ji, é bot ¢age ragi ne.
édar mere nal ao.
parsad lo.
accha jt.
darbar sab pasid aia?
ha ji, bot.

Translation of Above Dialogues

This is Darbar Sahib.

Its golden domes are very pretty.
Yes. And their reflection in the lake is
also very beautiful.

When was it built?

About four hundred years ago.

Mian Mir laid its foundation stone.
Then it is quite old.

Yes. But Maharaja Ranjit Singh had this
gold work done.

It is also called Hari Mandir, isn't it?
Yes.

Let us go in.

What they are singing?

They are performing the Kirtan.
They are singing hymns from the
Granth Sahib.

They sing very nicely.

Yes, they are very good singers.
Come here with me.

Take Parshad.
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John All right.
Jagir Singh Did you like Darbar Sahib?
John O yes, very much.

USAGE NOTES

10.2 The Darbar Sahib of Golden Temple is the leading Sikh shrine. It is
located on an island in a lake in the centre of the city of Amritsar. The
city is named from the temple, Amritsar, meaning 'Lake of Nectar'.

Before partition Amritsar and Lahore were together the central
cities of Punjab. The border, however, now separates them. Lahore is
the chief city of Pakistani Punjab, and Amritsar of India. Amritsar has
long been the most important Sikh centre. There are a number of
shrines in the area. Khalsa College in Amritsar is the oldest Sikh
instituition of higher learning.

Ramdas was the fourth Guru. He led the Sikhs from 1574 to 1581.
Ranjit Singh was Maharaja in the Punjab from 1799 to 1839.

The Granth Sahib is a collection of hymns and other religious
writings compiled by the Sikh Gurus.

A /kirtan/ is musical recitation of religious poetry. /parsad/ is a
preparation of flour, ghee, and sugar which is passed to the worshipers
during certain services.

PRONUNCIATION
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10.3 There are no new sounds in this lesson. However, practicing the
following words will give you fluency in the more difficult sounds of
Punjabi. Concentrate especially on the retroflex sounds.

10.4

(Gur) (ILlP.A)  (Gur)(ILP.A)  (Gur) (ILP.A)  (Gur) (I.P.A)
gt kana &  pone H3T  sada A2 sade
W3 mara A3 sara T jana mET ona
o€t naddi =t waddi I tand I3t cant
Ut pand g9t ¢hani =t wadi 83  ladda
H3d  sark I3d  rark 3T rona 33T tona
T8t tadi g3 pad s lard et sard
HedT  manka ded  ronak Her méda U3 pid
CE &3t nart UJE  pan Tt tant
EE] ped 83 c¢had IFT para w3t kart
More tone practice in frames :

(Gurmukhti) (ILP.A) (English)

G sfoE a@ar | 6 ludiane jaega. He will go to Ludhiana.
Gunff{3Hg A9 | 6 amritsar jaega.  He will go to Amritsar.
6§37 AUg ArEar | 6 jalddar jaega. He will go to Jullundur.
it BTE AT2fdr | ast ludiane jawage.  We will go to Ludhiana.
wiHt MfH3Hg ATSd | ast amritsar jawage.  We will go to Amritsar,
T A% Ud A= | asi jalddar jawage. We will go to Jullundur.
H S |t | m¢ ludiane sa. | was at Ludhiana.

H »ifH3HT AT | mé amritsar sa. | was at Amritsar.

H 7309 A | mé jalddar sa. | was at Jullundur.
St e A/t wirT | ludiane gae saasi.  We went to Ludhiana.
ni3Hg are wimiHt | amritsar gae sa ast.  We went to Amritsar.
ABUg dre 7 it | jaladar gae saasi.  We went to Jullundur,

ST A3 o5 BoE 6 sade nal ludiane  He went to Ludhiana

famT | gia. with us.

SARIERUCRAINE 0 sade nal amritsar He went to Amritsar
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10.5

10.6

10.7

10.8

fapu |

GJ F3 3% A8Ud

fapm |

Jge AJS Bae 3 |

Jige 993 AJS Bde
3
Aafadt afge RaE
Tae S |

fom € Jfge Ao
BaE & |

UdeTet Hed SBare!
g

Udeet 993 Hed
ST € |

fegst 27 ydgTet Hed
BT € |
Udeel Hd<d feg
Hed BT ¥ |
©J9gTd ATfdY ad
gfenT H?
Jge I< g9

H&?

A& @1 IH I
Fa<TenT Ht?
fom <t atg 3< gt
H?

fog ot 99 I 3?7
feg ez 33 37
Haftg fHw oft 39
fgar 82

w3 dg ot ar

gia.

6 sade nal jaladar
gia.

giibad séne lagde
ne. )
giibad bot séne
lagde ne.
sunért giibad sone
lagde ne.
IS de giibad sone
lagde ne.
parchawa siidar
lagda e.
paré¢hawa bot siidar
lagda e.
éna da par¢hawa
stidar lagda e.
par¢hawa sarowar
wic slidar lagda e.
darbar sab kadd
bania s1?
giibad kadd bane
san?
sone da kam kadd
karwaia si?
is d7 n kad®
rakkhi s1?
¢ ki kar raé ne?
é ki khéd raé ne?
jagir sig ki kar
ria e?

amrit kor k1 ga
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with us.

He went to Jullundur
with us.

The domes look

pretty.
The domes look very

pretty.
The golden domes
look pretty.
Its domes look
pretty.
The reflection looks
beautiful.
The reflection
looks very beautiful.
Their reflection
looks beautiful.
The reflection in the
pool looks beautiful.
When was the
Darbar Sahib built?
When were the domes
built?
When was the gold
work done?
When was its corner-
stone laid?
What are they doing?
What are they playing?
What is Jagir Singh
doing?

What is Amrit Kaur



gdt 27 ral e? singing?

10.9 9 dft =T €? 6 ki karda e? What is he doing?
feg ot arGe 37 é k1 gade ne? What are they singing?
H3 ot U3¢ &7 miide ki khédde ne? What are the boys
playing?
FEort ot ISt kuria ki godiane?  What are the girls
&7 singing?

10.10 feg fest €t Aza € | ¢ dill1 di sark e. This is the Delhi Road.
fog Higg e ASat & | é 8érdiaserkane.  These are city roads.
fegHas T ug €| émondakorae.  Thisis Mohan's horse.

fegaH e W3 3 | ¢ ram de kore ne.  These are Ram's horses.
10.11 »my = Uz ude ap da pid pasad | liked your village.

T | aia.

iy &t gret ude »iet | ap di kafi pasad ai. | liked your coffee.

"y € nigig UHE W@ | ap de Agilir pasdd ae. | liked you grapes.

mry &t T ap dia jalebia pasdd | liked you /jalebia/.

UHg mrehot | aia.

COUNTING

10.12  Learn the following numbers and practice them in frames such as
you have been using.

(Gurmukhi)  (1.P.A) (English)
A&t sola ‘sixteen’
H3Tgt satara ‘seventeen’
m&Tgt athara ‘eighteen’
gt unnt ‘nineteen’

You can now count as far as twenty, and by tens to one hundred.
You also know how to express fractions involving halves and quarters.
Those are the most useful numbers. For the present it is better to stop with
that. The remaining numbers are rather complex and not frequently used.

For example, /pdjattar/ 'seventy-five' is one of the more transparent
ones. It looks like a condensation of /pdj/ and /sattar/. But there is no easy
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way of figuring out what the form should be, so the only way would be to
memorize the whole set. Some are much less obvious. /pgth/ 'sixty-five' does
not look much like /pdj/ and /sath/. After you have acquired greater fluency

in Punjabi, you may desire to learn some more numerals. For the present, it
is better to avoid them as far as possible.
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LESSON ELEVEN
A TALE

Dialogues in Gurmukhi

111 1. fea H faFt 3 fea Ht at |
2. €< 98 d fuudt fise Sa |
3. foFt 3 fonter It @1 1T |
4. 3t & fomtar Hat &7 g |
5. a3t viar @< R4ft |
6. §J& I 5 faar |
7. i<, IrEt {19 Yy 3 Ut fenT |
8. I 3 yg I uret & witer |
9. fgt & af & faar |
10. feg Ut 8o 2 |
11. 77d I3 f&mT |
12. FF Ut & I fapd |
13. fUg fot & fuedt fog a ur &<t |
14. 3 9ot 2 913 feg I aret |
15. A€ o Ut & F mrfeonT,
16. 31 fodt 68 3=t =t /)
17. eug Gug Sufemt Gag ot & ysT fer i |
18. It & viar feg Amet 331 13t |
19. 3 fegt e ys feg € fedt |
20. fat =4ft dae,
21. <t ot HaT U Afznm |
22. Jt & widt faar,
23. fa& ugrfenr fifgz ymar |
24 fed Adt g3, 3 €3 U At 973 |
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11.1

O ~NO DN B~ WN —

\O

Transcription of Above Dialogues

. ik T cir1 te ik sT ka.

. dow¢ ral ke khiéri rinan lagge.
. ¢irfT ne liada ¢ola da dana.

. te ka ne 1iada motha da dana.

. CirT ag balan lagg.

. one ka nu kia.

. kawa kawa, jé khii t& pani lia.
. ka ne khii td pani le ada.

. &irf ne ka nu kia.

10.

¢ pani thora e.

11. ja hor lia.

12,
13.
14.

ka pani len ¢ala gia.
piccho ¢irT ne khidri rin ke kha Iaf.
te Cakki de gad wic luk ga.

15. jado ka pani le ke aia.

16.
17.
18.
19.
20.
21.
22.
23.
24,

1.
2
3
4
5.
6
7
8
9.

ta &irT othe kot nal si.

édar 6dar wekhdia onii ¢irT da puja dis pia.
ka ne ag wid sala tattT kit.

te ¢irT de puje wi¢ de ditti.

¢irt laggt Cikan,

&1 &1 mera plija saria.

ka ne aggd kia,

kid paraia khi¢ear khada.

ed merT bat, te uttd pe gai rat.

Translation of Above Dialogues

There was a sparrow and a crow.

. They together began to cook /khicri/.
. The sparrow brought a grain of rice.
. And the crow brought a grain of /moth/.

The sparrow began to make fire.
She said to the crow :

. O crow, O crow, go and bring water from the well.
. The crow brought water from the well.

The sparrow said to the crow :

10. This water is little.
11. Go and bring some more.
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11.2

11.3

12. The crow went to bring the water.

13. After this the sparrow cooked the /khi¢ri/ and ate it.
14. And hid herself in the hole of the grinding-wheel.
15. When the crow returned with water.

16. The sparrow wasn't there any more.

17. Looking around, he saw the sparrow's tail.

18. The crow heated a needle in the fire,

19. And pushed it in the tail of the sparrow.

20. The sparrow began to cry :

21. [& &1, my tail is burning.

22. The crow replied:

23. Why did she eat another person's /khic¢r1/?

24. This is my tale and the night is late.

USAGE NOTES

This is a very familiar folk tale in Punjab. It will be distinctly worth
memorizing, since you may have opportunity to tell a tale. A familiar
one is certainly the best for a beginner!

Line 1 is a very usual opening formula for a tale of this sort. It is,
of course, varied slightly from tale to tale: /ik sT raja te ik s1 rant/.
“There once was a king and a queen’. etc. A sentence of this type
marks that follows as a tale in much the same way as does English
'‘Once upon a time there was a sparrow and a crow’.

Line 24 is a standard way of closing a folk tale. It has some of the
same functions as English ‘And so they lived happily ever after’.
Neither of these formulas would be used with other kinds of narrative.

Line 23 is a well known proverb. It uses /khi¢car/ instead of the
more usual /khiéri/. Being a proverb, it would not do to change it, of
course. /kid parai khi¢ri khadi/. would, however, mean exactly the
same thing.

/khicri/ is a dish made of rice and something else cooked together. The
other ingredient is most often some kind of /dal/, This is the case here;
/moth/ is a kind of /dal/. The word /khi¢r1/ is also used metaphorically
of anything mixed, e.g. /khi¢fi pasa/ mixed language: Punjabi,
English, Urdu and what-not mixed together.
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11.4 Village people grind flour from their own grain. For this purpose they
use a /Cakki/. This consists of two stones one above the other. The
lower one is stationary; the upper one can be turned by means of a
/hatthi/ (compare /hath/ ‘hand’). In the centre of the upper stone is a
hole /gad/ into which the grain is poured a little at a time. It passes
between the two as the upper one is turned and comes out around the
edge as flour.

PRONUNCIATION

11.5 The following is a convenient summary of all the sounds of Punjabi:

Velar Palatal Retroflex  Dental Labial
Stops:voiceless Kk ¢ t t p
aspirated  kh ¢h th th ph
voiced g J d d b
Nasals n i n n m
Flap and trill r r
Laterals | I
Fricatives: voiceless S S f
voiced yA
Semi-vowels y w
Glottal h
Nasalization
Tones -
Vowels e €aootllau

The labels given are techincal phonetic terms. A few were
introduced in the first ten lessons. The remainder are introduced
here for the convenience of students who have studied phonetics. If
you are not already familiar with them, there is no need to learn
them. They will not be made use of in the remaining lessons.
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11.6

11.7

11.8

Certain of the sounds listed require some comment:

There is a clear contrast in Punjabi between /ab/ and /ab, /ad/
and /ad/, and /ad/ and /ad/. This is shown by such pairs of words as
the following:

(Gur.) (1.P.A) (English) (Gur.) (I.P.A) (English)
g /kab/  ‘tremble’ Y /lab/  *greed’
He  /s&d/  ‘tool’ Ae [sad/  “call’
g3 /kadd/  ‘back’ e /kad/  ‘take out

In the speech of most Punjabis, there is also a distinction
between /ag/ and an/. However, this is very much less important.
There is a great deal of variation. Some say /wan/ ‘like’; others say
Iwag/; still others use both. But those who say /wan/ usually say
/widg/ ‘trick’. Because of such variation, it is impossible to transcribe
the difference in a way that would accurately reflect the pronunciation
of all those who might serve as instructors using these lessons. But it
is hardly necessary, since the distinction is of little significance. For
convenience, we have written both as /ag/. Thus /wag/ represents
either /wan/ or wag/, while /widg/ represents only /wiang/. If you
Imitate your instructor, your pronunciation of these words will be
entirely acceptable, though perhaps slightly different from that of
another person trained under a different instructor.

The situation with /ii/ is in some ways similar. There are very few
words with /fi/ where this is not immediately followed by /¢/ or /j/,
The only common one is /afiana/ ‘child’. On the other hand, neither /n/
or /n/ occurs before /¢/ or /j/. We can, therefore, use a simpler
transcription and write / "¢/ and /”j/ instead of the more strictly correct
/n¢/ and /iij/. There is no possibility of mistake, and the beginner
would not be helped by the added specification.

In some parts of Punjab, /1/ is not distinguished from /I/. In others, /1/
Is used in fewer words than is indicated in these lessons. Your
instructor's pronunciation, therefore, may not coincide exactly with
that shown. In any case, imitate his pronunciation. If you do so, you
will be understood in any part of the Punjab. Punjabis who distinguish
/1/ and /I/ are accustomed to hearing dialects that do not. If you make
the distinction in a community that does not, there can be no
difficulty.
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11.9 Not all Punjabis make a clear distinction between /ph/ (which is rather
common) and /f/ (which is much rarer). In certain positions in the
word, some people will pronounce both much like English “f °. The
distinction is mostly likely to be made in initial position. Educated
people are more likely to make the distinction than uneducated. Again,
the best practice is to imitate your instructor. His speech probably
represents a very good type of Punjabi that should be acceptable
anywhere.

11.10 /z/ is a sound that occurs most often in words borrowed from Urdu. As
such, it is very much more common in Pakistani Punjabi than in
Indian. Its pronunciation presents no difficulty for Americans, being
very much like ‘z’ in ‘zoo’. But it does give trouble for some
Punjabis. You will frequently hear /j/ substituted, particularly in rural
areas. Thus, you may hear /jariir/ for /zartr/. It is probably best to use
/z/, but you must be prepared to hear and understand /j/.

11.11 There are three tones in Punjabi. Every word has just one tone. It may
occur on the first syllable or (very much more rarely) on the second
syllable. Normal tone is very much the most frequent. For this reason
it is convenient to leave it unmarked except when it occurs on the
second syllable. This makes it unnecessary to write any tone mark on
more than half the words Though not written the tone is still to be
pronounced. Every Punjabi word has a tone. The following indicate
the possibilities.

1. syllable 2. syllables 3. syllables

Tone on first syllable :
normal 97 /¢a/ ‘enthusiasm’ &37 /kora/‘whip’ S&12 /bolie/ ‘let's talk’

low 37/¢al ‘peep’ WIT /kord/ ‘horse’ Iddr /péjliga/ ‘will send’
high 97J/cal ‘tea’ J37/kord/ ‘leper’ uwgar /khatiga/ ‘will eat”
Tone on second syllable :

normal -- 8% /¢hala ‘deceive’ gt /karal/ ‘get it done’

low --3ga [para/ ‘fill’ Uzt Jparar/ ‘studies’

high --=drd/waga ‘throw’ g97G  /karat/ ‘will get it done’
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Four syllable and longer words are infrequent, but follow the same

patterns.

PATTERN PRACTICE

(Gurmukhi)

11.12 fot 3 S v g

fenta
It S Ut feniar)

fegd AeTet fonieh

f£Ts €3 feamial
11.13 S a1 %< BT

H3T SH 9d& Bdrl
I3t IH Id6 Bl

FEoit Ut B
Bt

11.14 93t viar g5 St
art
gt fygdt fdes 957
famm)

FEit Ut S IET

areni

H3 IH dd& I8 Je|

11.15 §I% meret B feg

fadh
638 Unr 75 feg
< fa3m

gt s Ut Gag €
faam

fgzt & 9t 5 fuast
= fadh

11.16 78 yg 3 uret fe™G1 jao khi to pani lido.

(ILP.A)

CirT ne ¢ola da
dana liada

ka ne pani liada
éne salaf liadi,
éne phal liade.

ka ag balan lagga.

muda kam karn
lagga.

kurt kam karn laggi.

kuria pani len
laggia.

CirT ag balan lai
gar.

ka khi¢ri rinan
cala gia.

(English)

The sparrow brought a
grain of rice.
The crow brought water.

He brought a needle.
He brought fruit.
The crow began to

make a fire.
The boy began to

work.
The girl began to

work.
The girls began to bring

water.

The sparrow went to

make a fire.
The crow went to
cook /khicr1/.

kuria pani len ¢alia  The girls went

gaiezl.
mude kdm karn
cale gae.
one salai puje wic
ditt.
One pesa hath wic
de ditta.
ka ne pani 6nii de
ditta.
¢irT ne ka ni khiéri
de ditti.
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to get water.
The boys went to

work.
He put the needle

into the tail.

He put the money

in the hand.

The crow gave her the
water.

The sparrow gave

the crow /khicr/.

Go and get water from



11.17

11.18

11.19

11.20

11.21

the well.
TG g9 3 Hadt jao bazar td sabzi Go and get vegetables

fontG lido. from the market.
75 J9 fygdt fenrG jao hor khidri lizo.  Go and get more /khicrv/.
75 Jg 95 fenG1 jao hor &a] lido. Go and get more rice.
at & fagt 5 faan ka ne ¢irt nil kia. The crow said to the
sparrow.
I8 gdsed & one dukandar nil He said to the
faam kia. shopkeeper.
Js<el 3 §Ig faaTl  halwai ne 6nil kia. The confectioner said
to him.
fegd Gug faarl éne 6nil kia. He said to her.
She said to him.
He said to him. etc.
The pattern in 11.15 is one that you have seen many times before. It

Is the usual way of making a command or request in the situations of
most of the dialogues given in these lessons. It is the form that you
will find most frequently proper in your contacts with Punjabi
people.
It is given here to provide a comparison with sentences 7 and
11 in the store. These are also commands of a less polite kind. Such
commands might be addressed to children or under certain
circumstances to servants, but not ordinarily to adult acquaintances.

/éne/ is parallel in function to such sequences of words as /ka nel/.
/énel, léne/, and /ént/ are written as single words because each is
said with only one tone. Each Punjabi word has a tone. To write /é
ne/ would imply a second tone, /€ ne/, but such a pronunciation is not
used.

/karn/ is to /kar/ as /len/ is to /le/ or /rinan/ is to /rin/. The ending here
is /-n/ after /r/, [-n/ after vowels, and /-an/ after most consonants.

Compare the order of words in 11.7 with line 3 in 11.1. Compare
11.8 with line 20.

The pattern practices give what is usually considered as the
normal order. In colloguial Punjabi, however, there are many
departures from this "standard"”. Perhaps the commonest differs by
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only one change: one word or a group of closely related words is
taken out and put at the end of the sentences after the verb.
Sentences of this kind have appeared many times before in these
lessons. For example, in 2.1 :

f&g & H3 €13, IH JUTS. /é ne mere dost, ram gopal/.

Compare:
f&g Ha €3, IH Jus 3. /é mere dost, ram gopal, ne/.

/mere dost, ram gopal/ is such a group of closely related words
that act as a single unit, even if it does constitute more than half the
sentences.
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LESSON TWELVE

A LEGEND
Dialogues in Gurmukhi

12.1 1.ffg g dtas €|
2. g 3759 3 HeT&T far s e |
3. 68 2 &t 3 GIst = g3 witeg o137 |
4. qg #t 3 faar:
5. g fUs 8z A |
6. feg Irg #t 3 HaeTsT ¥Hd U T1e |
7. G8 fout Bt & Gaat @ 937 fagreg 3T |
8. arg +t & niHiw fEdt
9. g fUs <Fer 39 |
10. Hae™s & UfemT |
11. feg fag ?
12. 319 #t & €39 fazr|
13. 7 991 89 13 7141,
14. 3t fAg &t ar=ar, WUt Ifammet a7 & T4 |
15. 33 B mMyS iz feg gt Ifae 3T Far €|

Transcription of Above Dialogues
12.1 1. ik wera di gal e.
2. gurii nanak te mardana kise pid gae.
3. othd de loka ne 6na da bara adar kita.
4. guri jine kia :
5. ¢é pid ujjar jae.
6. phir guri j1 te mardana dasre pid gae.
7. othd dia loka ne 6na da bara niradar kita.
8. gurl j1ne asis ditt1 :
9. ¢ pid wasda ra¢.
10. mardane ne pucchia :
11. é Kkid ?
12. guri j1 ne uttar ditta :
13. je ¢age lok ujjar jange,
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12.1

12.3

14. ta jitthe w1 jange apnt ¢agiai nal le jange.
15. péere lok apne pid wic 1rén ta ¢aga e.

Translation of Above Dialogues

. Once upon a time.

. Guru Nanak and Mardana went to a certain village.

. The people of that place paid them much respect.

. The Guru said,

. “May this village be scattered”.

. Later the Guru and Mardana went to another village.

. The people of that place treated them very disrespectfully.

. The Guru blessed them,

. “May this village prosper”.

. Mardana asked,

. “Why is this?”

. The Guru gave answer,

. “If good people will scatter,

. Then wherever they will go, they will take with them their
goodness.

. But it is better for bad people to remain in their own village”.

hEREBowo~vw~ourwNnR

[EEN
ol

Guru Nanak (1469-1538) was the founder of the Sikh movement.

lik wera di gal e./, literally ‘It is the happening of one time’, is a
conventional opening for tales and legends.

GRAMMAR

The pattern practices in the first eleven lessons have given you a
number of hints at Punjabi grammar. You have seen, for example, that
certain nouns have different forms for singular and plural (e.g. /satra/
satre/) and others are alike (e.g. /ab/ab/). It is now time to organize
some of these facts. If this can be done it should make clear some of
the underlying principles of Punjabi sentence structure, and help
greatly as you try to get a further command of the language.

When such facts are systematically presented, we call it
“grammar”. Americans are often conditioned to think of grammar as
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merely a long list of definitions and a number of rather pointless rules.
That is a mistake. The terminology is really rather unimportant and
formal definitions are often beside the point. Rules are much less
important than understanding.

A few technical terms will have to be used, of course. But
do not worry about their definitions. Instead, try to see the patterns
that call forth the terms. Check back through past dialogues and
pattern practices. You will find many examples of every principle that
IS mentioned in the grammar notes. The notes will, for the most part,
merely systematize things that you already have some informal
acquaintance with.

There is one very important reason for calling your
attention to grammatical patterns. That is, many of them are quite
different from English patterns. They will be hard to master unless
you see how they are different. Not everything in Punjabi is obviously
logical, any more than is the case with English. However, many of the
patterns are much more reasonable when you are able to see their
organization in Punjabi terms rather than in English. The grammar
notes are designed to call your attention to the system of Punjabi
grammar and to show how many of the patterns fit together.

12.4 Punjabi expresses certain relationships by means of postpositions.
These are words like :
(Gur.) (I.P.A) (English) (Gur.) (I.P.A) (English)

/wicl i’ &% /mall  ‘with’
3 /to/ “from' = /da/ ‘of ’
53 Int/ ‘to’ & Inel ‘has’

All of these have occured in past lessons, some of them many times.

"Translations™ have been given for five of the six. With any kind of
word, one-word “meanings” are notoriously treacherous. With
postpositions they are worse than average. Sentences containing /wi¢/
can often be translated by sentences containing ‘in’. This is probably
more often the case than not, but there are instances where ‘in’ simply
will not work. So to say “/wi¢/ means ‘in’ ” can be most misleading.
With some others, the situation is even worse. Probably more
sentences with /nii/ can be translated by sentences with ‘to’ than with
any other English word. “To’, therefore, is probably the best one-word
“translation” for /nii/. But there are very many ways in which
sentences containing /ni/ can be translated, and the use of 'to' is only
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12.5

12.6

one of the many. 'To' is unsatisfactory in more instances than it is
satisfactory. We gave it merely because nothing is better.

With /ne/, the problem is so difficult that it is certainly
better not to attempt to give any single-word “meaning” at all. That
does not mean that we can give no guidance on the use of /ne/. It is
used in very specific ways, and it can and should be described. But a
translation is not a workable way of describing them. /ne/ is used in
certain very definite places in certain specific Punjabi sentence
patterns. These patterns can be described. This grammatical
description will say everything that it is really worthwhile to say about
the use of /ne/. A “translation” will be able to add nothing at all.

Similarly with /nti/ a grammatical description of certain
patterns will tell us a great deal more than any translation as ‘to’.
Indeed, it will tell us everything correct of what the translation might
tell us.

With any “small words” like /ne/ and ni/ the important
thing is the patterns in which they are used. These will become clear
in due course—perhaps you have already surmised a great deal of
them. The translation is unimportant.

Postpositions are used in several ways. The most important one is
immediately following a noun in such a way that the noun and the
postposition form a phrase. That is, they form a unit —a subassembly
— which operates as a single entity in larger patterns. This is true of
all these postpositions. The choice from the list is largely a matter of
the relationship of this phrase to other words in the sentence.

For example, /da/ usually relates to another noun.
Usually the phrase with /da/ precedes the other noun. It thus works
very much like English “-’s” which also follows nouns, and joins them
to following nouns.
IH = fUs /ram da pid/ ‘Ram's village’

If we translate /da/ by ‘of” (and this is a common practice), we must
remember that the order is entirely different :
aH =7 Uz /ram da pid/ ‘the village of Ram’

/da/ is unique among Punjabi postpositions in that it agrees with the
following noun in much the same way as does an adjective.
(Gurmukhti) (LP.A) (English)

HI< T "3 /Imén da satra/ ‘Mohan's orange’
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12.7

12.8

9 39T /&3ga satra/ ‘a good orange’

Hae =t aradft /moén di naragy/ ‘Mohan's orange’
daft sradft /&agT naragy/ ‘a good orange’
Hd< € H3d /mén de sétre/ ‘Mohan's oranges’
ddt H3d /&age satre/ ‘a good oranges’
Ha< it ardaftt  /mon dia naragia ‘Mohan's oranges’
Jaftt araafint /&3gia naragia/ ‘a good oranges’

Before postpositions, some nouns have a distinctive form.

H3T /miida/ ‘the boy’

H3 & En3 /miide da dost/ ‘the boy's friend’

H3 /miide/ ‘boys’

Hiswt €7 €73 /miidia da dost/ ‘the boys’ friend’

These special forms are traditionally referred to as being in the
oblique case. It is convenient to label all forms occuring in this
position, even when they are not visibly different from the nominative.

On this basis, most nouns are described as having four important
forms. Actually no more than three of these are ever visibly different.
All feminine nouns follow one pattern. Masculine nouns follow two,
one for all masculine nouns ending in /a/ in the singular nominative,
and one for all others. The following are typical examples :

masculine | masculine |l feminine
‘boy’ ‘washerman’ ‘girl’
nominative singular H3™ miida gt tobi 3t kurl

oblique singular H3 miide gt tobi g3t kurt
nominative plural H3  mide et tobi FEt kuria
oblique plural HFs miidia Ut tobia It kuria

If you will go over the material you have learned you will
find examples of singulars and plurals, nominatives and oblique, and
all three types of nouns. Seeing or hearing them in use will often tell
you which group any noun belongs to.
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PATTERN PRACTICE

(Gurmukhi) (I.P.A) (English)
12.9 g U3 fapm ram pid gia. Ram went to the village.
H3T iz areh s1ta pid gal. Sita went to the village.
H3 Uz el miide pid gae. The boys went to the
N N village.
It Uz I kuria pid gaia. The girls went to the
village.
12.10 ig +ft & »iHtm f&h  gurii jine asis dittt.  The Guru gave
N blessings.
St & IH 3 loka ne kam kita. The people worked.
HIE™d & HE'® 137l mardane ne sawal Mardana asked a
kita. question.

HIE™& & I1& 13l mardane ne gal kiti.  Mardana said.
Hiswt & wireg 311 miidia ne adar kita. The boys treated
them with respect.

g3t & fegred kuria ne niradar The girls treated
EiEd kita. them with disrespect.
12.11 fus fent St & pid dia loka ne The village people
mrag 37| adar kita. were respectful.
g Ef i3 pid dia kuria ne The village girls
H 13T kam kita. worked.
Hae €93 3§33  mon de dost ne Mohan's friend said.
fa3m uttar ditta.
Ha< fenit 3t 3 mon dia dosta ne Mohan's friends
CUCIEY kam kita. worked.
12.12 Hae = w5 Uz mon da kar pid wi¢ e.  Mohan's house is
feg 8 in the village.
IH & eH3 Hidg ram de dost $ér wi¢ ne. Ram's friends are
feg 3| in the city.
fad &t T Wg mirze dia &iza kar Mirza's things are in
feg 3 wié ne. the house.
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Gger Areftas arfen
feg 8

12.13 6T =t a7 Hh
§J Ha &3 Hh

&3 st =15 G
Hh
&7 gt a7 gt
Hh

12.14 7735 »mHdtaT 3 8|
ST faat 3 nifemm
H3 UAtg 3 e

6da satkel kalij
wic e.

0 kuri nal si.

0 mere naj si.

6 midia nal betha si.

6 kuria nal betht si.

jan amrika t e.
6 dill1 to aia.
miide pajab to ae.

§3 ufans™s 3 me1 6 pakistan o ae.

His cycle is in the
college.

She was with the girl.
He was with me.

He was sitting with

the boys.

She was sitting with the
girls.

John is from America.
He came from Delhi.
The boys came from

Punjab.
They came from Pakistan.

12.15 The verb /kar/ ‘do’ with its present tense /karda e/ and the past /kita/
occurs very frequently in phrases with a noun, e.g. /kdm/ ‘work’. These
phrases often have idiomatic meanings and should be thought of as units.

97



LESSON THIRTEEN

deret
Dialogues in Gurmukhi

13.1 1. di=t Arg 793 feg Hatet ATt € |
2. foge &% s &t g3 Hg It € |
3. &g myE W' § HE ddd 3 HATEE &,
4. It It Hiemmenit gee & |
5. 7, U3, 83, &4, g9l HI 9 §5€ & |
6. 8¢ H3 U Bt feae & |
7. deret & 93 & w3 wa g v gt € |
8. g U gt It Tt 3 |
9.3fde & :
10. fon fes a1 deg Ht HIZ3T &' & & »ufun we 7a |
11. dierst Gn yt feg Haret At €

Transcription of Above Dialogues

DIWALI

13.1 1. diwali sare parat wi¢ manai jadi e.
2. éde nal sial di rut Surt hadi e.
3. lok apne kara nii saf karde te sajode ne.
4. halwal nawia mathiaia kadde ne.
5. jalebia, pere, laddu, kalakad, barfi, sab kaj banode ne.
6. chote miide patake lai phirde ne.
7. diwali di rat nil kar kar dip mala hiidi e.
8. sdb pase baria ronka hiidia ne.
9. kéde ne :
10. es din ram ¢adar j1 sita nil le ke ajuddia ae san.
11. diwali us khus1 wi¢ manai jadi e.
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13.1

13.2

13.3

13.4

Translation of Above Dialogues

1. Diwali is celebrated all over India.

2. With this the winter season begins.

3. People clean their houses and decorate them.

4. Confectioners make fresh sweets.

5. ljalebia, pere, laddi, kalakad, barfi/, they prepare everything.
6. Small boys carry firecrackers,

7. On the night of Diwali in every house lamps are lit.

8. Everywhere there are great celebrations.

9. Itis said,

10. On this day Rama brought Sita and came to Ayudhia.
11. Diwali is celebrated in this joy.

Diwali is a celebration of Hindu origin, but for many people of little
religious significance, and generally celebrated by all communities.

The Ramayana is the legendary history of the kidnapping by
Ravana of Sita, wife of Rama, and her eventual rescue and return.
Throughout India this is probably the most widely familiar story. It is
less often told in Pakistan, but many of the incidents are nevertheless
widely known.

Rama is known by a number of different names. /ram ¢adar/ is a
rather common one.

/dip mala/ is literally ‘a garland of lamps’. Originally small clay lamps
were used, but recently candles or electric lights have tended to
supplant them.

GRAMMAR

Sentences in Punjabi are built, as you have seen, on a number of
patterns. Most of them contain a verb phrase and a subject. They may
also contain a number of other elements. The verb phrase may consist
of a single word or of several. Similarly, the subject may consist of one
word or many. After the verb phrase and the subject, the most frequent

99



sentence element is the object. This also may consist of any number of

words.
subject object verb phrase
4 JsIe St Hien et Jed Bl
halwat nawia mathiaia kadde ne.
6 &2H3 ueTd et fege 3
¢hote mude patake la1 phirde ne.

Contrary to English conventions, the subject is commonly omitted.
In this instance it is generally indicated to be identical with that of the
preceding sentence :

5 Jsel EERCES gTge Bl
halwart sab kuj banade ne

In English this word generally be indicated by using a pronoun
for the subject.

13.5 One type of Punjabi verb phrase is called present tense. The examples
just above are of this kind. The mark of the present tense is a suffix
(/da/) followed by an auxiliary (commonly /e/ or /ne/). This always
agrees with the subject and can be identified as that part of the
sentences with which the present tense verb phrase shows agreement.

4 g8t halwai (masc. plur.)... dg-€ &1 kad-de ne.
1 fe=®t diwali (fem. sing.)... #-€t €1  ja-die.
8.3t d=a baria ronka (fem. plur.)... I-&t &1 hii-dia ne.

13.6 There are two sets of auxiliaries in Punjabi. Both are given here,
though only the first is used in the present tense :

Singular N N
first person wtoa HT sa
second person & & A osé
third person g e H s1

Plural N N
first person wtoa HT sa
second person G o H SO
third person & ne H& san
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13.7 The suffix used in the present tense is /-da/. It agrees with the subject
in exactly the same way as do adjectives. The following are the forms
of the present tense for two verbs. Pronoun subjects are given.

MASCULINE
(Gurmukhi) (1.P.A) (English) (Gurmukhi) (1.P.A) (English)
H Aterwifl /mgjadaal‘lgo’.  HIge il /mé karda a./ ‘1 do’.

AT el /tijadaé/ ‘Yougo'. Idger €l /tikardadl. “Youdo’.
Gu AT 8l /6jadael ‘Hegoes’. GTader €l /6 kardae./ ‘He does’.
wiHt 7 wifl/asi jade 4./ “We go’. MHT gg€ | /asi karde 2./ ‘we do’.
3t At G /tust jade o0./*You go’ 3HT g€ G /tus karde 0./ “You do’.
Gg 7 31 /6 jade ne./ ‘They go’. GJ &3« 31 /6 karde ne./ “They do’.

FEMININE

H At offl /mgjadial ‘1go’. gt »ifl /mé kardi a./ ‘1 do’.
IAEt € /ijadie/ “Yougo'. FJa€t € /tukardi&/ ‘Youdo’.
Ga At 81 /ojadie/ ‘She goes’. T Ja<t €1 /6 kardi e/ ‘She does’.
wiHt Tt asi jadia a./‘We go’.  HT Ig<tut /asi kardia a./‘we do’.

aul |

3t At Jtusi jadia o./ “You go’. 3HT agett /tus kardia o./ “You

51 151 do’.

G At /6 jadia ne./ ‘They go’. ©TJ I3t /6 kardia ne./ “They do’.
3| ]

13.8 The forms with /tii/ are related to sentences like /ja khii td pani lia./ As
such they are seldom used in speaking to a chance acquaintance, or in
most of the situations where you will find yourself in Punjab. /tusi/ is
preferred even when speaking to single person. It remains
grammatically plural, of course. /tusi/ is related to sentence like /jao
khii td pani liao/. (See 11.18) That is, /tusi/ is used in the same
situations as /jao/ and /ti/ in the same situations as /ja/.

PRONUNCIATION
13.9 The present tense gives rise to certain sequences of consonants that are

difficult for English speaking people. The following are examples.
They have been given in the masculine singular form. It will be useful
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13.12 W& 8R yHt feg HafomT

to practice them in the other forms also. They can all be practiced in

such a context as /0.....

J'3 & €97 g€ Jef

el.or/o........ ne/.

hudi e.
rat nu dukan bad

(Gur) (LP.A)  (Gur) (ILP.A)  (Gur) (LP.A)  (Gur) (IP.A)
gger /kadda 93<7 carda gcer Catda S uthda
§3< udda a3< karda gcer katda &&eT nathda
I<dT wadda Ug<r parda yoar putda HT&€T mathda
ggar khédda g3e" rlrda Joer kutda g5 bethda/

PATTERN PRACTICE
(Gurmukhi) (I.P.A) (English)
13.10 &d mMys W' g H'E lok apne kara nii saf The people clean
Jad 3| karde ne. their houses.
a3t wyd wat & orta apne kara ni The women
AATG et 31 sajodia ne. decorate their houses.
MI3 MUS WI FH'E  orat apne kar ni The woman
Jadt g saf kardT e. cleans her house.
ST HI WIS HE 6 mere kar nil He cleans my house.
JdeT 2| saf karda e.
13.11 fe=at o s <t diwali nal sial di The winter season
d3 Hd Jet 2l rut $urd hiid e. starts with Diwali.
H™H & U¥ Hg gl @l sam nu khéd suri  The game begins

in the evening.
The shop closes

2l hiidi e. at night.
g3 § &l v geft rat ni dip mala At night lamps
2l hiidi e. are lit.

mela us khust

The festival is

e 8| wi¢ manaia jadae.  celebrated on
account of that.

Jd 7% feer@t &t har sal diwali manai  Diwlai is celebrated

At 8 jadi e. every year.

g3 NS Ha™® AT bot mele manae Many festivals are

3 jade ne. celebrated.
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e ufarsTs feg

H&TET 7id! 8
13.13 g 3 uie 3

1 w3 feg g7 »1i|

wiHt Bfag I i
3t &t Wie 61
13.14 §3 3 gt 3
1 w3 feg gat i
wHt Afgg I8 i
3T oft Uit 61
13.15 H 979 ter Hi
it 3 uie 7l
3Ht G5 ¥=e A
&3 I+ F3e FS

1d pakistan wic
manai jadi e.

6 roti khade ne.

mé kar wi¢ betha a.

asl $ér calle a.

tus1 ki pide 0?

6 roti khadia ne.

mée kar wi¢ bethi a.
asl $ér calle a.

tus1 ki p1dia o?

mé &a pida sa.

asi rot1 khade sa.
tust othe khédde so.
6 kam karde san.
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Id is celebrated in
Pakistan.

They are eating dinner.
| am sitting in the

house.
We are going to the city.

What are you drinking?
They are eating dinner.

| am sitting in the house.
We are going to the city.
What are you drinking?
| was drinking tea.

We were eating dinner.
You were playing there.
They were working.



LESSON FOURTEEN

dte

Dialogues in Gurmukhi
14.1 1. et 2 g & |

2. f8q 2t 3 g <3t |

3. &<t gte & Ha femrer €t 2 |

4. feg e 90 ¥3H I 3 Mt € |

5. Ug® s die @8 fos H ®dg feg At |

6. 7e &< 95 9,

7. 831 & fod gAY § Haad fedn |

8. THd fes 334 85 d Ba1 3 &< JqUI U |

9. et HAfHE fE9 SHH U35 98 JIe |

10. 3 3T WI I |

11. vt & 8 gHd & AT ugr o fedint |

12. AT gfgn & et fHat |

13. wa' € 399 g9 < giet & e |

14. 3dfle & <t et thsgt |

15. It B gra1 fE9 HI 996 I& IT |

16. et gret 3 €t € HS S |

17. B7J4 €9 937 €37 &g €7 H&T & |
14.2 6. 7€ 52T 96 93¢ €,

7. 84 fed A3 & HEId €€ & |

8. THd fes 334 B I a2 qUI UEE 3 |

9. mreHt HAfHE fS9 sHH U3s I8 Ae & |

10. 3 g3t wa Ifgetnt &)

1. I T erd S AT yar d €8 & |

12. AT gfgnt & et fHeset 2 |

13. Wa' € &ad g9 <t et s mige § |

14. 3dfle 3 <t et fhset 2

15. et 89 9191 fE9 HI 996 98 A€ & |

16. g€t g<t 3 €te € NS Bae 3 |

17. B39 9 937 57 g € HYT B’ € |
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1D
Transcription of Above Dialogues

14.1 1.1da do hiidia ne.
2. ik ¢hott te ik waddi.
. ¢hot11d da maza ziada1e.
. ¢ 1d roze khatam hon te odi e.
. pi¢hle sal id wale din mé lahor wi¢ sa.
. jadd nawa ¢in ¢aria,
. loka ne ik dusre nii mubarka dittia,
. dusre din tarke uth ke loka ne nawé kapre pae.
9. admi masjid wi¢ namaz parn Cale gae.
10. te orta kar réia.
11. guadia ne ik dusre nii sewia paka ke dittia.
12. sare ba¢¢ia ni 1d1 mili.
13. kara de nokar-¢akar wi 1di len ae.
14. dakie nii w1 1d1 mili.
15. kat lok baga wi¢ ser karn ¢ale gae.
16. kat thawa te 1d de mele lagge.
17. lahor wi¢ bara wadda tart da mela lagga,
14.2 6. jadd nawa ¢in ¢arda e,
7. lok ik dusre nii mubarka d&de ne.
8. dusre din tarke uth ke naw& kapre pade ne.
9. admi masjid wi¢ namaz parn ¢ale jade ne.
10. te QI'tE:l kar rédia ne.
11. guadi ik dusre nii sewia paka ke déde ne.
12. sare bacéia ni 1d1 mildi e.
13. kara de nokar-¢akar wi id1 len ode ne.
14. dakie nt wi 1d1 mildi e.
15. kat lok baga wi¢ ser karn ¢ale jade ne.
16. kat thawa te id de mele lagde ne.
17. lahor wi¢ bara wadda tarti da mela lagda e.

0O ~NO O =~ W

Translation of Above Dialogues

14.1 1. There are two Ids.

. A small one and a great one.

. The small one is the more interesting.

. This Id is held when the day [of fasting] have come to an end.

O
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5.
6.
7.
8.

9.

10.
11.
12.
13.
14.
15.
16.
17.

14.2 6.
7.
8.

9.

10.
11.
12,
13.
14,
15.
16.
17.

14.3

Last year | was in Lahore on the day of Id.
When the new moon arose.

The people greeted each other.

The next day the people got up early in the morning and put on new
clothes.

The men went to the mosque for prayers.

And the women remained at home.

The neighbours cooked and gave /sewia/ to each other.

/1d1/ was given to all the children.

The servants of the household also came to receive /id1/.

The postman was also given /1dv/.

Some of the people went to the parks for a stroll.

At several places, Id fairs were held.

In Lahore, a great /tart/ fair was held.
When the new moon comes up.
the people give each other greetings.

On the second day, after they have gotten up early, they put on new
clothes.
The men go into the mosque to recite prayers.

But the women stay home.

The neighbours cook /sew1a/ and then give them to each other.
Small gifts are given to all the children.

The household servants also come for gifts.

The postman also gets gifts.

Some people go to take walks in the parks.

Id fairs are held at many places.

In Lahore a great tart fair is held.

NOTES

Ramadan (in Punjabi /ramzan/) is a month in the Muslim calendar
in which fasting is enjoined. Because the calendar is lunar, it comes
at a different time in our solar calendar every year. 1d comes at the
end of Ramadan when fasting can be discontinued. In the description
Ramadan is not mentioned directly, but /roze khatam hon/ ‘when the
days have ended’ is a reference to it.

AT [sewia/ is a sweet dish made of a kind of noodles. It is made
at other times also, but it is especially associated with Id.
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14.4

14.5

14.6

et /1d1/ is some small gift given at Id.
2d /tard/ is the name of the fair held on the second day of Id.

Punjabi often forms compounds consisting of a common word and a
similar but slightly different word. The latter may be a word used
elsewhere, or just something suggested by the first. /nokar-¢akar/ is
an example. It can perhaps be translated as “‘servants and people like
that’. /pani-tani/ means something like ‘water and things’. Such
forms are more common in less formal Punjabi, and sometimes
serve to signal that informality.

/mubarka/ is the plural of /mubarak/, a common word of greeting
among Muslims. The formation is comparable to /ortd/ ‘women’,
plural of /orat/ *‘woman’.

GRAMMAR

In Lesson thirteen, there was a description of a familiar festival,
Diwali. This used verb phrases in the present tense. Written in this
way, it describes the customary activities at Diwali. In 14.1, another
Punjabi festival is described. This starts out in much the same way.
Sentences 1 to 4 give some general information about 1d. All this
applies equally well to 1d in any year. Sentence 5, however, singles
out a specific celebration of the festival, that in the preceding year,
and let us know that the speaker is an eye-witness of the event. The
rest of what he says tells about the specific things that happened that
year in Lahore. From sentence 6 onward, the narration makes use of
the past tense, the usual type of verb phrase for relating a story of a
past occurrence.

If sentence 5 is omitted, the general description
might be continued in the present tense. In this case the remainder
would take the form shown in 14.2. If told in this way, it is a
description of 1d in general without any specific reference to any,
single celebration. Present tense is the most usual form for
description as opposed to narration.
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14.7

14.8

The two forms have been given so that the differences
between the two tenses, both in form and in use, can be seen. The
two should be carefully compared, sentence by sentence.

The marker of the past tense is a suffix which in the masculine
singular takes the form /-a/. This shows agreement in much the same
way as do adjectives. Thus, the verb phrase in sentence 17 is /lagga/,
masculine singular to agree with /mela/. In 16 it is /lagge/, masculine
plural to agree with /mele/. In some other context, the same verb
might appear as /laggi/ or /laggia/.

That part of the sentence with which the present tense verb
form agrees we have called the subject. If you compare the
sentences of 14.2 with those of 14.1, you will see that the past tense
verbs sometimes also agree with the subject (as in 6, 9, 10, 12, 13,
14, 15, 16, 17). But sometimes they agree with the object (as in 7, 8,
11). The pattern is, thus, different from that with the present tense. It
IS convenient to take the patterns of the present as standard and
contrast those of the past with them.

In some cases, when a sentence is changed to the past tense /ne/ is
inserted after the subject. In other cases the subject is unchanged.

If /ne/ is not used, the past tense verb agrees with the subject:
(Examples are taken from 12.1).

2. 9d 5754 3 Hae&' IR /gurii nanak te mardana kise
iz a2 pid gae/.
Compare
d1d &78d 3 Hae&' fan /gurl nanak te mardana kise
iz 72 3| pid jade ne/.

If /ne/ is used, the past tense verb agrees with the object, if there is
one.

12. 39 #t 3 €39 fa3n /gurii j1 ne uttar ditta/.

Comepare
3ig #t 833 €€ 3| /guril j1 uttar déde ne/.
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3. Bat 3 mrag 3T /loka ne adar kita/.

Compare
d MTed dde &l /lok adar karde ne/.

In 12 /ditta/ is masculine singular, agreeing with /uttar/. /dé€de ne/
agrees with /guri j1/, being masculine plural for respect. In 3 /kita/ is
masculine singular, agreeing with /adar/. /karde ne/ is masculine
plural, agreeing with /lok/.

(/ne/ in /karde ne/ is the auxiliary, quite different from /ne/ in
/loka ne/. The two should not be confused, since they are used in
very different places in sentences).

If /ne/ is used the verb cannot agree with the subject. If there is
no object with which it would agree, the verb is always masculine
singular.

10. Hg=™® & Ufem™  /mardane ne puéchia/.

HIE&" Yg€T €1 /mardana puchda e/.

/pucchia/ is masculine singular because there is no object /puchda e/
agrees with /mardana/.

Before /ne/ (a postposition) a noun must be in the oblique case.
Compare /mardana/ and /loka/ with /lok/ in the examples just given.
/gurii ji/ in sentence 12 is also oblique, but /gurti/ is one of the many
nouns in which there is no visible difference between the two cases
in the singular.

14.9 No hard and fast rules can be given as to when /ne/ is used and when
not, except that it is only used with past tense verbs, and only when
the verb is third person. In some sentences /ne/ is never used. In
some there is some variation. In others it is always used. It is a fairly
safe rule to use /ne/ in all sentences that contain an object. But better
than any rule is observation and practice. You have already learned
many sentences with past tense verbs. They can provide a useful
model. As you learn more, the usage will gradually become familiar.

14.10 Past tense verbs may sometimes be followed by an auxiliary. The

difference in meaning is subtle. Sometimes the auxiliary makes the
time a little more definite. When the auxiliary is /a/ it sometimes
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14.11

fuses with the verb. A few sentences that have appeared in dialogues
have contained this construction. For example /kha ke aia/. ‘I have
just eaten’ in 4.2. This is shortened from /kha ke aia a/. Do not use
this construction except where you hear it. This note is given only to
explain certain sentences which you learned earlier.

There are two sets of third person pronouns, both of which have
occurred repeatedly in the lessons. /é/ refers to the nearer and /6/ to
the more remote. They are, therefore, sometimes equivalent to ‘this’
and ‘that’ respectively. However, in most instances they are best
translated by ‘he’, ’she’, or ’it’. There is no visible difference in
gender. Verbs used with these pronouns may show either masculine
or feminine forms:

G fam /6 gia/. or fog famr /¢ gial. ‘He went’.
Ga ot /6 gai/. or fegardt  /é garv). ‘She went’.

/0/ is the commoner of the two, and is used when no point is to be
made of the difference between nearer and more remote.

When /6/ or /é/ precede /ne/ they are combined into one word:

§3& f&37/6ne ditta/. or fegd f&37/¢éne ditta/.‘He gave’. or ‘She gave’.

14.12 /6/ and /é/ are always used for plurals. In this case they must be

translated ‘those’, ‘these’, or ‘they’.

Ggae  /6gae/.or fegae /é gae/. “They went’,
G ardntt /6 gatal. or e ot /¢ gatal. ‘They went’.

When plural, /6/ and /é/ take different forms before /ne/ :

§3at & fE3T /6na ne dittd/. or eIt & f'E3T /éna ne ditta/.
“They gave’.

/6na/ and /éna/ are normal plural oblique forms, and are used with
other postpositions as well.
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14.13 In the singular, /6/ and /é/ combine with two other postpositions to
form single words. That is, the pronoun and the postposition have
only a single tone between them.

14.14

14.15

(Gurmukhi)
Hae & §ag feam

froe 3 feag foam

IH & Gt 3 feam
ga1 & fegst g feam
&ger wa)

&ge wa feg
Gt 9l
Gt =1 wa)
feger frs)
feast @ U3

(LLP.A)
mOn ne énu ditta.

sOn ne énu ditta.

ram ne 6na nu ditta.
beg ne éna nil ditta.

0da kar.

Ode kar wic.
odi ¢a.

6na da kar.
¢da pid.

éna da pid.

PATTERN PRACTICE

H §< &ag feg A
wHt 6€ wa feg /i

fUs® s o feet
feg v

e o8 fes 69
Ufaa3™s feg Aa|
Ue® I% &< qu3
g3|
SEASORVEEEIEriY

&< Gg w3z 3

mé odd lahor wi¢ sa.

as1 0dd kar wi¢ sa.

pichle sal ¢ dilli
wiC SI.

1d wale din 6 pakistan

wic san.
pichle sal nawé
kapre bane.

0dd 0 kore te ¢aria.

0dd 6 kore te si.
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(English)
‘Mohan gave it to him’.

‘Mohan gave it to her’.
‘Sohan gave it to him’.

‘Sohan gave it to her’.
‘Ram gave it to them’.

‘Beg gave it to them’.
‘His house’ or

‘Her house’.
‘In his house’ (oblique).

‘His tea’ or ‘Her tea’.
“Their house’

‘His village’

“Their village’.

At that time | was

in Lahore.
At that time we were

in the house.
Last year he was in

Delhi.

On the day of id they
were in Pakistan.
Last year new
clothes were made.
At that time he was

going on the horse.
At that time he was

on the horse.



H fagt feg A

14.16 &7 & HII

fadt

N3 ImviEt & Aot
fadh
It & gt
fadh
Gaat & Aot
UITE T

14.17 &d SHH UIS

98 JIe|
nieHt SH 93%

I8 JTe|
MI3T AT II& ISt
ardnit|

98 Tl

T Hoe & tHat
it that
5 33 i

jadd nawa kar bania,
még dillf wic sa.

loka ne mubarka
dittia.

mere guaéldi ne sewia
dittia.

guadia ne barfi

ditt1.
6na ne sewia pakaia.

lok namaz parn cale
gae.

admi kam karn cale
gae.

orta ser karn ¢alia
gaia.

miide futbal khédan
cale gae.

14.18 H g€ €n3 & tHfgnT még 6de dost nii milia.

6 moén niu mili.
6dia ba¢éia nu
1d1 mil1.

6na dia bac¢ia
na ladda mile.
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When the new house
was built, | was

in Delhi.
The people gave

greetings.

My neighbour gave
Isewial.

The neighbours gave
/barft/.

They cooked /sewia/.

The people went to
say prayers.

The men went to
work.

The women went
for a stroll.

The boys went to
play football.

I met his friend.
She met Mohan.
His children were
given /1d1/.

/laddii/ were given
to their children.



15.1

LESSON FIFTEEN

Sadt
Dialogues in Gurmukhi

1. Ao<d! feg Sadt mredft |

2. 3 U3 a3t fexd I o a3 arS=dr |

3. W3 wdt 77 & ST Harear |

4. 89 §I5T & €& faBF it g=d1 |

5. et I3 Evft ISt & B=ar |

6. &9t &t I3 & vigr gt At |

7. vitft I3 3t W3 It sge 3 arEe Ifasar |
8. 23 I 98 ye Ffa=d |

9. A3 Yyt HaTE=ar |

10. fer 397 gHfem arfent Badt € I3 Bw et |

15.2 1. Aa<dl fEg SaFt vrGt € |

2. 7d 3 g3t fegs I a afts arGe & |
3. w3 wdt 77 & ST Hare B |
4. 89 §I5T 5 & faBImii €€ B |
5. 3t I3 et It S T 3 |
6. B3t €t I3 & viaT I&t 7iEh €
7. vt 33 37t U3 I w92 3 arGe Ifae 3 |
8. T3 9% 88 ye Ifae 3 |
9. A3 Yyt HaTge & |
10. fer 397 gAfem’ arfent Badt €t I3 Bw At 2 |

Uag

15.3 1. Uag farst v ex € |

12. €8 ot st g3t 7aaa &
13. 3 8 93 fHaasA 3 |
14. I% g 3 I HiAe 3 |
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15. IA<t 3t ut & UAg € farars 393 Ifae & |
16. Aiwni f&g 71 § Ut aigg Jaz" uge 3 |

17. Are< fS9 g3t 4o 3 7 o Ui e & |
18. H3 JESt uee 3 |

19. gt Eet 3 U Je 3 |

20. 3 J I qt U3 A feg gat a A= 3|

21. Urrdt fams yg erde 3 uret 6e 3 |

22. fer 331 QU U3 feg g9 afde 3 |

LOHRI
Transcription of Above Dialogues

15.1 1.janwari wic 1611 aegl.

2.
. karo karf ja ke 1611 magange.

. lok 6na nu phulle rioria denge.

. kal gur dia pelia wi déde ne.

. 1617 d1 rat nii ag bali jaeg.

. 4dd1 rat tal miide kuria nacde te gode rénge.

. wadde kol bethe wekhde rénge.

. sare khu$ia manonge.

. is tara hasdia godia 1611 di rat l4g jaegi.

. janwarl wi¢ 1617 odT e.

. sare miide kuria ikatthe ho ke git gode ne.

. karo kar ja ke 1611 magde ne.

. lok 6na nu phulle rioria déde ne.

. kat gur dia pélia wi déde ne.

. 1617 d1 rat nil ag bal1 jadi e.

. 4dd1 rat tal mide kuria nadde te gode réde ne.
. wadde kol bethe wekhde réde ne.

. sare khus$ia manade ne.

. es tara hasdia godia 1617 di rat lag jadi e.

[

15.2

QOO NOWUNPDAWNELLmOOOLONO W

[HEY

sare miide kuria ikatthe ho ke git gonge.

pajab
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15.3

15.1

15.2

15.3

11

12.
13.
14.
15.
16.
17.
18.
19.
20.
21,
22,

. pajab kisana da des e.

ethd dia zamina baria zarkhez ne,

te lok bare ménti ne.

hal wode te kanka bijde ne.

rajwi roti kha ke pajab de kisan takre réde ne.
melia wi¢ ja ke pajabi gabril pagra pade ne.
sawia wic kuria khii te ja ke piga ¢iitdia ne.
miude kabaddi khédde ne.

kat thawa te kol hiide ne.

wadde ho ke kai milde foj wi¢ parti ho jade ne.
pajabi kisan khii wade te pani lode ne.

is tara 6 kheta wid rajje réde ne.

Translation of Above Dialogues

. In January Lohri will come.

. All the boys and girls will gather together and sing.
. Going from house to house they will ask for Lohri.
. The people will give them popcorn and /rioria/.

. On the night of Lohri, a fire will be lit.
. The boys and girls will go on singing and dancing untill midnight.
. The older people will sit near by and watch.

1
2
3
4
5. They will also give them some cakes of /gur/.
6
7
8
9

1

1
2
3
4
5.
6
7
8
9
1

. Every body will be happy.
0. In this way, the night of Lohri will be passed in laughing and
singing.

. In January, comes Lohri.

. All the boys and girls gather together and sing.
. Going from house to house they ask for Lohri.
. The people give them popcorn and /rioria/.

They also give them some cakes of /gur/.

. On the night of Lohri, a fire is lit.

. The boys and girls sing and dance untill midnight.

. The older people sit near by and watch.

. Every body is happy.

0. In this way, the night of Lohri passes in laughter and singing.

11. Punjab is a land of farmers.
12. The land is very fertile.
13. And the people are very hard working.
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15.4

155

15.6

14. They plough and plant wheat.

15. Because they eat rich food, the farmers of Punjab are strong.

16. When they go to a fair, the Punjabi young men dance the /pagra/.

17. In the month of /sawan/ the girls go to the well and swing on the
swings.

18. The boys play /kabaddi/.

19. In various places they have wrestling matches.

20. When they grow up, many of the boys enlist in the army.

21. The Punjabi farmers operate the wells and lead the water (over the
land).
22. In this way they are kept busy in the fields.

USAGE NOTES

a3 /gur/ is the dark brown sugar produced by simply boiling down
sugarcane juice. It usually appears as large solid cakes.

faG3t /riori/ is a confection made of /gur/ and sesame seeds.

Certain pairs of words that are conventionally associated are
commonly joined by mere juxtaposition without /te/ ‘and’. There are
three examples in 15.1 : /miidde kuria/ ‘boys and girls’. /phulle rioria/
‘popcorn and [rior1al’, /hasde gode/ * Iaughmg and singing’.

gar3"/pagra/ is a dance for men only. It is common only in rural areas.

The traditional Hindu calendar has twelve months in the year. It
is solar like the Western calendar, but the divisions do not coincide.
The month of /sawan/ falls in July and August. There are four sundays
in the month, each known as /sawa/. There is a small /mela/ on each of
these in most villages. /sawia wi¢/ means literally on these festivals.
Everyone is expected to swing at least once, but, of course, it is the
younger people that make the most of it.

FE3T /kabaddi/ is a game played by two groups of boys. One boy
crosses over to the other side, tags someone and tries to escape to his
own side of the line. His opponent tries to hold him. All this is done

during one breath, the player saying /kabaddi kabaddi.../ as long as he
can. It may be played at any time of the year, but is commonest in
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15.7

15.8

/sawan/. At this time the crop has been harvested, the land ploughed,
but not yet planted. /kabaddi/ is played in the fields in connection with
the /sawa/ festival.

W /kol/, wrestling matches, are also especially common at this

same season. It is the slack season in farm work.

GRAMMAR

Most of the verbs in 15.1 are in the future tense. For comparison, the
same description has been repeated in 15.2 in the present tense. The
latter is a much more usual form of presentation. The future tense
verbs will be seen always to agree with the subject, that is with the
same noun phrase as the present tense verb.

The forms of the future tense are as follows :

‘go’ ‘say’ ‘remain’
Masculine subjects : )
‘I will...” ATEar jauga g98dr bolligd  IJdr rauga
“You will...” HedrT jaéga 9&d boléga  I<dr rawéga
‘He will...” HEdT jaega ¥&d bolega  I<dr rawega
“We will...” TT2idl jawage 931l bolage  I<fdl rawage
“You will...” TGd jaoge g&dl bologe  3I<d rawoge
“They will...” HTdl jange g&%dl bolange dfaedl rénge

Femine subjects : )
‘Lwill...” wgaft jailgl g&dft boliigl gdaft raugi
“Youwill...” #&dft jadgl a8dft boldgi gJdft rawégl
‘She will...”  #gdft jaegl g&dft bolegi g<dft rawegi
‘Wewill..”  #<fafbrt jawagia g&faff bolagia  I<iafmt rawagia
‘Youwill...”  #mGdfbrt jaogia S&dft bologia  I<dft rawogia
‘They will...” #r=dftut jangia E&dftv bolangia Ifasaftm réngia

There is no need to memorize these lists. They are given primarily to
explain the forms that have appeared from time to time in this and past
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lessons. Note that the feminine forms are exactly like the masculine
except that /-1/ and /-1a/ are substituted for /-a/ and /-¢/.

15.9 The constuction with /ke/ that appears in sentences 2, 3, 15, 16, 17
and 20 is one that has occurred before. It has been translated in a wide
variety of ways, and still others are possible. Translation, therefore, may
be even less helpful than usual.

Ut 3 nyrfemi pi ke aia. (3.2) ‘I drank just before | came’.

fot & fumdt fde Cirfne khi¢ririn  “After the sparrow cooked

d 4T & ke kha la1. (11.1) the /khicr/ she ate it’.

af uret & o mifemm| kapanile ke “The crow got water and
aia. (11.1) came’.

The parallelism can be shown by a rather forced translation :

‘I, having drunk, came’.
“The sparrow, having cooked /khiéri/, ate’.
"The crow, having got water, came’.

15.10 The construction ends with a verb stem (that is a verb without any
tense marking suffix) followed by /ke/. There may be other words,
most frequently objects. If this construction is removed, the remainder
of the sentences generally is quite acceptable.

fadt & ur st ¢irT ne kha lai. “The sparrow ate’.

15.11 The verb stem as it is seen before /ke/ is conveniently thought of as
the base from which all other verb forms can be made. Various
endings can be added to it. When this is done, many verb stems make
no change at all. Others make only verb minor changes.

All verb stems with normal tone change to high tone in the
future. This is the only change for many. /¢tp/ ‘suck’ is an example of
this sort. The present tense is /¢tpda e/, the past tense is /¢upial, the
future is /¢tpiga/.
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Other changes are minimal. In /bol/ ‘say’, some froms have /I/
. /bolda e/, /bolial/, /boliiga/. /bol/ was selected in this lesson to
illustrate the most simple and regular set of future forms.

In a few the changes are mere extensive. /r¢/ ‘live, remain’ has
Iréda ef, [rial, /raugad/, and the stem does not remain the same
throughout the future. This verb was selected to illustrate the extreme
of complexity in the future. It is not irregular, however, as other stems
ending in /e/ are subject to all the same changes. An example is /le/
‘take’ with /laiiga/, /lawega/, 1énge and all other future forms parallel
to those of /ré/. The present and the past are /I€da e/ and /lia/.

One verb stem is very irregular, changing completly in the past. /ja/
‘g0’ has the forms /oda e/, /gial, /jatiga/. But the only irregularity is in
the past. That is no trouble, because the verb is so frequent that it is
quickly learned.

15.12 There are a few other details that look like irregularities, but really are
not. For example, if we take /bolage/ ‘we will speak’ as a model, we
might expect /jawage/ ‘we will go’. 15.8 lists /jawage/. This is
perfectly regular. There are a few regular patterns that apply when
certain combinations of sounds would occur. One is to insert /w/
between two /a/. These are puzzling at first, but will quickly become
natural and automatic.

15.13 As we have noted, the one extreme case of irregularity is in the past
tense form /gia/ ‘went’. (Note that this is the one really strange past
tense in English too). There are a number of other past tense forms
that are unpredictable, though not as strange as /gia/. Most of these are
very common verbs : /de/ ‘give’ /ditta/, /kar/ ‘do’ /kita/, /rin/ ‘cook’
[rida/, /kha/ ‘eat’ /khada/, /pi/ ‘drink’ /pita/. That is not the whole list,
but it is not really a very long one. Most of them you will learn fairly

soon.

PATTERN PRACTICE
(Gurmukhti) (ILP.A) (English)

15.14 H3 I A8 ®  miide kuria sakil ~ The boys and girls
33 HE &) nil ture jade ne. walk to school.
fors 837 5 98 kisan kheta nil ¢ale ~ The farmers went to
are| gae. the fields.
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Gogm e
AT
MIZFYI3ITd
yret fem)

15.15 &9 I 3 B
g4l

0 kal ethe a jange.

orat ne khii te ja ke
pani lia.

lok 6na na 1611
denge.

They will come here
tomarrow.

The woman went to the
well and got water.

The people will give
them Lohri.

fHaw & 891 & UsH® mirze ne beg nu pensil Mirza gave Beg a

fadh

IS & & YagH

dd 3|

#55 Gt § ¥t @

3 Yy Ja 3|

15.16 faH™S 98 993 IH
ECE
Wt & AE A3
<3 &d ga feg
HJ 99¢ 3|
d9 d =& fadi|

15.17 G393 Iw ffs &
|

&3 15 T fodaf

P CEUCC R
fead 3|

T8 & gdhmat fath

15.18 g™+ 3t uier €|
yr=dl|
gHld Fg® I v d

dittt.

pencil.

kisan loka nii kharbuze The farmers are giving

déde ne.
lok 6na nu 1di de ke
khus hude ne.

kisan kal bot kdm
karega.

pid dia orta ne kara
na saf kita.

wadde lok bag

wic ser karde ne.
orta ne kara na saf
kar ke dal riddi.

6ne &l rin ke khade.
6 mitthe ¢ol rfnnegi.
ort roz dal rindia ne.
bano ne barianit riddi.
ram roti khada e.
bacée §am nu sitre

khange.
basir sakiil to a ke rot1
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the people melons.
The people gave them
/1d1/ and were happy.

Tomorrow the farmer
will work hard.

The village women
cleaned the houses.
The older people are
walking in the park.
The women, having
cleaned the houses,

cooked /dal/.
She cooked and ate

rice.
She will cook sweet

rice.
The women cook dal

every day.
Bano cooked /bariant/.

Ram is eating dinner.
The children will eat
oranges in the evening.
When Bashir comes



It yrean|

wirt g2t 7&Et  asl baria jalebia khadia.

gt

15.19 €9 Ty Ufe 3|

khaega.

bacge dud pide ne.

HJ ©A3 977 WISdll mere dost &a pinge.

Hiswt gt &
Hag3 U3

Hagft Jwg
mremii

15.20 H3 w3 wdt At
3l
gt fus fush
He 3
&3 vfad mfgdt
I8 JIe|

miidia kuria ne $arbat
pita.

mg ¢a pi ke kar aia.

miide karo kari jade ne.
fakir pido pidi jade ne.

0 §éro Séri cale gae.

121

home from school he

will eat dinner.
We ate a lot of

ljalebia/.

Children drink milk.
My friends will drink

tea.
The boys and girls

drank fruit syrup.

After | had tea | came
home.

The boys go from house
to house.

Fakirs go from village
to village.
They went from one city
to another.



LESSON SIXTEEN

Dialogues in Gurmukhi

16.1 =&ty iy

e
w3ty Ry

7o

w3ty fHy

sy fHw

T3ty fHw

CIrey
Ty fHw
1y

oy

A Hf mdms |

A Hf midms |

AeTG Hf,

HIB IS E?

HY 3id € |

IHI HETE |

et fes Jg,

Hg &t fum |

SHST HoftT Ut & |
&fag feg uret st mifemr 2
MJTS Je3 MTEdrlT |

H 931 g gfemT off |

HIT YJ SJ1eT € |

I3 H S o5 9% vt |
M3t Haet diHt € fa sdt ?
I, 8ot fadt, € €3

gt s feg gea it 2 |
yJ 3 893t frdt reeft St st 2 |
off ot mrfemr @ ?

Hed, M8, THEd, de 3 93 937C |
M3t Hagd &dt Hiwe ?
=l

Transcription of Above Dialogues

16.1 dalip sig

jan
dalip sig

jan

dalip sig

sat sirT akal.
sat sirT akal.
sunao ji.
k1 hal-¢al e?
sab thik e?
tust apna supdo.
kai din ho gae ne, mi nal pia.
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jan ,
dalip sig

jan
dalip sig
jan ’
dalip sig

jan
dalip sig

fasla sukkia paia ne.
nér wi¢ pani nal aia?
agle hafte aega.
m¢ kheta nil ¢allia a.
mera khil wagda e.
¢alo, m& wi nal ¢alda a.
etki makai biji e ke natl ?
ha, thoéri jai, do ekar.
baki zamin wi¢ kank biji e.
khii te thorT jai sabzi wi lai e.
k1 k1 1aia e?
matar, alt, tamatar, kadda te k{j batad.
etkl kharbuze nal bijne?
ha, ik wiga kharbuzia te tarbiiza lai rakkhia e.

Translation of Above Dialogues

16.1 Dalip Singh

John
Dalip Singh
John
Dalip Singh
John
Dalip Singh
John
Dalip Singh
John
Dalip Singh

John
Dalip Singh

/sat sirT akal/.

/sat sirT akal/.

Say, how are you?

Everything is fine.
And you?

It is several days since it has rained.
The crops are dry.

Isn't there any water in the canal?

It will come next week.

| am going to my fields.

My /khii/ is running.

Let's go. I'll go with you.

Have you planted corn this year?

Yes, a little, two acres.
Wheat is sown in the rest of the land also,

| have planted vegetables near the /khi/.

What did you plant?

Peas, potatoes, tomatoes, pumpkin, and
some eggplant.

Won't you plant melons this year?

Yes, | have saved one /wiga/ for melons and
watermelons.

NOTES
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16.2

16.3

16.4

16.5

16.6

/hal-cal/ is another compound like /nokar-¢akar/. It means very nearly
the same as /hal/, but carries a connotation of less formality.

The best one-word equivalent for /khii/ would be ‘well’, but its
meaning is a good deal broader. At one place in the dialogue it
obviously means the equipment used to draw water up out of the well.
This is most likely a Persian wheel, a device consisting of buckets on
an endless chain. The machine is operated by animal power. In
another place /khii/ obviously means the land right around the well.
Dalip Singh says that he has planted vegetables, literally, ‘on the
well’.

A /wiga/ is a measure of land, about half an acre.

GRAMMAR

Questions that expect a yes-or-no answer are most commonly formed
in exactly the same way as statements, but with a different intonation
pattern. Questions of this kind have appeared in the lessons since the
beginning and are certainly familiar by this time.

They may be given a little emphasis. or just varied to avoid
monotony, by several devices One is to add /na/. Another is to add /ke
nal/. Both of these are similar in general effect to a number of devices
in English, ‘“isn't it’, “aren't they’, etc. added at the end of sentences.

(Grumukhti) (LP.A) (English)

3HT 93d1 5172 tusi ¢alloge na? “You will go, won't you?”

G3 famir Ht &1? 6 gia s1na? ‘He went, didn't he?’

g YiGar 51? &a pioge na? “You will drink some tea,
won't You?’

&g famr Mt g 1?6 gia sT ke nai? ‘Did he go or didn't he?”
3t wiGdl fa &ft?  tusidoge ke nal?  “Will you come or won't

you?’
Gas IH AT H fa one kam kita sike  ‘Did he work or didn't
Sdt? nai? he?’

Other types of questions are usually made by means of a number of
question words. These are inserted in the sentence in place of some

124



sentence element. Most of them begin with /k/. Among them are the
following:

ot ki ‘what?’ feg st €2 ékie? ‘what is this?’

LS kon ‘who?’ = wfen™?  kon aia?  ‘Who came?’
ftger kida ‘whose?’ fegdfiger@? ékidae? “Whose is this?’

As a subject in a sentence requiring /ne/:
ftg& ke ‘who?’  figd f&€37€? Kkine ditta e? ‘“Who gave it?’

As the oblique case of either /ki/ or /kon/:
fam kis  ‘who? what?’ fam W3 ag die dt  kis miide kol g&d si.

“Which boy had the ball?”’

fag kitthe ‘where?’ Ha< foag 87 moén Kitthe e?
“Where is Mohan?’

fgga kiddar ‘whither?’ fgag famm? kiddar gia?
‘Where did he go?’

fag kitthd ‘whence?’ fag wirfonm? Kittho aia?
“Where did he come from?’

fag kiwé  ‘how?’ gde! fa< €7 barfl kiwé e?
‘How 1is the /barf1/?’
fadar kinna ‘how much?’ f&& 37 kinne ne?
‘How many are there?’
fag ki ‘why?’ fag ftzr? kid kita?

‘Why did he do it?’
a2 kadd  ‘when?’ Gg e mifemm? 6 kadd 2aia?
‘When did he come?’
/kida, and /Kinna/ agree with nouns in the same way as do adjectives.

16.7 Most adjectives agree with the noun in number, gender and case:

eT H3dT at¢ha sitra ‘a good orange’
e H39 acche satre ‘good oranges’
gl sradft ad¢ht naragl ‘a good orange’
gt arddfmt  ac¢hia nardgia ‘good oranges’
nie w3 feg a&¢he kar wic ‘in a good house’
nifent wat feg  acchia kara wid ‘in good houses’
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16.8

16.9

nial aret feg ad¢ht gall wic ‘in a good street’
wiaht It feg  acchia galia wid ‘in good streets’

Sometimes when a noun does not clearly indicate the
number or case, the adjective will:

wigT vy ad¢ha ab ‘good mango’
nig nfg acche ab ‘good mangoes’

Very frequently, especially in colloquial Punjabi, the masculine
plural oblique is found with adjective ending in /-e/. This is a
departure from strict agreement, and the form with /-ia/ is always
possible, but often a bit stilted.

nig watfeg  acche kara wid ‘in good houses’
There are some adjectives which do not change. /bot/ and /kj/ are
common examples.

993 H3d bot sétre ‘many oranges’

g3 Frddft bot nardgia ‘many oranges’

g93 fUst feg bot pida wid ‘in many villages’

I3 U3 ktj miide ‘some boys’

EEACE LI kij kuria ‘some girls’

b

/bot/ and /bara/ are used in ways that suggest translation by ‘very’.
They are both adjectives, and /bara/ must agree with the noun.

gU3 Mg H3dT A7 93T »igt 39T bot at¢ha sitra or bara aé¢ha sitra
‘a very good orange’

993 Mal aradft 7t g3t »igt addft bot acEht narigi or bari acEht naragl
‘a very good orange’

16.10 d< »rfom vt yg kon aiasikhiite?  Who were those people
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37

gt.réfa?znrrf@w#r?

< Ht 393 57%7?

I IS W T?

16.11 feg oftget Haet 872

&g ot gt
5?
fog gt & Haet?
&g ftae wa famr
H?
fog fae 3 Aaer 82

Ggg fa< uzT Far?

16.12

&3 fa2 mmfen?
fa2 J2, A dt?

16.13 gHtg fag &2
Hed faud mmfent
Ht?
W3t fdug 9=t
fapT?
fagg 2fymr H?

16.14 Sat & dtad Hien

il

Jtas faar Ht Iae?
g fan dta
8387

Ga fan 33t famr?

khi te kon aia si?
kon sT tuade nal?

kon Kon aia?

é kidi makai e?
6 kidia ¢hallia ne?

¢ kidi e makai?

6 kide kar gia si?

é kiwé ho sakda e?
onil kiwé pata lagga?
6 kiwe aia?

kiwe& howe, menu ki?

basir kitthe e?
studar kiddaro aia s1?

mott kiddar cala gia?

kiddar wekhia s1?

6na nu kine saddia
s1?

kine kia sT tuanii?
tuani kis ¢iz di lor e?

6 kis tara gia?

16.15 fE&t o=t faat g dillt hali kinni
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who came to the well?
Who came to the well?
Who was that you were
with?

Who were all those
people that came?

Whose corn is this?

(a field of corn)
Whose corn-cobs are

these? (picked field)
Whose corn is this?
Whose house did he go
to?
How can this be?
How did he come

to know?
What did he come for?

However it is, what's

that to me?
Where is Bashir?

Where did Sunder
come from?

Where has Moti
gone?

In what direction did

you see him?
Who invited him?

Who told you?

What thing do you
need?

How did he go? (e.g. by
cycle?)

How much further is it to



g7
fas =a 37
fSaT €9 yrei?

fd& TA?

16.16 faG, oft o €7
fea f67
A ofi?

Gust & ot Ifemr?

16.17 §g a< =fun
me=a?
&7 < gger Ht?
F e yZam?
&g < 957
fam?

16.18 It A T IrE B,

0 kadd cala gia?

dir e?
Kinne waje ne?
kinna dadd pawa?

Kinne pese?
kio, ki gal e?
é kig?

ment ki?

6na nu ki hoia?

6 kadod wapas onge?

0 kado karda s1?

tii kadd paréga?

kat sal ho gae ne,

§3 Uz adt nrfenm 6 pid nal aia.

It Je3 J e B,
H ga7g st famim

et IH I 3|
oH fes 3 e 3

16.19 Wt Heft ueh €
Tt efonrt e
3
it Fi
Ut 3
Ga »rGe iy €

kai hafte ho gae ne,

mE bazar nal gia.
ka1 kam ho gae ne.
das din ho gae ne.

makaT sukki pai e.
majja rajjia paia ne.

Kuria suttia paia ne.

6 oda piae.
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Delhi?

What time is it?

How much milk should
| pour?

How much?

Why, what's the matter?
Why this?
What's it to me? or

So what?
What happened to him?

When will they

return?

When did he ever do it?
When are you going to
study?

It is a long time

since he left.
It has been several
years since he has come

to the village.
It has been several

weeks since | have gone

to the bazar.
Several things have

been accomplished.
Ten days have gone by.

The corn is dried up.
The buffaloes are well
fed.

The girls are asleep.

He is on his way.



16.20 Ardft 93 Yg <9reT  sard rat khil wagda ria.

fgam
utet fog SaqreT €2 pani kitthe wagda e?

i 5fag st =gl aj nér nal wagdi.

YJ Mars I3 <aiarl khil agle hafte

wagega?
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The well ran all

night.

Where is the water
running to?

Today the canal is not

running.
Next week the well

will be working?



LESSON SEVENTEEN

DIALOGUE
Dialogues in Gurmukhi
17.1 =8 Hw dta, g fenr, feast et Har |
dtar @i, gy #ft |
sty fHw G, €8 |
EI) meT |
wa Ut fdg semT € ?
Tty fHy IHTE § BT € |
Hadt &t g8t utear ?
S il
Tty iy gt9, 777 99 e8 I& fen |
Faftt Faftwt femmet |
gtar CEUCTN
Ty fHy Wl 9% J 9aft 37T I5 ¥ |
dtar fgatmt g&t ?
sty fHw ECERIGREA
17y fog 2amt gt e 3 |
sty fHw gt +t |
JI 56, frarg 3T B B |
Hrt 3 gdft 397 95 7G|
EEIRCLRTICIRC
TS aet ot #ft | H sta ot
Tty fHy i3 70 g5et § faq »r |
US e S |
dtar H #maT, gy |

Transcription of Above Dialogues

17.1 dalip sig bire , ja lia, éna la maja.
bira liaia, bapii ji.
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17.1

dalip sig
jan
dalip sig
jan ,
dalip sig
bira ’
dalip sig
bira ’
dalip sig
jan
dalip sig

jan
dalip sig

bira

ao j1, betho.
aCcha.

aj pant kitthe laia e?

kamad nil 13ia e.

makal dia ¢hallia khaoge?
j1.

bire, ja kuj ¢hallia pan lia.
¢AgTa ¢agia lial.

accha ji. .

ag bal ke &agT tara pun de.
kinnia punna?

pin de pdj sat.

¢ ¢hallia baria suad ne.

ha ji.

hor 1o, é sab tuade lai ne.
maji te ¢Agl tard beth jao.
barT tha pa e.

KoT na ji.

m¢ thik a.

bire, ja balda ni hik a.

khalo gae ne.

még jana, bapi ji.

Translation of Above Dialogues

Dalip Singh
Bhira

Dalip Singh
John

Dalip Singh

John
Dalip Singh

Bhira
Dalip Singh
Bhira
Dalip Singh
John
Dalip Singh

Bhira, go and get a cot for him.
I’m getting it, Father.
Come on, sit down.
Thanks.

Where is the water going today?

To the sugarcane.
Won't you have some corn?
Fine.
Bhira, go and pick some corn.
Make sure that they are good.
Yes, sir.

Make a fire and roast them well.

How many should | roast?
Roast about half a dozen.
This corn is very delicious.
Thank you.
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17.2

17.3

Have some more. These are all for you.
Make yourself comfortable on the cot.
There’s lots of room.

John That’s O.K.
I’m fine.
Dalip Singh Bhira, go start the bullocks.
They’ve stopped.
Bhira I’m going, Father.
NOTES

During the crop season the men spend a great deal of time out in the
fields away from the village centre where the houses are built close
together. They often have a crude temporary hut near the /khii/. But
unless it is raining they sleep and visit in the open under the trees.
There is usually a cot or two on which they sit.

Corn is commonly roasted as a snack between meals, especially
when someone comes to visit during the season. It is not eaten as a
part of regular meal.

Most of the farm work is done by bullock power. As the crops
mature their chief employment is walking round and round operating
the Persian wheel that lifts water out of the well into a ditch that leads
it to the fields. It is commonly the responsibility of the small boys to
watch the bullocks and keep them working. The boys are also sent on
various small errands.

Sikh men generally bear names containing /sig/. These names are
assumed when they become adult. Boys have shorter names. /bira/
will perhaps become /ragbir sig/. Similar patterns are found in other
communities. For example, a Hindu boy may be known as /rami/.
Later he may become /ram 1al/, /ram ¢adar/, or something of the sort.
A Muslim boy known as /mida/ might assume /émad/.

GRAMMAR
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17.4 Punjabi has a singular and a plural imperative. The forms are as

17.5

17.6

follows :

singular plural
g% bol ‘speak’ g% bol g% bolo
Ut p1 ‘drink’ Ut pr W& pio
T ja ‘g0’ 77 ja 78 jao
& e ‘take’ & e S I

The singular impertaive is generally identical with the simple bare
stem. In two common verbs, however, it takes high tone /ja/ ‘go’ and
/kha/ ‘eat’. The plural always has high tone if the bare stem has
normal or high tone. In addition, it has the ending /-o/. There are a
number of forms like /lo/ which seem to be exceptions, but these are
contractions from more regular forms /lawo/ ‘take’.

Much less frequent is another pair of forms which sometimes
indicate a less immediate command.

singular plural
g% bol ‘speak’ gt boli afsE  bolio
a1 ja ‘go’ At jal GUISSAREIT

Commands, or perhaps better requests, can aslo be expressed by
means of the infinitive, the stem plus the ending /- na ' (/-na/ after/r/).
These are less strong than commands using the imperative.

g @ A /khii nii jana/. ‘Please go to the well’.

The strongest possible command is expressed by the infintive
followed by the future form /pawega/.

YJ § AT u=ar  /khil nil jana pawegd/ ‘Go to the well, or else ",

This form should be used very sparingly. It is extremely demanding,
and would be quite impolite in most circumstances.

There is an alternative form of the present tense used only in the first

person which is easily confused (by Americans !) with the infintive. In
the last line of the dialogue :
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17.7

17.8

17.9

H #rast, gy +ft /mé jana, bapti j/. ‘I am going, Father’.

Notice that this has the dental nasal, the infintive usually has the
retroflex nasal.

Something akin to a command is expressed by the following forms :
/bolie/ ‘let's speak’, /jate/ ‘let's go’, laie/ ‘let's take’. /Callie/ ‘let’s go’.
etc.

The second person singular has restricted use. It includes such forms
as the singular imperative /ja/ and such verb forms as /tii jada &/, “You
are going’, and /ti jagga/ “you will go’. It also includes all uses of the
pronouns /tii/ ‘you’, /tera/ *your’ etc. These forms are used in speaking
to children, to servants, and to particularly close friends of long
acquaintance. They are not used in addressing most adults. Instead the
plural forms /jao/ ‘go!” /tust jade o/ ‘you are going’, tusi jaoge/, /tuada/
‘your’, etc. are used.

In the dialogue in this lesson, Dalip Singh uses singular forms to
his son, Bhira, but plural forms to his visitor, John. This is the usual
and only correct practice in such a situation.

Children, in addressing their elders, are expected to use /ji/ rather
frequently. It cannot be translated directly in many cases, but its effect
1s much the same as the use of ‘Sir’ and ‘Madam’ in English. /j1/ is
also used, but not quite so frequently, by one adult speaking to
another. In this dialogue, both Dalip Singh and John use it. By itself,
/j1/ 1s a polite way of expressing assent or agreement.

/j1/ cannot be used with second person singular forms. /a ji/
seems very strange, even contradictory. /ao ji/ is just a little more
polite than /ao/.

/j1/ 1s also appended to the names or titles of respected persons.
/bapii ji/ or /abba ji/ (the latter chiefly among Muslims) is a respectful
address to one's father, or to a respected elder in the village. Other

W= W =

man or a religious teacher is called /guri ji/ ‘master’. In Bharat, M.K.
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Gandhi is generally known as /gﬁdi ji/ ; this shows a mixture of
respect and affection.

17.10 In speaking of a third person, respect is shown by using the
masculine plural. This is the case when speaking of either men or
women. It is quite usual when referring to any one older than the
speaker or anyone in any position of dignity. By courtesy the same
usage is applied in speaking of most strangers.

17.11 The first and second person pronouns with their corresponding
possessives are as follows :

firstsingular H ~ mg ‘I Hd™  mera ‘my’
first plural mHt  asi ‘we’  H3T  sada ‘our’
second singular 3 tu ‘vou’ 3dT  terd ‘your”

second plural 3 tusi  ‘you’ 3TST tuada ‘your’

The possessives agree with nouns in the same way as adjectives :

HaT H3dT /mera satra/ ‘my orange’
Hdt &ddft /meri narigl/ ‘my orange’

17.12 All postpositions except /ne/, /nt/, and /td/ are used with the
possessive forms of pronouns. The latter are generally masculine
oblique.

Hd &% /mere nal/ ‘with me’ H3 5% /sade nal/ ‘with us’

Ine/ is not used at all with first or second person. /nii/ and /t6/ fuse
with the pronouns to give special forms. For these see 17.14 and
17.15.

PATTERN PRACTICE

135



17.13

17.14

17.15

GIHIaB YIS
faram|

UdI3H 713 9% 8§81
i

g

IH & 3T 5
wrgeT 8l

ga1 Gaat feg Hh

H fegq dts o7& Hi

G Hg @s fE3
gy #t & Ag OR
fa31

H 33 =y fasT Hh
Gust & 397 ot
faar?
T & GIst &
Hfemm

wHt gafens &
=i '

H §ag faan
Gad HE Ufen
gHig & wifore 3
e

did & HE W
HFamm

g1 & 3 oft Higm
H?
fegd 398 Afeon
Hh

1 Gge 3 Ufenm
IH B GIst I IH
FaTem|

6 mere nal khil nii gia.

paritam sade kol
betha s1.

asl tere nal $ér ¢allage.

ram ne tuade kol ona
e.

beg 6na Wi¢ s1

mg firoz din nal sa.

6ne meni phal ditte.
bapii jT ne sani pese
ditte.

mé tenii dad ditta si.
6na ne tuanu ki kia?

samird ne 6na nu
saddia.
as1 hardial nu dassia
S1.
mg o6nu kia
one methd pucchia.
basir ne émad td
pucchia.
bire ne sathd juab
magia.
beg ne tetho ki magia
s1?
éne tuathd sunia si.

mé ode t0 pucchia.

ram ne 6na to kam
karaia.
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He went with

me to the well.
Pritam was

sitting near us.

We will go

with you to the city.
Ram will come to
you.

Beg was among them.
| was with Firoz Din.

He gave me fruit.
Father gave us
money.

| did give you milk.
What did they

say to you?

Samira called them.

We did tell
Hardial.
| spoke to her.
He asked me.
Bashir asked
Ahmad.
Bhira wanted an
answer from us.
What did Beg
want from you?
He learned this from
you.
| asked him.
Ram had
them do it.



17.16 =73 »igr t, »irft bot a&¢ha ji, asi jane

TS | a.

feg wfeG, H 9t uraT phir aio, mé roti

| khana a.

feg e, ¥ 3 wr=t phir aio, mé rofi

gl khani e.

H 9@t g foq mé balda nu hik
L uSr ona.
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Very well, sir,
we will go.

Come back again,
I’m eating dinner.
Come back again,
| have to eat.

| am goading the
bullocks.



18.1 Y=H dg
+H3

NERECE
H3
U3H dg
H3

NELRCE
+3

Y3 dg
H3
Y3 dg
H3

NENEC]
3

18.2 #13
YENEC]
3
NENEC
e
VENEC

H3
NELEE

LESSON EIGHTEEN

DIALOGUES
Dialogues in Gurmukhi

o A3, gt fifag & 2
BT gauTI3e 3|
IHA Mt Fadt € ?

87 zm Gt T |

gy H wg I 3 ?

st #t, ST TH yg 3 S |
" IS <4< & |
ikt & 3t gt ardt @ ?
I, 3 & famr Ht

I< 3 Udd fapm I |

IHT 3Eg 3ot H wid ?
Jt, wiHt 3t 3'ed Bret Hs |
HST 389 I8 3id €t adt Ifem |
ATST 3eg fegs €t e |

Y BTG |

nigT, H fommat nif nyreT |
e |

gITTT AT E ?

I, A3 < wid I8 <4Ie & |
faa & ?

f3e A3 3 € faist € |
33T YIRS U |

J7, »idl &t €9 J It g,
T8t Btee 3 3|

I & o s Areadr ?

1 <t Arefaft |

J9 3 et wa &t |
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18.1

18.2

18.1

Transcription of Above Dialogues

paritam kor
jito
paritam kor
jito
paritam kor
jito

paritam kor
jito

paritam kor
Jito
paritam kor
jito

paritam kor
Jito
jito
paritam kor
Jito
paritam kor
Jito
paritam kor

jito
paritam Kor

ni jito, ¢aci ji kitthe ne?
6 Carkha katde pae ne.
te mejo ki kardi e?
6 nala undi e.
bapu j1 kar a gae ne?
naf ji. 6 hali khil te T ne.
aj hal wagde ne.
kamia nil rotT ¢ali gai e?
ha, wir lg gia si.
hun te pa¢ gia hona.
tust tadar taia st aj?
h, asi rotia tadire 1312 san.
sada tadar hali thik 1 nai hoia.
sada tadaor wélaTe.
ethe 1a 1o.
a¢¢ha, mé liant a ata.
accha.
bara ata gidda e?
ha sade wi aj hal wagde ne.
kinne ne?
tin sade te do gilla de.
ta te do piir lone penge.
ha, agge 1 der ho gai e.
hal1 udikde hone ne.
rotia le ke kon jaega?
mé1jawagl.
hor te kar koi nal.

Translation of Above Dialogues

Pritam Kaur
Jito
Pritam Kaur
Jito
Pritam Kaur
Jito

Pritam Kaur
Jito

O jito, where is your aunt?

She's spinning.

And what is Mejo doing?

She's weaving a /nala/.

Has your father come home?

No ma’am, he is still at the well.
Today they are ploughing.

Has dinner been sent to the workers?
Yes, brother took it.
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18.2

18.3

18.4

Pritam Kaur Did you heat your /tadiir/ today?
Jito Yes, we cooked /rotia/ in the /tadr/.
Pritam Kaur Our /tadiir/ is not yet in working order.
Jito Our /tadir/ is not being used.
You are welcome to cook here.
Pritam Kaur All right, I'll bring some flour.
Jito Fine.
Jito You have kneaded a lot of flour?
Pritam Kaur Yes, with us, too, they are ploughing
today.
Jito How many?
Pritam Kaur Three of our ploughs and two of the Gill's.
Jito Well then, you will have to do two bakings.
Pritam Kaur Yes, it's already getting late.
The ploughmen must be waiting.
Jito Who will go and take the food to them?
Pritam Kaur | suppose I will go.

He must have gotten there by now.

There's nobody else at home.

NOTE

During the busy season the men stay out in the fields which may be
some distance from the village centre. The women generally stay at
home, cooking and doing other housework. Meals are sent out to the
men.

It is customary for farmers to help each other with the larger
operations. In this instance, the Gill family has sent two ploughs with
bullocks and the ploughmen to operate them. Pritam Kaur must feed
the whole group. On such an occasion she would prepare a fairly
elaborate meal.

32t /roti/ is a special type of bread baked in small thin discs. Since it is

the most usual food in rural Punjab, /roti/ is also used more generally
to mean ‘meal, dinner’.

Village houses have two kinds of stoves. The /culla/ is a small

mud stove with a sheet of metal on the top. /roti/ is cooked on the top
of the /¢ulla/. The /tadiir/ is a much larger cylindrical structure, open
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18.5

18.6

at the top. It is heated and then /rot1/ is baked on the inside. At the
times when the men are busy in the field, the /tadir/ is preferred
because it is quicker and easier to prepare a large quantity. WWomen
from several households commonly meet together and bake in
one/tadur/. This gives occasion for visiting. The /tadiir/, therefore, has
much the same place in the social life of the village women as the
/khii/ has for the men.

Short names like /jito/ are generally borne by unmarried girls still
living at home. When jito marries and leaves home, she will assume
some longer name, perhaps /surjit kor/. The women in the dialogues
are Sikhs. /kor/ is characteristic much the same way as /sig/ is for the
men. In other communities, however, the patterns are often similar.
For example, a Muslim girl might be called /sibo/ at home, but
becomes /nasib begam/ when she is married.

Pritam Kaur is a married woman from another household, as is
evident from her name. Jito uses respect forms in speaking to Pritam
Kaur, but not as consistently as she would if Pritam Kaur were a much
older woman. Both use respect forms in speaking of the aunt. (Pritam
Kaur says /¢aci ji/; Jito, /0 Carkha katde pae ne/). Compare the
reference to Mejo, presumably another unmarried girl in Jito's family :
/6 nala undi e/.

When visitors come into the home it is either the older women or the
young unmarried girls that speak to them. Particularly if the visitor is
a man, the young married women avoid participating in the
conversation. Jito's mother, if present, would say very little. If her
grandmother were present, she would probably have carried much of
the conversation.

GRAMMAR
The end of a Punjabi verb phrase indicates the tense or various other

categories which are in some ways similar, Most of these have
occurred in the lessons. They can be summarized as follows.

Present :

/6 othe jada e/. “He is going there’. or ‘He goes there’. This is used
both to express general description or habitual act (compare the
description of /diwali/ in lesson 13), or to state, often somewhat
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Past :

loosely, current fact (e.g. /6 nala undi e/ in this lesson).

/6 othe jada/. ‘He is going there’. or ‘He goes there’. Very much the.
same as the above. In some contexts a little less definite as to time.

/6 othe jada si/. ‘He was going there’. or ‘He went there’. The same
range of meanings as the first above, but around some past point of
reference. In effect, /6 othe jada si/. suggests that at some past time it
would have been appropriate to have said /6 othe jada e/. A sort of
‘present in-the-past’.

/0 othe gia/. ‘He went there’. The usual form in narrating, past events
(compare the description of a specific /id/ in lesson 14). /0 othe gia/
does not imply either that he has since returned or that he is
necessarily still there, simply that he went, nothing more.

/0 othe gia ¢/. ‘He has gone there’. Very much like the last but often
with an implication that he is still there, i.e. that the effect of the past
action continues. In some contexts merely more definite in time
reference than the last.

/6 othe gia s1/. ‘He had gone there’ A ‘past-in-the-past’, indicating that
at some past time he had earlier gone. It does not imply that the effect
continues to the present. Indeed, in many contexts it suggests quite the
opposite. At the past reference point the effect continued, but at
present it does not.

Future :

/6 othe jaega/. ‘He will go there’. The usual expression of all future
actions.

/mé& othe jana/. ‘I am just about to go there’. The emphasis is on
Immediacy and definiteness. This is the infinitive.

Commands, Requests, and Suggestions :

/othe jao/. ‘Go there!” The usual way of expressing simple
commands.

/othe jana/. ‘You must go there’. or ‘You are to go there’. An
expression of necessity or obligation. Less directly a command, but
often just as forcibly.
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/othe callie/. ‘Let's go’. The usual way of making a suggestion that
includes the speaker. /jaie/ is possible, but /Callie/ is much more
frequent.

/6nil ¢4 ¢atdi/. ‘He wants tea’. or ‘He needs tea’. This is the one verb
with which this form is really common. It is most often used in
statements in first person, with /menti/ omitted -/¢a ¢aidi/. ‘1 want tea/’
and in questions in second person, with /tuant/ omitted -/¢a ¢aidi?/
‘Do you want tea?’

Subordinated :

/6ne othe ja ke kam kita/. ‘Having gone there, he worked’. This is the
commonest way of subordinating one verb phrase to another. It
generally implies that the action expressed by the subordinated verb
preceded and was prerequisite to the other. /ke/ is not an auxiliary but
parallels auxiliaries in marking a kind of verb phrase.

18.7 Many of the above verb phrases have negative counterparts. The word
order, however, may be different, so they must be listed.

Present : )
/6 othe nal jada/. ‘He isn't going there’. or ‘He doesn't go there’. This
is the negative counterpart of both /6 othe jada e/. and /6 othe jada/.
The distinction cannot be made in the negative.
/6 othe nat s1 jada/. ‘He was not going there’. The counterpart of
/6 othe jada si/.

Past : )
/6 othe nat gia/. ‘He didn't go there’. or ‘He hasn't gone there’. The
counterpart of /0 othe gia e/.
/6 othe nai st gia/. ‘He had not gone there’. The counterpart of /0 othe
gia st/.

Future :

/6 othe nat jaega/. ‘He will not go there’. The counterpart of /6 othe
jaega/. )

/mé othe nai jana/. ‘I am definitely not going there’. The
counterpart of /mé othe jana/.

Commands, Requests and Suggestions :
/othe na jao/ ‘Don't go there!” The counterpart of /othe jao/. Note the
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18.8

use of /na/ rather than / nai / with the imperative.

/othe nat jana/ ‘You are not supposed to go there’. The counterpart of
/othe jana/.

/othe na Callie.../ is the counterpart of /othe Callie/, but would not be
used outside some longer context, e.g /othe na 1 ¢allie ta ¢agal. ‘It
would be better if we didn't go there’.

/6nt &4 nal ¢aidi/. “He doesn't want tea’. The counterpart of /6nt ¢a
gaidi/.

Negative forms with /ke/ are very rare and occur only in very special
contexts.

Many verb phrases contain two verbs, that is two real verbs, not
simply a verb and an auxiliary. In this case, the first can be almost any
verb in the language, but the second must be one of a short list
containing only a few dozen verbs. The special characteristics of such
phrases depend on the second verb. Some of them have clear, easily
defined meanings. At the other extreme, some hardly do more than
slightly strengthen the meaning of the first verb. Often the effect is so
subtle that it cannot be conveyed in translation.

Some of these second verbs occur with any first verb;
others are restricted to a few combinations. Most can be found in any
tense; a few have restrictions. In a few combinations, the tense
meanings are altered. /6 ja ria e/ is definitely present in its meaning,
though past in its form.

The following are some of the commoner and more important.
/sak/ ‘be able, can’ The first verb is a bare stem.

/0 othe ja sakda e/. ‘He can go there’.

/lagg-/ ‘begin’ The first verb has the ending/- n/.

/0 othe jan lagga/. ‘He started to go there.’

/el “take’ The first verb is a bare stem.

/one le lia/. ‘He took it away’.

/pel ‘have to’ The first verb has the ending /- na/.

/6nti othe jana pawegd/. ‘He will have to go there’.

This is very much stronger than /éne othe jana/.

/pe/ adds some emphasis. The first verb has the ending /-da/.
/6 othe jada pia e/. ‘He is going there’.
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/rél “continue, be in process of’. When the first verb is the bare stem,
the indication is of present time. This is the clearest way to indicate
that something is going on at the moment of speaking. With a
designation of time included in the sentences it may indicate the
immediate future.

/6 othe ja ria e/. ‘He is just now going there’.
/6 rat nii othe ja ria e/. ‘He is going there tonight’.

When the first verb has the ending /-da/, the indication is of
continuous activity in the past.

/6 othe jada ria/. ‘“He was continuously going there’.

/ho/ “used to, but no longer’. Both verbs have /-da/ and the auxiliary is
/s1/.

/6 othe jada hiida si/. ‘He used to go there’,

/ho/ ‘1 am sure that it is so’. The first verb has the ending /-da/. /ho/ is
either an infinitive or a future.

/6 othe jada hona/. ‘He must be going there’.

/ja/ and /de/ both give slight strenghening. The sentence emphasis is
always on the verb phrase. This shift of emphasis commonly results in
subtle differences of connotation between the first verb alone and the
first verb plus /ja/ or/de/. These differences vary with the nature of the
verb concerned and with the context. Only certain verbs combine with
each. The first verb is the bare stem.

ISORSE R LG /6 othe 2 jaega/. ‘He will come there’.
§I& &8 ur faan| /éne othe pa ditta/. ‘He put it there’.

Notice that in a few of the above combinations, what in English
would be the subject is expressed by /6ne/ or /ond/.

18.9 gt #ft 9gur g3  ¢aciji carkha kattan  Auntie has begun

Bdr 3 lagge ne. to spin.
GUs H3 I3 fent™  6ne siit kat lid e. She has finished
2l spinning thread.

e &% € I 81 mejo nala unraie. Mejo is making a /nala/.
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18.10 I8 H'I' fes U8
<Je IJ|

A3 et fest 3
J&% &dt =41l

Gg T3t U3t feg
gfge 3

3

Jtg & Argan|
&3 7ot ugg
At
A%dl 99, €9 9
Aredft

<t G3taeT Jgam
Eisel
HST 3€d 3 J
famm
Suat € 3gq g
Jfen 8

H € yd &1 8¢ 3l

18.11

18.12

18.13 Afdeg adt »
Ao
IH B'S I &t
T Ao
ga1 9% dt &t Ht
YT HieT|
GT g8 3fg Aa=an

18.14 uaH g3 U= Bar
2
©J 99 BareT 8
g3t gqu ®4ft 2

kal sara din hal
wagde rae.

sade kat dina to hal
nal wage.

6 hali kheta wié¢
réde ne.
halt kheta wi¢
réde ne.

wir le jaega.
6 jaldi péé jaegl.

jaldt karo, der ho
jaegi.

wir udikda hoega.
asl aj tadar nal taia.

sada tadur thik ho
gia.

~

_____

hoia e.
mé do pir 1a lae ne.

suridar nal a sakda.

ram lal kal naf ja
sakega.

beg kal roti nai si
kha sakia.

0 ethe ré sakange.
parem ¢a pin lagga
€.

6 ¢aga lagda e.
barT tup laggt e.
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Yesterday, the

ploughs worked all day.
We haven't ploughed
for several days.

They are still in

the fields.

The ploughmen are in the
fields.

Brother will take it.

She will get there soon.

Hurry up, it's getting
late.

Brother must be waiting.
We haven't heated

our /tadar/ today.

Our /tadir/ is all right
now.

Their /tadir/ is

busy.

| have baked two

batches.
Surindar cannot come.

Ram Lal will not be
able to go tomorrow.

Beg was not able
to eat yesterday.
They will be able to stay

here.
Prem is having tea.

That looks good.
The sun is very bright.



IHTE & UTSt Bar

2l lagga e. is being watered.
18.15 35 feg dH Ida"  tend € kdm karna You will have
Uar| pawega. to finish this work.
gtd 3¢t wiet udt  biro roti khadipai  Bhiro was eating dinner.
il ST.
yJ <a1 fagr i khil wag ri s, The well was running.
fomT arGet It bimla godi hiidi si. Bimla used to sing.
Hi
18.16 nfaHe & Aredld®  émad ne saikal Ahmad put away the
It rakkhia sT. cycle.
gd1 3 I% J4 f&€37  beg ne hal rakh Beg put away the
Hh ditta si. plough.

kamad nu pani

The sugarcane

There is a slightly greater implication of completion in the second.

GJs g8<dt U 6ne halwai nii pese  He gave the
fa3l ditte. confectioner money.
SIs €6 d & UR 6ne dukandar nil He gave the

< a3l

pese de ditte.

merchant money.

The second perhaps implies that he paid off a debt.

18.17 wg, 3y
WG, gt ur 718

a0, rot1 khao.
a0, rot1 kha jao.

Come, have dinner.
Come and eat.

The second implies impatience or mild insistence.

Gas TH 3T one kdm kita. He did his work.
G aH =3 famm| 6 kdm kar gia. He did his work.
GId IH Ig fE3n One kdm kar ditta. He did his work.
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The second suggests more definitely that he did it all and went

on to other things, the third puts more emphasis on the notion of
finishing than on that of doing.

18.18 mdt I3 yg =dre"  sard rat khil wagda The well ran all

faam ria. that night.

At g3 Yg <dre  sard rat khii wagde ne.  The well runs all
&1 night.

At 373 Yd S9reT  sar rat khil wagda The well used to
Jer Hi hiida st. run all night.

The first suggests that it ran all night on some specific occasion.
The second is general statement that it commonly runs at night,

presumably on any night. The third suggests that it used to run at
night, but no longer does.

18.19 WH YJ =ddrl  $am ni khii wagega.  The well will run in

the evening.
H™H & YJ 2a1 fggr  $am nil khil wagriae.  The well will run
2l this evening.
HH YT &de’  $amnu khiil wagdae.  The well runs in the
2l evening.

The first suggests that at some unspecified future time the well
will run, perhaps once or perhaps on many evenings. The second, if
said earlier in the day, would be an immediate future applying to the

coming evening only. The last is a general descriptive statement; the
well usually runs in the evening.
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LESSON NINETEEN

DIALOGUES

Dialogues in Gurmukhi

19.1 &HMH
g8
SHMH

d¥
SHMH

S}
SHMH

1 gd7g 98T »ff |

N3 &% I&4d1 ?

I, 1 < g I St 3 |

€ Jd 97 A9l &< gq7d A< UeT |

A< wit Uz feg A7, Ast vyt Aat ot /T
837 3 gg3 ddft It It ?

It #ft, 3t At <gdft ot = st

wirt et g3 Bfom Jfenm HY: Heg, @vreg, de,
Idit, My, 9376 |

3T 3 93 Hdl d=al ?

It 1, €8 3 g9 Jt7 Hfgdft €|

wHt €8 UR st yag AIe |

il

3 &% \fag feg 3t radHt @ 3 =t fHs maet |
il

Mg, A gdter g ?

T3 gI3 IS T |

I IE TS ?

It g e 3

w2/ |

fag & ?

YA U fa & |

& Hfgar ?

Hed T IT & ?

fog o=t U fa& |

3 6T H3T FU I |
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19.1

19.2

SHMH

I3 daft <& Higaft € |

H fegat & ot 3gar ?
SIat € Uarg gu e<iaft |
9% et #t 308 He & B |
nigr ffg fas 2 |

3 fost 3t fa< weft &
gt st g
g U T3
feg Gt T |
ECIREEIERIRCIREE
9% #t 3t er gu € feb |
3Ht 3 A3 yITE I © |
nigr fiq fg& ur fe |
Mg BT A |

H'd B39 gU IT |

e |

Transcription of Above Dialogues

nasim

ruth
nasim

ruth
nasim

ruth
nasim

ruth
nasim
ruth
dukandar

nasim

Mg bazar call1 a.
mere nal calloge?
ha, mg wi kuj ¢iza lenia ne.
ethe har roz sabzi len bazar jana péda.
jadd ast pid wic sa.
sadt apni sabzi hiid1 si.
6 te bot &agT hiidi howegi ? )
ha j1, taz1 sabzi wargi kof &1z nal.
ast kai kuij 1aia hoia 1 :
matar, tamatar, kaddd, toria, al, batad.
ta te bare maze honge ?
ha ji.
ethe te har ¢iz mégi e.
asl ene pese nal khar¢ sakde.

ji. ,

te nale $ér wic tazi sabzi wi te nal mil sakdi.
ii.

3o j1, k1 ¢aida e?

¢aida te bot kuj e.
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dukandar
nasim
dukandar
nasim
dukandar
nasim
dukandar
nasim
dukandar
nasim

dukandar

nastm
dukandar

nasim

taze kaddu he ne?
ha j1. aj 13e ne.
a wekho.
Kiwg ne.
paja rupe killo.
ene mége?
matar ki pa ne?
é ¢ali rupe killo.
te G sattar rupe killo.
har ¢agi &iz mégi e.
mE éna ni ki karna ?
6na de pija rupe dewag.
&alo bibi ji, tuathd sath le lawage.
ac¢ha, ik killo dena.
te pidi tor1 kiwé lat e ?
bar sasti e.
wi rupe killo.
phir 6 1 gal.
terT har ¢1z még e.
¢alo ji tusi das rupe de dio.
tusI sade purane gak o.
acc¢ha ik killo pa dio.
aloji
sare sattar rupe hoe.
accha.

Translation of Above Dialogues

19.1 Nasim | am going to the bazar.

Will you go with me?

Ruth Yes, | want to get a few things too.

Nasim At this place, | have to go to the bazar to get
vegetables every day.
When we were in the village,
We used to have our own vegetables.

Ruth That must have been very good ?

Nasim Yes indeed, there is nothing like fresh vegetables.
We used to plant all kinds of things :
Peas, tomatoes, squash, okra, potatoes, eggplant.

Ruth That must be a lot of fun ?

Nasim It sureis !

151



19.2

Ruth
Nasim

Ruth
Shopkeeper
Nasim
Shopkeeper
Nasim
Shopkeeper
Nasim
Shopkeeper
Nasim
Shopkeeper

Nasim

Shopkeeper
Nasim

Shopkeeper

Nasim
Shopkeeper

Nasim

Here everything is expensive.

We can't afford to spend this much.

No.

And on top of everything else, in the city you can't
get fresh vegetables anyway.

How right you are !

Come in. What would you like?
Well, I really want all kinds of things.
You wouldn't have fresh squash, would you?
Yes ma’am. They came just today.
Look at them.

How much?

Fifty rupees a kilo.

So expensive?

What the price of the peas?

These are forty rupees a kilo.

And these are seventy.

Every good thing is expensive.

What would | do with these?

For those | will give you fifty ruppees.

0O.K., Miss, from you | will take sixty.
Well, you can give me a kilo.

And how do you sell the okra?

Very cheap, twenty rupees a kilo.
Again it's just the same old thing?
Everything you've got is high.

Well then. You just give me ten rupees.
You are one of our old customers.
O.K. Put in one kilo.

Here you are, ma’am.

All together seventy rupees.
Thanks.

NOTES

19.3 This dialogue contains much sharper bargaining than the earlier ones.

Itor1/ is a general term for several kinds of vegetables, all long
and slender. /pidi tor7/ is a just one kind. For lack of a better term we
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19.4

195

have translated /tor1/ as ’okra’, but the meaning is, of course, wider
than this.

GRAMMAR

Punjabi has a couple of dozen small words which can be called
emphatics. They are very easily overlooked, because it is possible to
say almost anything without them. However, they contribute greatly
to the expression of the finer nuances and to making speech really
idiomatic.

It is not worthwhile to try and define translation ‘meanings’ for
most of these words. Sentences containing them are translated in
various ways depending on context. But it is possible to describe how
they are used and how they function in a sentence and in a longer
discourse. Below we give brief partial descriptions for some of the
common ones. For example, look in the dialogues. This lesson has
considerable number of them, but most of the earlier dialogues have
them too. The dialogues will show them in contexts longer than single
sentences. Short contexts seldom reveal the full significance of an
emphatic.

Emphatic words do not operate by themselves. They are
part of a system that includes certain other elements.

Emphasis can be shown by intonation. The following simple
sentences can be said at least four ways. The first is matter-of-fact.
The other three have additional prominence on one of the words. This
Is indicated by italics. It consists of higher pitch and slight increase of
stress.

Ho< wfad famm #hl moén  $ér gia st Mohan went to the city.
Haewfaa famm #t?  mon Ser giasi?  Mohan went to the city ?
"< Ay famm #t?  mon Sergiasi?  Mohan went to the city ?
HJ< Hfag fam#7 H1?  moén $érgiasi?  Mohan went to the city ?
This intonational emphasis is comparable in general to the

intonational emphasis we use in English and which is indicated in the
translation by underlining. It is, of course, different in many details.
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19.6

19.7

For one thing, Punjabi has not only intonation but aslo tone. What we
have indicated by italics is perhaps to be thought of as a higher base-
line from which tone is to be computed. There will be a difference in
pitch on the first syllable of the following two sentences.

Ha< Hfgg faprm mén S$ér gia si.
I™H Hfgg famm ram S$ér gia si.

This difference is due to tone. There is also a difference in the pitch on
the first syllable between the following :

I™H Hfgg fapdt H ram $ér gia si.
I™H "faa fam wh ram $er gia si.

This difference is due to intonation. What you actually hear is always
the result of combination of tone differences and intonation
differences.

Emphasis can also be shown by changes in word order, especially of
word order combined with intonation. An even stronger emphasis on

/Sérl can be had by the following arrangement :
wfad fam /t Hael $ér gia sT1 mon.

In general, the place of emphasis is first in the sentence, but only
when supported by intonation or some other device.

Note Nasim's first reply to the shopkeeper. The very unusual
word order, combined with intonation (the most natural way to say
this would put intonational emphasis on /¢aida/) and /te/, makes this
sentence carry strong overtones, in this case a little bit of despair and
sarcasm : ‘I really want a lot of things, but | don't expect to get
anything here’.

The most frequent of the emphatic words is /7/. It is used to further

reinforce the emphasis of intonation. For example,
Ha< wfad famm Hll moén $ér gia si.

can be given further emphasis by inserting /1/ : /mén 1 $ér gia si./ It is
not easy to show the difference by English equivalents, so there in no
use translating.
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19.8

19.9

/1 usually follows the word with intonational emphasis
Immediately. Once in a while when a word is followed by a
postposition or some similar small element, this can come between the
emphasis and /i/. Nothing else ever can. This tells us that such a
sentence as /phir 0 1 gal/ can only be read as /phir 6 1 gal/.

/1/ never occurs more than once in any sentence. It usually comes
fairly early in the sentence, though it cannot come first. It never is last.

It is hard to describe just what /i/ does, since it varies with
context. Nasim opens her bargaining by talking rather disparagingly.
She asks for fresh squash in a way (/he/) that suggests that she doesn't
expect that he will have them. The shopkeeper answers /aj 1 ae ne./
Emphasizing, in opposition to Nasim's remark that they are just as
fresh as they could be.

/wi/ 1s used in very much the same way as /1/. It follows an
intonationally emphasized word or phrase. It occurs only once in a
sentence.

In reply to Nasim's invitation to go to the market, Ruth
says /m& wi kij ¢iza lenia ne/. ‘I want a few things too’. The /wi/
associates this sentence closely with what Nasim has said.

/w1/ is the easiest of all the emphasis to translate. It comes
very close in meaning to English “also’ or ‘too’. Occasionally ‘even’
Is better. In one place in the dialogue ‘anyway’ seemed best.

/tel is also used to reinforce intonational emphasis. But /te/ can either
immediately follow or immediately precede the emphasized word or
phrase.

Nasim's opening remark to the shopkeeper relies for its effect largely
on word order and intonation, but /te/ is used to point this up just a
little more.

/te/ 1s not quite as strong as /i/ and can be used to give a second

weaker emphasis in the same sentence. There is no good example in
the dialogues, but consider the following :
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for3 »idt 3 a8t & AT [istd agge te gaddi ne jana 1
&dt #h nat st

‘The train was not supposed to go any farther.” The chief
emphasis is on /nal s jana/ ‘was not to go’. Note that /1/ causes the
order to be shifted drastically; /i/ cannot stand at the end of the
sentence. There is lesser emphasis on /ist6 agge/ “forward from here’.

/te/ can combine with /1/ or /w1/ to give a little further emphasis.
Nasim in her last remark to Ruth says /te nale Sér wic tazi sabzi wi te
nal mil sakd1/. The strong emphasis indicates something of her state of
mind about vegetables as she approaches the market, and explains
something of her manner of bargaining.

The emphatic word /te/ must be distinguished from the
postposition /te/ ‘on’ and from the connector /te/ ‘and’. /te/ “‘and’ can
stand at the beginning of sentences, a place where the emphatic is
impossible, and normally stands between two similar elements. /te/
‘on’ normally follows a noun in the oblique case. The emphatic word
can also, but is more likely after other kinds of words.

19.10 In Nasim's opening remark in the market she says /taze kaddi he ne?/.
/hel is a rather infrequent emphatic, but exactly right for this place. It
gives just a touch of doubt, enough in view of the preceding sentence
to make her implication quite clear : she neither likes nor trusts
vegetable dealers, but she has to make the best of it, so here she is.

There are a number of others that you will run into from
time to time. Most of them are very difficult to describe, but only a
few experiences with any one in good connected discourse will give
you some feel for their function.

19.11 wfgg feg gd 39 A=t $ér wic har roz sabzi In the city | have to
& St @6 3 A len lat dukan te jana p&da. go to store to get
Ue|
vegetables every day.
Jd Je3 8% &< Ue & | har hafte phal lene Every week | have
péde ne. to buy fruit.
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19.12

19.13

19.14

19.15

Uz fog Aot &< 9979

St AvetaT|

J< 99 99 9479 AT
e

A< H Us feg /i, 903
et It 7

A< it 68 7, 593
Hig e #h

A< §g wifewr, €9
et a4t Hh

A< 598 faar, §
IS fam|

537 3 993 IH ade
Jedil

§9 e ga<t d<af
A& 3t e
Jar|

g9 yed d<dil

GJe =gar ot
mreHt st
B1Jd <dar It
wfag st
g&T T aet
i st

Hd 95 <ddit
Jet a1 &d

mfag feg 9a1 €3
&t tHss Ha<|
g 993 o8 Hs
Aae 3|

pid wic sabzi len
bazar nat jaida.

hun roz roz bazar
jana péda.

In the village it is not
necessary to go to the

market for vegetables.
Now | have to go to

the market every day.

jadé mg pid wi¢ sa, When I was in the

bot sabz1 hiidT sf.

jadd ast othe sa, bot
mi péda si.

jado 0 aia, ethe kot
na% S1.

jado 6ne kia, mg
cala gia.

6 te bot kdm karde
honge.
6 yad kardi howeg.
salim roti khada
howega.

bacce khédde honge.

6de warga kot admi
nai,

Iahor warga koi $ér
nai.

¢ana warga kot daria
nal.,

Sa¢ bolan wargi kot
gal na.

Sér wic ¢age phal
nai mil sakde.
ethd bot a&ehe kele
mil sakde ne.
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village, there was

plenty of vegetables.
When we were there,

it rained a lot.
When he came,
nobody was here.
When he told me,
| left.

He must be working
a lot.

She must remember.
Salim must be
having dinner.

The children must be
playing.

There is no

man like him.
There is no city

like Lahore.

There is no river

like the Chanab.
There is nothing

like speaking the truth.

In the city you
can't get good fruit.
Here you can get
very good bananas.



20.1

H €96 feu 9a3 es dukan wi¢ bot  In this shop there
It THS A 31 toria mil sakdia ne. is a lot of /tor7/.

Urrg feg 397g »fieg pajab wid tuand In Punjab you will be
& s Faedn at¢he phal mil able to get good fruit.
sakange.

LESSON TWENTY

These lessons were designed for Americans who would have a short
period of language study just before going out to Punjab. In the time
alotted for training in the United States it is seldom possible to really
learn Punjabi. But it is possible to get a good start, so that the process
can be continued as you work. Without some on-going effort, the time
spent in studying the language will be largely wasted. Study in the
field should be considered as part of the work of the course.
Therefore, we give, not as an appendix but as Lesson Twenty, a few
suggestions for that continued study.

Your first few days in Punjab may be a discouraging experience. As
you leave the classroom you have begun to feel a little confidence in
your Punjabi. You can actually communicate with your instructor and
with your classmates. When you reach Punjab, you will hear Punjabi
all around you. You will understand very little, far less than you
expected. If you were uninterested in the language, you could shrug it
off, and go find someone with whom you can talk English. But you
will want to understand, feel you ought to understand, and it will be
frustrating not to.

There is a treatment for this, and you should avail
yourself of it. As soon as possible after you arrive, go out and seek
some opportunity to use your Punjabi in a situation of your own
choosing where you have a reasonable chance of success. Work at it
until you do succeed. Convince yourself that you can use the
language, if only in one area. Then you will know that you will be
able to learn to handle others in time.

An inordinate amount of the dialogues in these lessons
has been on one rather unimportant theme : making small purchases.
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20.2

They have varied between fruit stores, confectioners, and the
vegetable market, but the basic dialogue is much the same. Strike out
/kaddii/ and put in /kela/ and you have changed one situation into
another. Much of the same kind of language has been put into other
lessons, in bargaining for a rickshaw, for example. This has been done
deliberately. This will prepare you relatively well in at least one area
where you will be able to use your Punjabi immediately. Marketing is
a particularly good one. It will be easy enough to find the opportunity
— wherever you go there will be merchants eager to talk with you and
quite willing to be patient with your struggles. It is easy to start — you
just walk in. And you will know when you have succeeded. Indeed,
you are very likely to succeed the first time, though probably not
briliantly.

So your first assignment in field language study is to go to the
market and buy a dozen bananas or something comparable. Perhaps
you will meet someone who will take you the first time and show you
how it is done once. But once is enough; go off from him and try it
yourself.

The first time you wil have difficulties, of course. You may pay
just a little too much, but it will be worth it; charge it up to
educational expense. You may even get some poor bananas. (They
will be different enough from the variety you get in America that you
will be a poor judge of quality at first.) You may not need bananas,
but buy them anyway. Try again the next day, and the next. In a vey
few days it will be easy and natural for you.

The following sentences will be useful to you in the market. Many of
them have appeared in the dialogues. In some cases they are given
here unaltered. In others, minor changes have been made. They are
grouped by broad meanings, but individual translations are generally
thought unnecessary. Parts of sentences enclosed in () can be used or
not as desired.

What do you want ? ,
(G ), St gdter ?  (aoji), kicaida?  What do you want ?

ot & (1) ? ki lena (j1) ? What would you like to
have ?
ot 2=t ? ki dewa ? What should I give you ?
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| want some.....

Y H39 It (3) | kuj satre ¢aide (ne).
IY IHAS &S (3) | kuj rasgulle lene (ne).
(da) & feG | (¢age) kele dio.

(3rett) ASEHIMT S| (tazia) jalebia denia.

foq fas »fg 21| ik killo &b dena.

Do you have ?

(Fa) wig (3) 3 (M) 2 (taze) ab (he) ne (jT) ?
ITBIABAB S ? tuade kol kele ne?
MAHAST IS ? aj sétre he ne ?

(991) H33 I & 33 IS ? (¢age) satre he ne tuade

kol ?
(&) FRE ME & ? (nawg) seb ae ne ?
3 aradit ? te nardgia ?
Are the ? o
St 3Tt & 2 jalebia tazia ne ?
feg 83 da1 & ? é laddii ¢age ne ?
feg gact gaft € ? ¢ barfi ¢agie ?
e & ? acthe ne ?
fae 3 ? Kiwe ne ?
How much ?
fgs €3 () ? kiwe ditte (ne) ?
fad e ? kiwe 1ae ne ?
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(I) want some

oranges.
(I) want some

rasgullas.
(I) want good

bananas.
Please give me

fresh jalebis.
Please give me a

kilo of mangoes.

Do you have fresh

mangoes ?
Do you have

bananas ?
Do you have today

some oranges ?
Do you have good

oranges ?
Have fresh apples

come ?
And oranges ?

Are the jalebis

fresh ?
Are the laddos

good ?

Is this barfi good ?
Are they good ?
What is the rate ?

What is the rate ?
What is the rate ?



e fae & ? jalebia kiwé ne ? How much for the

jalebis ?
Foae fa< fedt ? kalakad kiwé dittt?  How much for
kalakand ?
fas Un 2 kinne pese ? How much ?
(total).
fg& ? kinne ? How much ?
The price is.....
17 30 =995 | wi rupe darjan. Twenty rupees a dozen.
TE U a3 | ¢al rupe killo. Forty rupees a kilo.
e Ja v | sade t1 rupe. Thirty and a half a kilo.
H& U A | sath rupe sa. Let it be sixty rupees.
3TFAB YA tuade kold paja | will take fifty rupees
Ju &t et rupe 1 sal. from you.
ITEERN U tuathd das rupe le | will take ten rupees
St | lawage. from you.
93 AA3 & (A1),  bot saste ne (ji), Very cheap,
IS U | &ali rupe. forty rupees.

That's too much. o
f&g (3) gu3 HigdT & | € (te) bot mége ne. It is too expensive. (Its is

too much.)
&t Higaft 2 en mégi ? So expensive ?
feg3 g3 2| é te bot e. It is too much.
I3 We 4 | kaj kat karo. Please reduce a little.
(g73) fammar 3 | (bot) ziada ne. It is too much.

I will give you only.... ,
H 3 <17 gU (femwfar) | mé te wi rupe (diaga). | will give you only

, twenty rupees.
UATT gU femfar | paja rupe diaga. (1) will give only fifty

rupees.
H3d S ? sattar loge ? Will you take seventy ?
&, WS e & 3 | nat, pone sath le lo.  No, take quarter to sixty.

Anything more ?
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20.3

Jd I3 ? hor kuj ? What else ?

Jog ftgrdfter ?  hor ki ¢aida ? What else do you want ?

Jadt &= ? hor ki lena ? What else you would like to
have ?

ggJdde<st?  Kkdjhor dewa ? May I give you something
more?

Ja ot &<t ? hor ki dewa ? What else should I give you ?

3t ? te k1 ? And what else ?

Nothing. )

et asdt | koi ¢iz nal. Nothing.

et &t | kot na. Nothing.

g &t | kuj naf. Nothing.

J9 &t | hor na. Nothing.

How much altogether ?

fg& (@U) I€ ?  kinne (rupe) hoe ?  How many rupees ?

A fg& gu ? sare kinne rupe ? How much in all ?
fgsgue<t?  kinne rupe dewa ? How much should I give you ?
fg& au ? kinne rupe ? How many rupees ?

As you live and work in Punjab, you will hear Punjabi spoken all
around you. After a while you will begin to pick up fragments of what
you hear. As the topics of conversation will be various, the sentences
you learn will be quite miscellaneous. Some will prove very useful,
and every little bit learned is helpful. However, unless you are most
fortunate, the bits and pieces will not fit together. They will be hard to
use. It may be difficult to organize them in your mind and see the
patterns.

This random learning is not very efficient. In addition,
you must do some concentrated work on the conversation appropriate
to some selected situation. Stick with one until you have not only
fluency but also some flexibility. You will naturally want to be able to
talk about a large number of subjects, and Punjabis will want to talk to
you about even more. But it will be better to be able to talk well about
a few than very poorly and haltingly about a number. Work hard to
bring one subject up to appreciable usefulness, and then attack
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another. Perhaps if you are systematic about it, you can keep two or
three going together. But do not scatter your efforts over more. Be
thankful for whatever you learn incidentally, but concentrate your
efforts in one or a very few places.

It might be well to continue working on marketing for a while
until this becomes easy and natural, and until you are able to function
effectively in a variety of types of stores and under a range of
conditions. You have a head start here. It is an easy area to get ahead
in. Dialogues with merchants are seldom complex, so there is less to
learn before you can really make use of it. The following are a few
suggestions :

Ask questions. Learn the names of all the fruits and
vegetables in the market. Don't worry about their English names.
Many of the fruits and vegetables will be new to you. Why bother
learning two new words? The Punjabi names will be much more
useful. At first /é k1 e?/ will get you much of the information you
need. After a while you will learn a number of other useful questions
that will help you get more difficult things.

Listen. Go into a busy store. Eavesdrop while another
customer is shopping. Wander around the market just listening to
what people are saying. At first you will get very little of it. Not only
Is the language more varied than you heard in the classroom, but the
hearing conditions are poorer. Many people are talking all at once and
there are many other sources of noise. But if you keep at it, you will
learn to hear. After a while you will begin to pick up familiar bits.
Then you will come to the point where you can follow the drift of the
whole conversation, even if you miss some of it. The missed pieces
will gradually diminish. Even before you are able to hear everything
you will begin to pick up new sentences and be able to guess (roughly
at first) what they mean. Once you reach that level, you will begin to
learn much more rapidly than you realize. Before long your own
command of bazar language will be adequate to cope with any
situation.

Watch. A good deal of communication is in mannerisms
and gestures. Observe how a Punjabi behaves in the market. Try to
associate the gestures you see and the words you hear. This will help
you immensely in learning the meanings of both.
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20.4 Very soon you will want to get started learning Punjabi in some field
more directly connected with your work. You must use much the same
tactics, but here you may have to start from scratch. It may be very
difficult to learn the first few sentences. But just as with the market
language, it will get easier as you go along. The hard part is at the
beginning when you do not yet catch enough of what is said to follow
the thread of the conversation. This makes it difficult or impossible to
pick up new things. But if you persist through the difficult days and
weeks at the beginning, you will find your progress accelerating.

Let's assume that you are an agriculturist and will be
working in a village. You have a small start from dialogues 15 and 16.
But this is much less than what you have already learned about
marketing, and conversations with farmers about their lands and crops
will be much more complex. It will certainly be more difficult. But the
same advice holds.

Ask questions. Learn the names of all the crops. Many of
them will be new to you. Learn what you can about them. Learn about
the agricultural implements, their names, the names of their parts,
their uses. Learn what verbs are appropriate to use with them. In the
dialogues you have had /aj hal wagde ne/. and /mera khii wagda e/. Of
what other things is it appropriate to use the verb /wag/? Just what
does it mean in each case? If you ask questions about each of the tools
you will slowly learn.

Do not try to take a short cut by asking abstruse questions,
however. Ask only simple direct questions about simple easy matters
until your Punjabi is very good. It will be up to you to fit the pieces
together and try to get the general picture. Punjabis won't be able to
tell you, because some of the things that puzzle you seem so self-
evident to them that they will never realize what is troubling you.

There may be some people in the village who speak English
and can answer some of your questions before you are already to ask
them in Punjabi. They will probably be glad to help you if you do not
make a nuisance of yourself. Remember that for many of them their
English will be very limited. Some perhaps have had only a few years
in school. (Remember your own ability in French from high school !)
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Some may be very highly educated and speak English well. But even
these may never have had opportunities to talk about crops,
agricultural implements, or village life in English. They may not
understand even simple questions on such subjects even though they
could discuss English literature with ease. Above all, don't ask
anybody a question like ‘How do you say mold-board in Punjabi?’
When you see a Punjabi plough you will know why, if you know what
a mold-board is on an American plough. Instead, ask him to give you
the names of the parts by pointing to them on a plough. But if you do
that, you will not have to ask in English : /¢ ki ¢?/ will do most of the
work.

Listen. Go out to the /khii/ when the men gather and sit with
them. It will be difficult at first. There are few things that are harder
than listening to a conversation when you understand almost nothing.
But keep at it As time goes on you will hear more and more. In time
you will be able to understand their interests and their view-points.
Listen not just for the language, but to learn some of their agricultural
wisdom. The Punjabi farmer can teach you a great deal that you can
never get in an agricultural college, and that you will never get from
experience on an American farm.

Watch. You will have to learn a new gesture system. This
IS just as important as the language in communicating. The two should
be learned together. In addition, you will have to learn a whole new
system of etiquette. You must learn where to sit and how (some ways
that are easy and natural for you are highly insulting !), when you
should come and when you should go, when to say yes and when to
say no, how to eat if you are given food, and how to hold a tea cup.
These things are important ! Only observation will teach many of the
things that you must know.

Keep records. Make lists of useful sentences. The list in 20.2 is a
model. There will always be alternative ways of saying things. Collect
them. The kind of transcription we have used in this book will serve
very well. Even when you are not quite sure what you heard, record it
and mark it to indicate your doubt. Build yourself a little vocabulary
of the important terms you need. Draw pictures and label them.
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20.5

20.6

Obviously, you cannot go around with a notebook and
pencil writing furiously all the time. Nor is it necessary. Wait till you
get back to your room and then write what you can remember. When
you have gotten well acquainted, you can take notes when you are
asking questions. but do not take notes when you are listening in on
conversation!

Punjabi people speak a different language than Americans. That is
obvious enough, but it is likely to divert your attention from another
important difference : they talk about different things, and when they
talk about the same things, they say different things about them. You
will have to learn not only how to say things, but what to say.

For example, Americans talk a great deal about the
weather. Punjabis do so much less often. Most American discussion of
the weather is of no moment. It is a safe topic that you can always
discuss with a stranger when it seems necessary to talk. For a Punjabi
farmer, however, weather is vital. He talks about it when he is
concerned. You must learn not to switch to the weather when you can
think of nothing else to talk about.

There will be times when Punjabi people will just sit. You
will feel uncomfortable because American etiquette would require you
to converse. The patterns of good American manners are long
established and deep seated, and you will be uneasy about going
against them. But Punjabi patterns are different. You must learn in
this, as in other things to follow Punjabi etiquette. Talk when Punjabis
would talk, about the things they would talk about, and in the way
they would.

Perhaps it will be possible to make arrangements for regular language
instruction from some Punjabi. For this you will want to pay him, of
course. If you do make such an arrangement, make full use of it by
being regular and systematic about it. There is no use in paying for
casual instruction when you can get plenty of that free !

Do not let your instructor talk about Punjabi. Very few
people in Punjab can do so in a way that will be helpful to you. His
job is to talk in Punjabi. Ask him how to say things, what to say in a
situation, but do not ask him why.
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20.7

20.8

Have him help you build a collection of useful sentences.
First ask him to say a sentence a couple of times. Then have him say it
and you repeat it after him. Until you have practiced this way a few
times, do not try to say anything new unless he has just said it for a
model. Be sure he listens carefully and corrects any mistake.
Encourage him to be strict with you. His natural tendency will be to
be polite, and this often means to be too easy. After you have
practiced a sentence several times, write it down, and write down
some indication of what it means or when it is used.

Do your work with your instructor off by yourselves. It will be
much harder for him to correct you in the presence of others. Find a
quiet place where you can both hear well and where you will not be
interrupted. (At least not very much. Absolute privacy in a village is a
rare thing!)

The language in these lessons is of Majhi dialect, spoken around
Amritsar and Lahore. It is widely acknowledged as the standard
variety of the language. Moreover, an effort has been made to avoid
forms that are not widely used in Punjab, But do not expect the dialect
to be exactly like this wherever you go. Even within the Majhi area
there will be minor variations. We hope that what you have already
learned will be understood anywhere, but it will not be exactly like
what you will hear.

Remember that dialect differences will sound much greater
to you than to Punjabis. They have a flexibility in hearing their
language that you will not have for years. Two people from very
different areas can understand each other with little difficulty. But you
may have great difficulty with the dialect from twenty miles away. Do
not worry too much that they will not understand you. It will be far
easier for them to understand you than for you to understand them.

You will naturally pick up the speech patterns of your area.
That will be quite all right. Any kind of genuine Punjabi is better than
an artificial language that you might learn by trying to do otherwise.
Learn to speak as nearly like the people you are working with as you
can.

Punjabi is written in two quite different ways, one is Bharat and one is

Pakistan. You may want to learn to read and write. After a while it
might be an excellent thing to do. But do not start too early ! To learn
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to read is immensely difficult for one who does not speak the language
easily. If you have some fluency it will be very much easier. Wait

until you are quite at home in spoken Punjabi. But then, by all means,
try it.
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